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A s  w i t h  any  a r t i s t i c  e n z e a v c r ,  t h e  c o m p l e t i o n  of  t h i s  
t h e s i s  would n o t  have been  p o s s i b l e  w i t h o u t  t h e  a s s i s t a n c e  
of many p e o p l e .  I w i s h  t o  ackncwledge  D r .  James  V. P a r k e r ,  
my a d v i s o r  and f r i e n d ,  f o r  h i s  i n s i g h t  and  g u i 2 a n c e  t h r o u g h -  
o u t  t h e  p r o d u c t i o n  p r o c e s s ,  and h i s  p a t i e n c e  and a s s i s t a n c e  
t h r o u g h o u t  t h e  w r i t i n g  of t h i s  t h e s i s .  I a l s o  acknowledge  
my p a r e n t s  f o r  t h e i r  c o n t i n u o u s  f i n a n c i a l  s u p p o r t  t h r o u g h o u t  
my y e a r s  of s t u d y  and f o r  p r o v i d i n g  m e  w i t h  v a l u a b l e  musica.1 
t r a i n i n g  a t  an e a r l y  a g e .  And, f i n a l l y ,  I t h a n k  C.M.B. ,  
whose e m o t i o n a l  s u p p o r t  and encouragemen t  was an i n s p i r a t i o n  
t o  overcoming  o b s t a c l e s  and r e a c h i n g  my a r t i s t i c  and  
p e r s o n a l  g o a l s .  
INTRODUCTION 
Funan b e i n g s  make d e c i s i o n s  e v e r y  m i n u t e  of t h e  day .  
These  d e c i s i o n s  a r e  based  upon n e e d ,  d e s i r e ,  i m p u l s e ,  mood, 
and knowledge.  As we grow o l d e r ,  w e  l e a r n  s k i l l s  i n  
d e c i s i o n - m a k i n g  p r i m a r i l y  t h r o u g h  t r i a l - a n d - e r r o r .  The 
t h e a t r e  a r t i s t ,  l i k e w i s e ,  i s  c o n s t a n t l y  making d e c i s i o n s  and 
c o n s t a n t l y  s e a r c h i n g  f o r  new s k i l l s  and t e c h n i q u e s  t o  a i d  
t h i s  p r o c e s s .  I n  l i f e  and i n  a r t ,  however ,  d e c i s i o n - m k i n g  
i s  n o t  t o t a l l y  g rounded  i n  i n t e l l e c t  b u t  i n c l u d e s  i n s t i n c -  
t i v e  an2  e n o t i o n c l  s e n s a t i o n s .  I t  i s  t h r o u g h  f i n e l y  b l e n d -  
i ~ g  i n t u i t i v e  r e s p o n s e s  w i t h  i n t e l l e c t u a l  s k i l l s  t h a t  a  work 
c f  t h e a t r e  a r t  can  be p roduced .  I n  o r 6 e r  t o  a c c o m p l i s h  t h i s  
b l e n d i n g  however ,  t h e  d i r e c t o r  n e e d s  f i r s t  t o  i d e n t i f y  h i s  
r e a c t i o n s  t o  t h e  d r a n a t i c  work.  For exzmple ,  what  a t t r a c t s  
t h e  d i r e c t o r  t o  t h i s  p l a y ?  What s i g h t s ,  s o u n d s ,  end s e n s z -  
t i c n s  d o e s  t h e  p l z y  c r e a t e ?  Eow d o e s  t h i s  p l z y  r e l a t e  t o  
t h e  d i r e c t o r ' s  l i f e  e x p e r i e n c e s ?  And wha t  a r e  t h e  e s s e n t i a l  
e l e m e n t s  t h a t  e n r i c h  t h e  p l a y  and w i l l  t o  l i f e  
t h e a t r i c a l  e n v i r o n m e n t ?  D e t e r m i n i n g  t h e  a n s w e r s  t o  t h e s e  - 
q u e s t i o n s  was my i n i t i z l  d i r e c t o r i a . 1  c h a l l e n g e ,  and would 
g u i z e  my d r a m a t i c  a n a l y s i s ,  r e h e a r s a l  m e t h o d o l o g i e s ,  znd 
p r o d u c t i o n  d e c i s i o n s .  
1 was a t t r a c t e d  t o  Ladvhouse  B l u e s  f o r  a number of 
r e z s o n s .  From a  p r o d u c t i o n  s t a n d p o i n t ,  i t  c o u l d  be c a s t  
from my available pool of talent, and technically and finan- 
cizlly produced in the academic setting. From a literary 
standpoint, it dealt with women's issues an2 family rela- 
tionships, two distinct elements which influence my world 
view and have been important factors in my personal growth. 
But from a dramatic standpoint, it seemed to defy virtually 
all the Aristotlian philosophies of what constitutes a well- 
constructed play. There is, for example., no driving plot, 
no clear climax, and no true denouement, What excited me 
theatrically about Ladyhouse Blues was strictly emotional 
and sensual. It is what I define as the play's texture. By 
texture I refer to those elements which separate theatre 
from film and theatre from literature; which combine art and 
music and bring them to life on stage; which arouse the audi- 
ence's emotions and manipulate their reactions; and, most 
importantly, which can be experienced distinctively and spon- 
taneously in the immediate, live environment of the stage. 
Ladyhouse Blues is a combination of those elements--it 
is a musical composition and a living, breathing painting 
contained in a realistic drama. It has that quality that 
makes me shudder when I listen to a symphony, jazz, or the 
blues, and sends my heart racing when I look at Renoir or 
Monet. The music and sounds provided by the playwright 
create visions; the pictorial descriptions create sounds-- 
both enrich the play's dramatic structure and bring it to 
l i f e .  The d e c i s i o n s  I made, a s  d i r e c t o r ,  were  g rounded  i n  
t h e  s e n s u a l  e l e m e n t s  of s o u n d ,  s i g h t ,  c o l o r ,  t e x t ~ r e .  These  
e l e m e n t s  e p i t o m i z e  t h e  work f o r  me. 
MY d i r e c t o r i z l  t a s k  was t o  d e t e r m i n e  t h e  a n a l y t i c a l ,  
t e c h n i c a l ,  and r e h e a r s a l  m e t h o d o l o g i e s  which  would p r o t e c t  
t h e  p l z y ' s  i n h e r e n t  s p o n t a n e i t y  and s e n s u a l i t y  w h i l e  r e ~ a i n -  
i n g  t r u e  t o  t h e  d e t a i l s  of s t a g i n g  r e a l i s m .  T h i s  t h e s i s  
o u t l i n e s  my d e c i s i o n - x a k i n g  p r o c e s s e s :  t h e  f o r m a t i c n  of my 
d i r e c t o r i a l  c o n c e p t ,  t h e  t e c h n i q u e s  and t h e o r i e s  I u s e d  i n  
r e h e a r s a l  and p r o d u c t i o n ,  and an e v a l u a t i o n  of t h e  a c t u a l  
p r o d u c t i o n  iz p e r f o r m a n c e .  
CHAPTER I 
I D E N T I F Y I N G  AURAL AND VISUAL S I G N S :  
TEIEATRICAL TEXTURE 
T h e a t r i c a l  t e x t u r e  is  d e f i n e d  a s  t h e  e l e m e n t s  of m u s i r  
and  a r t  which e n r i c h  t h e  drama w i t h  s u b c o n s c i o u s  s e n s a t i o n s .  
I n  i t s  s u b l i m i n a l  d e t a i l ,  a  drama becomes t h e a t r i c a l  s o  
t h a t ,  a s  i n  a p a i n t i n g ,  t h e  l a y e r s  and m i x t u r e s  of c o l o r s  
and  t o n e s  a r e  f e l t  though n o t  t r u l y  s e e n .  I n  a  r e a l i s t i c  
p l a y ,  s u c h  a s  Jzidvhouse B l w ,  t h e  i d e n t i f i c a t i o n  and i n c l u -  
s i o n  of t h e s e  e l e m e n t s  of t e x t u r e  is  p a r t i c u l a r l y  i m p o r t a n t .  
One of t h e  s t a r t i n g  ~ o i n t s  i n  d i s s e c t i n g  a  p l a y ' s  
t e x t u r e  i s  i n  t h e  a c t i o n  of t h e  p l a y .  Aristotle identifies 
e x p o s i t i o n ,  p l o t  deve lopment ,  c l i m a x  and denouement a s  
e s s e n t i a l  c h a r a c t e r i s t i c s  of t h e  dramz. I n d e e d ,  t h e s e  
a s p e c t s  of t h e  p l a y ' s  a c t i o n  a r e  e s s e n t i a l  t o  make t h e  work 
d r m a t i c ,  b u t  t h e y  a r e  n o t  enough t o  make it t h e a t r i c a l .  I n  
h i s  book, W c s  o f  Drama, Be rna rd  Beckerman f o c u s e s  on 
a c t i o n  a s  a  p r imary  d r a m a t i c  p r i n c i p l e .  T h e a t r e ' s  p u r p o s e ,  
Beckerman s a y s ,  i s  t o  a f f e c t  s p e c t a t o r s  t h r o u g h  t h e  a c t  of 
p r e s e n t a t i o n . 1  S p e c t a t o r s  a r e  a f f e c t e d  b e c a u s e  t h e y  w i t n e s s  
t h e  e x p o s u r e  of emot ions ,  of s o u l ,  and of  l i f e  on s t a g e .  
l ~ e r n a r d  Beckerman, D v n ~ o f o r v  and 
od of ( N e w  York: Drama Book ~ p e c i a l i s t s ,  
1 9 7 9 1 ,  p. 8. 
... The d i s t i n q u i s h i n g  c h a r a c t e r i s t i c  o f  t h e a t r e  is  
c o n s c i o u s  s e l f - p r e s e n t a t i o n .  I t  i s  n o t  t h e  p r e s e n -  
t a t i o n  o f  a  p a i n t i ~ g  o r  o f  a  f i l m ,  b u t  o f  o n e ' s  v e r y  
b e i n g .  Y e t  b e i n a ,  t h a t  w h o l e n e s s  c f  l i f e  i r  a  p e r -  
s o n ,  c a n n o t  a c t u a l l y  b e  p r e s e n t e d  i n  a t i m e - b o u n d  
n e d i u n ,  b e c a u s e ,  when o b s e r v e d  o v e r  a s p a n  o f  t ime ,  
b e i n q  becomes  d o i n a  ... 1 
T h r o u g h  p h y s i c a l  s i g n s ,  t h e  s p c t a t o r  p e r c e i v e s  and  
e x p e r i e n c e s  t h e  p r e s e n t a t i o n .  T h e s e  s i g n s  i r c l u d e  n o t  o n l y  
p h y s i c a l  m o v e m e n t - - v i s u a l  s i s n s - - b u t  a l s o  v o c a l  e n d  i n c i -  1 
d e n t a l  s o u n d s - - e u r a l  s i ~ n s .  T h r o u g h  t h e s e  s i q s ,  t h e  a u d i -  I 
e n c e  l e z r n s  a c h a r a c t e r ' s  i n t e n t ,  a t t i t u d e ,  d e s i r e  and  i n n e r  
c o n f l i c t  2s w e l l  a s  t h e  b a s i c  p l o t  o f  t h e  p l a y .  And it i s  
a l s o  t h r o u g h  t h e s e  s i ~ n s  t h a t  t h e  a u d i e n c e  e x p e r i e n c e s  t h e  
t o t a l i t y  o f  t h e  t h e a t r i c a l  e v e n t .  S i n c e  it i s  t h r o u g h  w h a t  
t h e  a u d i e n c e  sees 2nd h e a r s  t h a t  w h a t  is  f e l t  i s  p r o d u c e d ,  
t h e  v i s u a l  a u r a l  
t h e a t r i c a l  t e x t u r e .  
s i g n s  a r e  m y  b a s i s  
d i r e c t i n g  L a d v h o u s e  B l u e s ,  
f o r  i d e n t i f y i n g  
t h e  i d e n t i f  i c a t i c n  and 
c r e e t i o n  of  t h e s e  s i ~ n s  q i d e d  ny c o n c e p t u a l  z n a l y s i s .  On 
i n i t i z l  r e a d i n g s  o f  a  s c r i p t ,  many d i r e c t o r s  w i l l  v i s u a l i z e  
n o m e n t s  o f  t h e  p l a y ;  o t h e r s  w i l l   ent tally h e a r  t h e  s o u n d s ,  
l i n e s ,  z.nd m u s i c a l  q u a l i t i e s  o f  t h e  p l a y .  A t  t imes ,  t h e s e  
8 
i n n e r  v i s i o n s  a n d  t o n e s  g u i s e  t h e  d i r e c t o r ' s  s e l e c t i o n  a n d  
a n a l y s i s  o f  a  p l a y  r a t h e r  t h a n  t h e  p l a y v r r i g h t ' s  d e v e l o ~ m e n t  
o f  p l o t  o r  c h z r a c t e r s .  
I t  is e x t r e m e l y  i m p o r t a n t  i n  a  r e a l i s t i c  p l a y  t h a t  t h e  
d i r e c t o r  a l l o w  v i s u a l  and a u r a l  s i g n s  t o  form and s u r f a c e ,  
f o r  it i s  t h e s e  s i g n s  which  embody t h e  p l a y ' s  d r a m a t i c  and 
t h e a t r i c a l  t e x t u r e .  
I n  t h e  1 8 0 0 r s ,  t h e  Duke of Saxe -Xe in ingen ,  and l a t e r  
S t a n i s l a v s k y ,  p u t  d i r e c t  f o c u s  on " c r e a t i n g  a  symphony of 
v i s u a l  2nd a u r a l  m i n u t i a e "  on s t a g e . 1  By f o c u s i n g  on  con- 
t r o l l i n g  2nd m a n i p u l a t i n g  a l l  v i s u a l  and a u r a l  d i m e n s i o n s  of 
a  p r o d u c t i c n ,  t h e  Guke e s t a b l i s h e d  v a l u a b l e  d i r e c t o r i a l  
p r i n c i p l e s  and o b j e c t i v e s .  H i s  work n o t  o n l y  i n s p i r e 2  s u c h  
a r t i s t s  a s  S t a n i s l a v s k y  and A n d r e  A n t o i n e  b u t  have  a l s o  
remained  v i a b l e  p h i l o s o p h i e s  f o r  o v e r  a c e n t u r y . 2  The 
D u k e ' s  work i l l u s t r a t e d  t h e  i q o r  t a n c e  of t h e  d i r e c t o r ' s  
a b i l i t y  t o  v i s u a l i z e  and e v e n  m a s t e r  e v e r y  a s p e c t  of  
p r o d u c t i o n  from a c t i n g  t o  s c e n e ,  l i q h t i n g ,  sound  and cos tume 
Z e s i q n .  Fe f o r m u l ~ t e d  a c o n c e p t  o r  v i s i o n  of t h e  p l a y  and 
s o u g h t  t o  b r i n g  t h a t  c o n c e p t  t o  l i f e  on s t a s e  t h r o u g h  
r e h e a r s a l  and t e c h n i c a l  m e t h o d o l o g i e s .  The Cuke r e z l i z e d  
t h e  immense d e g r e e  cf o r g a n i z a t i o n  and d i s c i p l i n e  needed  I n  
o r d e r  t o  e x p r e s s  t h e  s o u l  of t h e  p l ~ y .  h'e was ,  i n  e s s e n c e ,  
t h e  f i r s t  t o  e v a l u a t e  and a n a l y z e  t h e  d i r e c t o r ' s  c r a f t .  
I n  On The A r t  of  t h e  T h e a t r e ,  Edward Gordon C r a i g  
l ~ o b y  C o l e  and He len  K r i c h  C h i r n e y ,  e d s . ,  D i r e c t o r s  on 
D i r e c t i n a :  A S o u r c e  Book of  t h e  Modern T h e a t r e  ( N e w  York: 
The E o b b s - M e r r i l l  Co., I n c . ,  1 9 6 3 )  , p. 2 5 .  
s t a t e s  what  h e  c o n s i d e r s  t o  b e  t h e  c r a f t  o f  t h e  d i r e c t o r .  
... The d i r e c t o r ' s  work a s  i n t e r p r e t e r  of t h e  p l a y  
of t h e  d r a m a t i s t  is  s o n e t h i n q  l i k e  t h i s :  he  t a k e s  
t h e  copy of t h e  p l a y  from t h e  hands  of t h e  d r m a -  
t i s t  and promis 'es  t o  f a i t h f u l l y  i n t e r p r e t  it a s  
i n d i c a t e d - i n  t h e  t e x t  ... Be t h e n  r e a d s  t h e  p l a v ,  - - .  
and d u r i n g  t h e  f i r s t  r e a d i n g  t h e  e n t i r e  c o l o r ,  t o n e ,  
m.ovement and rhy thm t h a t  t h e  work mus t  assume comes 
c l e a r l y  be£  o r e  him . . . What ( t h e  d i r e c t o r )  must  s e e  
t o  is  t h a t  h i s  a c t i o n  and s c e n e  match  t h e  v e r s e  o r  
t h e  p r o s e ,  t h e  b e a u t y  of  i t ,  t h e  s e n s e  of it  . . . 1 
The e x p l a n a t i o n  of my c o n c e p t  f o r m a t i o n  t h u s  b e g i n s  
w i t h  t h e  rhy thm,  t o n e ,  and m u s i c a l  movement of Ladvhouse  
E l u e s .  The f o l l o w i n g  s e c t i o n  i d e n t i f i e s  i ~ ~ p o r t a n t  a u r a l  
s i g n s  ir, - t e r m s  of  m u s i c  and s o u n d ,  w i t h  d i s c u s s i o n  of t h e i r  
s t r u c t u r a l  and c o n c e p t u a l  b a s e s  2s t h e y  i n f l u e n c e d  my a n a l y -  
s i s  of  t h e  p l a y .  
1 ~ d w a r Z  Gordon C r a i g ,  On The A r t  of  t h e  T h e a t r e  
(London:  W i l l i a m  Heinemann L t d . ,  1911)  , p. 148-9.  
CHAPTER I1 
THE USE OF MUSIC I N  ANALYSIS 
The u s e  and r e l a t i o n s h i p  o f  m u s i c  i n  and t o  t h e a t r e  c a n  
be  t r a c e d  f rom t h e  b e g i n n i n g s  of  d r a n a  i n  Greek  s o c i e t y  
tl-.rough t h e  p r e s e n t .  I n  t h e  1 8 0 0 f s ,  Wagner i n t r i c a t e l y  
examined mus ic  i n  t e r m s  o f  i t s  n e c e s s i t y  i n  c r e a t i n g  a  com- 
~ l e t e ,  t r u e  Grarna t ic  p r o 6 u c t i o n .  Wagner d i r e c t l y  a p p l i e d  
p o e t r y  t o  m u s i c a l  a n a l y s i s  and s t r u c t u r e .  He u s e d ,  f o r  
example ,  B e e t h o v e n ' s  N i n t h  Symphony and a p p l i e d  G o e t h e '  s 
p o e t r y  t o  e a c h  movement i n  g r e a t  d e t a i l ,  e x a n i n i n g  rhy-thm, 
t o n e  and p h r a s i n g .  1 Adolphe A p p i a ,  i m p r e s s e d  by Wagner ' s  
p h i l o s o p h i e s ,  expanded  upon h i s  c o n c e p t s  and r e l z f e d  them t o  
wha t  h e  c o n s i d e r e d  t o  b e  t h e  h i g h e s t  form o f  d r a m a - - t h e  
!'word- t o n e  drama. "' Appia  examined t h e  u s e  o f  m u s i c  a s  i t  
r e l a t e d  t o  b o t h  a c t o r s  a n d ,  p a r t i c u l a r l y ,  d e s i g n e r s .  He, 
l i k e  Wagner, saw m u s i c  a s  t h e  o r i g i n  of t h e  v e r y  c o n c e p t i o n  
l ~ a g n e r ' s  work w i t h  B e e t h o v e n ' s  N i n t h  Symphony and 
G o e t h e ' s  p o e t r y  i s  d e t a i l e d  i n  Wasner on Music and Drama, by 
A l b e r t  Goldman an2  E v e r t  S p r i n c h o r n ,  t r a n s .  by H. Ash ton  
E l l i s  (Mew York: E.P.  D u t t o n  and Co.,  I n c . ,  1 9 6 4 ) ,  pp. 1 6 7 -  
1 7 6 .  
2 ~ d o l p h e  App ia ,  Music  and t h e  A r t  of  t h e  T h e a t r e ,  
t r a n s .  by R o b e r t  W. C o r r i g a n  and Mary Douq la s   irks, ed .  by 
B e r n a r d  H e w i t t  ( F l o r i d a :  U n i v e r s i t y  o f  Niami P r e s s ,  1 9 6 2 ) ,  
p. 2 7 .  
of a  d r a m a t i c  work.  I n  t h e  German v e r s i o n  of h i s  book ,  
Y u s i c  and  t h e  A r t  o f  t h e  T h e a t r e ,  he  i n c l u d e s  a d i a g r a m  
which  i l l u s t r a t e s  t h i s  v i e w .  F i g u r e  1 i s  a r e p r o d u c t i o n  of  
t h i s  d i ag ram.  
F i g u r e  1: C r e a t i o n  of t h e  Word-Tone ~ r a m a l  
Actor  
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Tho Word-Tone Drama 
T h e  
T e t m P o r ~ I  
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Th* Coeccpkon ai thc Drama Expressed 
which the author embodies in the 
O L I ~  ot S c o r e  
Word and Tone and 
\ to ?or- / Li w rotto 
D r a m a  i F a r i i t u r )  
Appia's word-tone drama is the theatrical presentation, 
through which the soul of the drama is expressed and re- 
vealed. "By means of dramatic representation, music is trans- 
ported into space, and there achieves a material form-- 
.and ,erm,ts it to bc p r o s a m t a d  through: 
i n  t h e  mi se  e n  s c e n e  ..." 1 The word- tone  Crm,a i s  c r e z t e d  
f  rorii h i e r a r c h i c a l  z r r a n g e m e n t  e l e m e n t s .  
T h i s  h e i r a r c h y  i s  o r g a n i c a l l y  compose t :  
s o u l  of d r m a ,  g i v e s  l i f e  t o  t h e  d r m , a ,  
p u l s a t i o n s  d e t e r m i n e s  e v e r y  rco t ion  of  t h  
i n  p r o p o r t i o n ,  and s e q u e n c e .  I f  one  of 
t h i s  o r g a n i c  c h a i n  b r e a k s  o r  i s  m i s s i n g ,  
s i v e  power of t h e  mus ic  i s  c u t  o f f  t h e r e  
r e a c h - b e y o n d  i t  . . . 
The n e c e s s i t y  f o r  o r g a n i c  harmony,  
t h e  a b s o l u t e  c o n d i t i o n  f o r  t h e  i n t e 5 r i t y  
of  a r t ,  t h u s  a t t a i n s  i t s  f u l l e s t  r e a l i z a  
drama of t h e  word- tone  p o e t  ... 2 
m u s i c ,  
and by 
e  orgar ,  
t h e  l i n  
t h e  ex  
and c a  
which  
of a. w 
t i o n  i n  
t h e  
i t s  
i s m ,  
k s  of  
p r  e s -  
n n o t  
i s  
o r  k 
t h e  
For App iz ,  a s  f o r  Wagner,  t h e  word- tone  drame was t h e  
h i g h e s t ,  mos t  v i t a l  fo rm of t h e a t r e .  I t  was t h e  d r m , a  which  
embodie? a l l  t h e  e l e m e n t s  of m u s i c a l  e x p r e s s i o n  i n t o  t h e  
t h e a t r i c a l  p r e s e n t a t i o n ,  c r e z t i n g  a  s y n c h r o n i z e d ,  h a r m o n i c ,  
t o t a l l y  o r  c h e s t r a t e d  p r e s e n t a t i o n .  
L i k e  many ycuno ( a n d  o l d )  t h e a t r e  a r t i s t s ,  I b a s  d e e p l y  
i m p r e s s e d  by ~ p p i a l ' s  and W a g n e r ' s  p h i l o s o p h i e s  and t h e o r  i e s .  
I was p a r t i c u l a r l y  a t t r a c t e d  t o  t h e  i d e a  of mus ic  a s  b e i n g  
a l l  s o u n d s ,  words ,  and t o n e s  c c n t a i n e d  i n  t h e  t h . e a t r  i c a l  
p r e s e n t a t i o n .  PdTusic i n  t h e  t h e a t r e ,  t h e n ,  would i n c l u d e  n o t  
o n l y  m u s i c a l  c c r n p o s i t i o n s ,  s c o r e s ,  and s o n g s ,  b u t  a l s o  t h e  
t o n e  and rhy thm of s p e e c h ,  t h e  on- and of  f - s t a q e  a c t i v i t y ,  
and i n c i d e n t a l  s o u n d s  l i k e  p l a t e s  c l i n k i n g ,  f o o t s t e p s ,  door  
s l a m s ,  e t c .  I was a l s o  i n t r i g u e d  by Wagner ' s  u se  of m u s i c  
a s  2 t o c l  i n  d r m , a t i c  s t r u c t u r a l  a n a l y s i s .  I t  seemed t h a t  
mus ic  c o u l d  b e  u s e d  a s  a  means of i d e n t i f y i n g  a  p l a y ' s  
r h y t h m i c a l  f l o w ,  p o i n t s  of c r e s c e n d o  and d e c r e s c e n d o ,  and 
ma jo r  theme.  I u s e d  t h e s e  i d e a s  i n  a n a l y z i n g  and  d i r e c t i n g  
Ladyhouse  B l u e s ,  and s o u g h t  t o  c r e a t e  an o r c h e s t r a t e d  
t h e a t r i c a l  p r e s e n t a t i o n .  
BY 
p r o v i z e d  
t u a l  a n a  
p o i n t ,  I 
e n t i t  
a  ba  
l y s e s  
was 
l i n g  h i s  
s i s  f o r  
. With 
p r o v i d e d  
Use of  t h e  B l u e s  
p l a y  Ladyhouse  B l u e s ,  
u s i n g  m u s i c  i n  s t r u c t u  
t h e  b l u e s  a s  a funZame 
w i t h  a  m u s i c a l  mode i 
Kevin 
a 1  and 
t a l  s t  
wh ich  
' N o r r i  
concep  
r t i n g  
t o  ir;t 
s o n  
- 
e r -  
F r e t  t h e  p l a y ' s  s t r u c t u r e .  By a n a l y z i n g  t h e  o r i s i n  of t h e  
b l u e s ,  I was p r o v i d e d  w i t h  v a l u a b l e  i n s i g h t s  i n t o  c h a r a c t e r -  
i z a t i o n s .  By e x z m i n i n g  t h e  t o n a l  q u a l i t y  of b l u e s  s i n g i n g ,  
I was a b l e  t o  d e v e l o p  a  metaphor  f o r  t h e  c h a r a c t e r s '  lamen- 
t a t i o n s ,  p a r t i c u l a r l y  t h o s e  of L i z ,  t h e  main c h a r a c t e r .  And 
by u n d e r s t a n d i ~ g  common b l u e s  s u b j e c t  m a t t e r s ,  2nd w h a t  t h e  
b l u e s  s i ~ g e r  w i shed  t o  a c h i e v e ,  I was a b l e  t o  i d e n t i f y  t h e  
p l a y ' s  d r a m a t i c  t h e n e .  
B lues  i n  Theme 
The b l u e s  d e r i v e d  f rom t h e  " f i e l d  h o l l e r "  o f  S o u t h e r n  
s l a v e s  and  g a i n e d  p o p u l a r i t y  a t  t h e  t u r n  o f  t h e  c e n t u r y  
among immigrants  f rom t h e  r u r a l  s o u t h  t o  t h e  c i t i e s .  The 
b l u e s  a r e  t r a d i t i o n a l l y  a  s e c u l a r  b l a c k  American f o l k  m u s i c  
o f  t h e  2 0 t h  c e n t u r y .  Though Ladyhouse w a s  n o t  w r i t t e n  a s  a 
b l a c k  p i e c e  a n d  d o e s  n o t  d e a l  w i t h  b l a c k  p e o p l e  s p e c i f l -  
c a l l y ,  t h e r e  a r e  many c h a r a c t e r i s t i c s  o f  t h e  b a c k g r o u n d  o f  
b l u e s  m u s i c  w h i c h  c a n  b e  a p t l y  a p p l i e d  t o  t h e  p l a y .  
U s u a l l y ,  b l u e s  a r e  s u n g  i n  t h e  f i r s t  p e r s c n  and  tkle 
l y r i c s  d e a l  w i t h  e v e r y d a y  t r o u b l e s  a n d  w o e s .  T h e r e  is  a  
s e a r c h i n g  a n d  p l e a d i ~ q  q u a l i t y  t o  t h e  w o r d s ,  a s e e k i n g  o f  a  
b e t t e r  l i f e s t y l e  a n d  a l e s s e n i n g  o f  t h e  s t r u g g l e  f o r  i d e n -  
t i t y  a n d  e x i s t e n c e .  I n  L a d v h o u s e  B l u e s ,  j u s t  a s  i n  b l u e s  
s i n g i n g ,  t h e r e  i s  n o  g r e a t  r e s o l u t i o n  o f  t h e  m u s i c .  R a t h e r ,  
t h e r e  i s  t h e  c o n t i n u a t i o n  o f  l i f e  a n d  t h e  r i s e - 2 n d - f a l l  of 
d a i l y  d r a m a s  and  a c t i v i t y .  
E a r l y  b l u e s  s i n g e r s  s a n g  o f  t h e m s e l v e s  2nd t h o s e  who 
s h a r e s  t h e i r  e x p e r i e n c e s .  
The ... s i n g e r  e x p r e s s e d  h i s  a n x i e t i e s ,  f r u s t r a -  
t i o n s ,  h o p e s  o r  r e s i q n a t i o n  t h r o u g h  h i s  s o n g s  . . . 
Some b l u e s  a r e  t e n d e r  b u t  f e w  r e v e a l  a r e s p o n s e  t o  
n a t u r e ;  f a r  more  e x p r e s s  a d e s i r e  t o  move o r  e s c a p e  . . . t o  a n  i m a g i n e d  b e t t e r  l a n d . 1  
A t  t h e  end  o f  A c t  I ,  L i z  e x p r e s s e s  h e r  d e s i r e  t o  p.ove t o  a  
b e t t e r  p l a c e  a n d  h e r  f r ~ s t r a t i o n  o v e r  t h e  c i r c u m s t a n c e s  t h a t  
s u r r o u n d  h e r  l i f e .  Her w o r d s  h o l d  t h e  q u a l i t i e s  o f  a b l u e s  
s o n g :  
T h e y ' l l  b e  f l y i n '  t h e  n e s t  - s o o n  a s  t h e y  c a n  p u t  a 
f a c e  on  how t o  d o  i t ,  F i t z - l o v e .  E y l i e ' s  a g e ,  you 
a n '  me was m a r r i e d  a  y e a r  a n '  I h a d  m i s c a r r i e d  
o n c e .  T e r r y ' s  a g e ,  I a l r e a d y  had H e l e n  - P r a y i n '  
w o n ' t  d o  n o  good - h a v e  t o  p r a y  a g a i n s t  o n e  a  my 
own g i r l s  o r  t ' u t h e r  - L o r d  ... I a l l u s  s a i d  I ' ~  
n e v e r  s i n g  t h e  B l u e s  t o  y o u ,  b u t  I ' m  s i n g i n g  ' e m  
l ~ t a n l e y  S a d i e ,  e d .  The New G r o v e  D i c t i o n a r v  o f  M u s i c  
a n d  Y u s i c i a n s ,  2 0  v o l s .  ( L o n d o n :  K a c m i l l a n  F u b l i s h e r s ,  
L t d . ,  1 9 8 0 ) ,  2 : 8 1 5 .  
now. Got no p l a c e  t o  r u n - - C a i n t t  b a c k  up--They 
c a n  push  me o f f  t h e  g r o u n '  I ' m  s t a n d i n g  on- -Morning  
come Howdy, ' c a u s e  t h e  n i g h t  ... i s  plumb A w f u l . 1  
t h a t  t h e  b l u e s  a r e  a p p l i e d  t o  t h e  p l a y  
f o r  t h e  Naddens a r e ,  i n  f a c t ,  i m m i g r a n t s  f o r c e d  t o  move t o  
t h e  c i t y  i n  o r d e r  t o  s u r v i v e .  They a r e  v i c t i m s  of  c i r cum-  
s t a n c e s  and s o c i a l  c h a n g e ,  and L i z ,  p a r t i c u l a r l y ,  s i n g s  
s u p p l i c a t i o n s  t o  t h e  Lord i n  hopes  of  e a s i n g  h e r  p a i n  and 
m ~ i r ~ t a i n i n g  i n n e r  p e a c e .  
A t  t h e  end of Act  11, one s u c h  s u p p l i c a t i o n  i s  f o u n d  i n  
L i z ' s  p l e a  t o  t h e  Lord f o r  u n d e r s t a n d i n g  and  e a s i n g  of h e r  
h a r d s h i p s .  She f i r s t  damns t h e  Navy, t h e  F r e s i Z e n t  a n 3  e v e n  
t h e  Lord f o r  s t r i k i n g  h e r  o n l y  s o n .  Then,  a s  t h e  p l a y w r i q h t  
n o t e s ,  " h e r  r a g e  s l i p s  i n t o  a  k i n d  of  e v a n g e l i c a l  e x h o r t a -  
t i c n  - a  k e e n i n g , "  and  s h e  s a y s  
I have  t r i e d ,  I have  t r i e d ,  Lord God I ' v e  t r i e d  - 
t o  do what  you l a i d  on me a n '  b e a r  t h e  g r i e f  
be tween .  When me a n '  F i t z  s t o o d  b e f o r e  y o u ,  Lord ,  
a n '  t ook  ou r  vcws,  I h a d n ' t  y e t  s e e d  1 6 ,  b u t  I 
knowed i t  was a  m o r t a l  b u s i n e s s  - (Gr im.)  You 
made me a wi3ow when I was j u s t  26.  6  young ' u n s  
g r a b b i n '  a t  my s k i r t s !  I f o u g h t  'em up t o  l i v e  
t h e  b e s t  I c o u l d  - b u t  you t o o k  Cordy!  Now you 
t a k e  my o n l i e s t  boy! WHERE'  S THE KERCY I N  YOU! I 
C A I K ' T  BEAR NO PIORE! I A I N ' T  J O B !  ( S h e  seems t o  
h e a r  i n  t h e  e c h o  of h e r  words t h a t  h e r  g r i e f  i s ,  
f o r  t h e  moment, s p e n t .  When s h e  r e sumes ,  h e r  t o n e  
is more m a t t e r - o f - f a c t :  ) T h a t '  s a l l  t h e  g r i e v i n '  
I g o t  t h e  s t r e n g t h  f o r ,  now, Lord  - b u t  I t e l l  you 
wha t :  a n '  I a i n ' t  c o m p l a i n i n ' .  Nor c r i t i c i z i n '  . 
L i k e  I t o l e  Dot - my mind a i n ' t  up t o  - w e l l ,  you 
move i n  m y s t e r i o u s  ways y o u r  wonde r s  t o  p e r f o r m  - 
(The  ' w o n d e r s '  s h e  s e e s  i n  s t o r e  f o r  h e r s e l f  make 
l~evin 0 'Morrison, Ladyhouse Blues (New York: Samuel 
French, Inc., 1979), p. 63. All subsequent references to 
the play will be designated by Ladyhouse Blues, followed 
by the page number, in paranthesis. 
h e r  p a u s e :  l i k e  someone a l r e a d y  b e a t e n  who knows 
s h e  w i l l  be  b e a t e n  a g a i n : )  - a n '  I g u e s s  I j u s t  g o t  
t o  f a c e  up  t o  them ways.  E u t  l e m m e  ask  you ,  Lcrd  - 
i f  you c a i n ' t  f i n d  i t  i n  y o u r  h e a r t  t o  e a s e  up  on  
me - L o r d ,  Lord c a n  you mebbe go  a  l i t t l e  e a s i e r  on 
my g i r l s ?  (She  seems t o  l i s t e n  - 2s t h o u g h  t o  h e a r  
i f  s h e  h a s  a n y t h i n g  t o  add  t o  h e r  p r a y e r :  t h e n  - )  
Amen. (She  t u r n s  and b lows  o u t  h e r  l amp. )  
(Ladvhouse  B l u e s ,  p. 1 1 0 )  
L i z '  s music--her  words and c r i e s - - i s  h e r  v e h i c l e  of 
e x p r e s s i o n .  She d o e s  n o t  s i n g  n e e d l e s s l y ,  b u t  r a t h e r  a s  a  
means of r e l e a s i n g  h e r  e m o t i o n s  and g a i n i n g  s t r e n g t h  i n  
d e a l i n g  w i t h  h e r  w o r l 2 .  L i k e  a  b l u e s  s o n g ,  L i z ' s  words  
r e f l e c t  t h e  c a t a s t r o p h e s  2nd t r i u m p h s  p r i v a t e  t o  h e r ,  y e t  
u n i v e r s a l l y  s h a r e d .  
his book B l u e s  F e l l  T h i s  Morninc:  The Meanins  of  
t h e  S l u e s ,  P a u l  O l i v e r  c3 i scusses  t h e  s u b j e c t  m e t t e r s  
b l u e s  s o n g s .  
Ir, t h e  b l u e s  w e r e  r e f l e c t e d  t h e  f a m i l y  ' d i s p u t e s ,  
t h e  u p h e a v z l s  c a u s e d  by p o v e r t y  and m i g r a t i o n ,  t h e  
v i o l e n c e  an6  b i t t e r n e s s ,  t h e  t e a r s  and t h e  h a p p i -  
n e s s  cf a l l .  I n  t h e  b l u e s  zn  u n s e t t l e d ,  unwantez  
p e o p l e  c iur ing . . . p e r i o d s  of s cc i e l  u n r e s t  found  
t h e  s e c u r i t y ,  t h e  u n i t y ,  and t h e  s t r e n g t h  t h z t  it 
s o  d e s p e r a t e l y  d e s i r e d . 1  
L i k e  t h e  theme of  s o  many b l u e s  s o n g s ,  t h e  theme o f  Lady- 
h o u s e  B lues  c e n t e r s  upon t h e  j o y s  a n d  p rob lems  o f  t h e  
f a m i l y  . The n e c e s s i t y  s u r v i v e  a n d  t h e  changes  c a u s e d  
b y  t h e  war  f o r c e  L i z  a n d  h e r  f a m i l y  t o  l e a v e  t h e i r  home- 
l a n d  a n d  move t o  t h e  c i t y ,  d r a s t i c a l l y  a l t e r i n g  t h e i r  v e r y  
l i f e s t y l e .  The p l a y  i s  s e t  i n  S o u t h  S t .  L o u i s ,  M i s s o u r i ,  i n  
l ~ a u l  O l i v e r ,  s l u e  F e l l  T h i s  Mornina:  The Meanins  o f  
t h e  B l u e s  ( N e w  York: H o r i z o n  F r e s s ,  1 9 6 0 ) ,  p. 1 2 .  
August  1 9 1 9 ,  a  p l a c e  and  t i n e  of g r e a t  c o n f l i c t  and t u r m c i l .  
By n e c e s s i t y ,  t h e  two y o u n g e s t  d a u g h t e r s ,  T e r r y  and E y l i e ,  
have t a k e n  J G ~ S  a s  w a i t r e s s e s ;  Bud, L i z ' s  o n l y  s o n ,  h a s  b e e n  
s e n t  t o  war ;  Dot h a s  m a r r i e d  and  moved t o  New York; and  
He len  i s  d y i n g  o f  t u b e r c u l o s i s .  V i r t u a l l y  a l l  of L i z ' s  
d reams  and hopes  have  been  g r a d u a l l y  d i s e n t e g r a t i n g  b e c a u s e  
of  t h e  e f f e c t  of s c c i o - e c o n o n i c  c h a n g e s  upon h e r  f a m i l y .  
The background of  t h e  c h a r a c t e r s  i n  Ladvhouse  B l u e s  i s  
e s s e n t i a l  t o  u n d e r s t a n d i n g  t h e  d r a m a t i c  theme.  L+ ikewise ,  
t h e  background of b l u e s  s i n g e r s  i s  e s s e n t i a l  t o  u n d e r s t a n d -  
i r q  b l u e s  t hemes .  
I n  t h e  b l u e s  w e r e  r e f l e c t e d  t h e  e f f e c t  of economic  
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I f  Ladyhouse Blues  were  a  b l u e s  s o n g ,  i t  would b e  sung  by 
L i z .  A l l  t h e  t r i a l s  a n d  t r i b u l a t i o n s  o f  t h e  Madden f a m i l y  
a r e  r e l e c t e d  t h r o u g h - L i z .  She i s  t h e  c a t a l y s t  f o r  t h e  
d r a m a t i c  a c t i o n  and h e r  c o n s t a n t  e f f o r t  t o  m a i n t a i n  f a m i l y  
u n i t y ,  p r i d e ,  and  t r a d i t i o n a l  v a l u e s  r e s u l t s  i n  t h e  d r a m a t i c  
c o n f l i c t .  Through L i z ,  t h e  p l a y ' s  d r a m a t i c  theme i s  
r e v e a l e d .  
B l u e s  i n  C h a r a c t e r  
Through L i z  is  t h e  dominan t  b l u e s  s i r i g e r  i n  Ladyhouse  
B l u e s ,  e a c h  of t h e  c h a r a c t e r s  i n  t h e  p l a y  c a n  be  l i k e n e 6  t o  
a  b l u e s  s i n g e r .  Each c h a r a c t e r  m e t a p h o r i c a l l y  s i n g s  t h e  
b l u e s  t h r o u g h o u t  t h e  p l a y .  The c h a r a c t e r s '  d i a l e c t  c a n  be 
l i k e n e d  w i t h  b l u e s  s i n g i n g .  The more e a c h  c h a r c t e r  b a t t l e s  
w i t h  m z i n t a i n i n g  h e r  t r a d i t i o n a l  v a l u e s  and  l i f e s t y l e ,  t h e  
s t r o n g e r  e a c h ,  m e t a p h o r i c a l l y ,  s i ~ g s  t h e  b l u e s .  L i z  s 
d i a l e c t  i s  t h e  s t r o n g e s t  and s h e  b a t t l e s  t h e  mos t  o p e n l y  
w i t h  h o l d i n g  on  t o  t h e  p a s t  and t r a d i t i o n s .  D o t ' s  d i a l e c t  
i s  t h e  w e a k e s t  and s h e  h a s  b r o k e n  away f rom t h e  f a m i l y  n o r e  
s o  t h a n  any of t h e  o t h e r  d a u g h t e r s .  Y e t ,  a t  t i m e s ,  s h e  t o o  
u s e s  p h r a s e s  and l a n g u a g e  r e f l e c t i v e  of h e r  f a m i l y  back-  
g round .  Throughou t  t h e  p l z y ,  L i z  p r o v i s e s  t h e  o v e r r i d i n g  
n i n o r  b l u e s  s o n g ,  w h i l e  t h e  d a u g h t e r s  p r o v i z e  t h e  m e t a p h o r i c  
s t r a i n s  of  m e l o d i e s  and c o u n t e r i n g  h a r m o n i e s .  A l l  of  t h e  
c h a r a c t e r s  c o n s t a n t l y  s i n g  of  t h e i r  hopes  f o r  a b e t t e r  l i f e ,  
of t h e  c h a n g e s  t o  come, and t h e  d e s i r e  f o r  h a p p i n e s s .  T h i s  
i s  a  common t r a i t  of b l u e s  s i n g e r s ,  and E y l i e  m a n i f e s t s  t h i s  
t r a i t  t h e  n c s t  v i v i d l y .  Throughou t  t h e  p l a y  s h e  t a l k s  of 
l e a v i n g  S t .  L o u i s  a s  a  b l u e s  s i n g e r  s i n g s  of f i n d i n g  t h e  
p romised  l z n d .  She l o n g s  f o r  i n n e r  p e a c e  and s i n g s  of h e r  
l c n ~ i n g s .  B e l e n ,  t o o ,  l o n g s  f o r  a b e t t e r  l i f e  b u t  h e r  s o n g s  
c o n t a i n  a n g u i s h  and  h u r t .  T h i s  i s  u n d e r s t a n d a b l e ,  f o r  B e l e n  - 
i s  s t r i c k e n  w i t h  T.B.  D i s e z s e  and s i c k n e s s  a r e  common 
t h e n e s  i c  b l u e s  m u s i c  and  t h e  s i n g e r  who s i n g s  them d o e s  s o  
w i t h  t h e  hopes  of r e l i e v i n g  t h e  p a i n .  Twice i n  Act  11, 
Helen  c r i e s  o u t  l o u d  a b o u t  h e r  d i s e a s e .  Vhen Dot r e s p o n d s  
t o  a  n e i g h b o r  I s  s i n g i n g  of "Work f o r  t h e  N i s h t  i s  Coming" by 
saying it is a song about work, Helen reacts bitterly with 
Work--that saong isn't about work! ... It's about 
dying. Oh, God--1 was so healthy, I was so stron 4 until I got pregnant--I didn't mean that--I dldn t 
mean that ... I didn't mean that. The consumption 
was there in my blood--waiting ... For anything. If 
it wasn't Eugen it'd have been something else . . .  
(Ladyhouse Blues, pp. 86-87.) 
Then, later, Helen protests going for a walk with her 
sisters for fear of the neighbors' reactions to her. When 
Liz insists she go, Helen says 
And have the eyes of every fat bitch- down that 
street show me my death--not on your life! (savage- 
ly imitates) "Gutenaben, Frau Kluge." "Tell me, 
Gnaidige Frau, what is your secret to stay so thin?" 
Then the fat sow laughs and slaps the lard on her 
fat ass. That's what happened the last time I went 
for "a little stroll," and I vowed I'd never let it 
happen again. (Ladyhouse Blues, p. 108 .) 
Helen's words and her feelings are reminiscent of the blues 
song "T.B. Blues," by Willie Jackson. 
T.B. Is all right to have if your friends don't 
treat you so low-down, (twice) 
Don't ask them for no favours--they even stop 
hzngin' aroun' . 
Oooh--GGO~, T.B. ' s  killing me, (twice) 
I'm like a prisoner, always wishin' I was free. 
when I was on my feet I could not walk down the 
street, 
For you wonen lookin' at me from my head to my 
feet .... 
But ooooh now, the T.B. 's killing me, 
I want my body buried in the deep, blue sea. 
Ooooh--ooooh, 
I got tuberculosis, consumption's killing me.1 
l~illie Jackson, "T.B. Blues", in Paul Oliver, 
Elues Fell This Morninq: The Meanina of the Blues 
(Mew York: Eorizon Press, 1960), p. 263. 
Each  of t h e  c h a r a c t e r s  i n  Ladyhouse Blues  s i n g s  t h e  b l u e s ,  
e a c h  s i n g s  of  b o t h  h e r  t r o u b l e s  a n d  h e r  hopes .  Her words 
a r e  sometimes dec l a imed  and  h o l l e r e d ,  sometimes moaned 
s o f t  and  low,  sometimes p u n c t u a t e d  w i t h  r i s i n g  and  f a l l i n g  
s t r a i n s  o f  melody,  b u t  a lways  s u n g  w i t h  emot ion  a n d  f o r  a  
p u r p o s e .  I t  i s  t h r o u g h  t h e  c h a r a c t e r ' s  s i n g i n g  t h a t  h e r  
i n n e r m o s t  n e e d s  and  d e s i r e s  a r e  r e v e a l e d ,  and h e r  e m o t i o n s  
a r e  r e l e a s e d .  
Of a l l  t h e  c h a r a c t e r s ,  L i z  i s  t h e  s t r o n q e s t  b l u e s  s i n g -  
e r .  She i s  c o n c e r n e z  w i t h  p e o p l e ,  e v e n t s ,  and s i t u a t i o n s  
o n l y  inasmuch a s  t h e y  a f f e c t  h e r  l i f e  o r  t h e  l i v e s  of t h o s e  
s h e  l o v e s .  T h i s  i s  a  common c h a r a c t e r i s t i c  of  b l u e s  s i n g -  
e r s .  
A b l u e s  s i n q e r  se ldom c o n s i z e r s  h i s  t hemes  a p a r t  
f rom h i m s e l f  ... He d o e s  n o t  v iew h i s  s u b j e c t  a s  an 
o b j e c t i v e  o u t s i d e r  b u t  r a t h e r  f rom w i t h i n  ... t h e  
b l u e s  s i n g e r  d o e s  n o t  comment on a  w o r l d  a s  s e e n  
t h r o u g h  a  window b u t  a s  a member c i r c u l a t i n g  w i t h i n  
it ... Unab le  t o  s i n g  w i t h  c o m p l e t e l y  d i s p a s s i o n a t e  
o b j e c t i v i t y ,  he s i n g s  w i t h  u n c o n t r o l l e d  e m o t i o n .  
Above a l l  he  is  a  r e a l i s t ,  i n t i m a t e l y  c o n c e r n e d  w i t h  
h i s  s u b j e c t s  b u t  h a v i n g  no  i l l u s i o n s -  
n e i t h e r  c a r r i e d  away w i t h  t r a n s p o r t s  
nor  t o t a l l y  i n s e n s i b l e  and d e v o i d  of 
a b o u t  them: 
of  s e n t i m e n t  
f e e l i n g  .. . 1 
L i z  is  n o t  c o n c e r n e d  w i t h  t h e  s o c i o - e c o n o m i c  c h a n g e s  s u r -  
r o u n d i n g  h e r - - t h e  l a b o r  movements,  t h e  a u t o m o b i l e  i n d u s t r y ,  
t h e  r i o t i n g ,  e v e n  t h e  war--but s h e  is  c o n c e r n e d  w i t h  how 
t h e s e  c h a n g e s  a f f e c t  h e r  and h e r  f a m i l y .  Her r e a c t i o n ,  f o r  
i n s t a n c e ,  t o  T e r r y ' s  announcement  and e x c l a m a t i o n  of b e i n g  
a p p o i n t e d  a s  a  d e l e g a t e  t o  t h e  World Congress  o f  Working 
Women i s  "Well ,  if t h a t  a i n ' t  a  howdy-do--you ' re  a i m i n '  t o  
q u i t  y o u r  j o b "  (Ladvhouse  B l u e s ,  p. 5 7 )  . To L i z ,  T e r r y ' s  
i n v o l v e m e n t  w i t h  p o l i t i c s  means t h a t  s h e  mey l o s e  h e r  j o b ,  
2nd may l e a v e  home, t h u s  c r e a t i n g  b o t h  p e r s o n a l  and f i n a n -  
c i a l  h a r d s h i p s .  L i z  i s  n o t  i n s e n s i t i v e  t o  any  of  h e r  daugh-  
t e r s '  f e e l i n g s ,  b u t ,  l i k e  a  b l u e s  s i n g e r ,  i s  a  r e a l i s t  and 
h e r  l o g i c  i s  f o u n d e s  i n  d e e p - s e t  v a l u e s  and p r o v e n  r e s u l t s .  
L , i z l s  v a l u e  s y s t e m  and r e s u l t i n g  l o g i c  i s  a  p r i m a r y  
s o u r c e  of c o n f l i c t  f o r  h e r  d a u g h t e r s .  I t  a f f e c t s  t h e i r  
l i v e s ,  t h e i r  t h o u g h t s ,  and t h e i r  p l z n s .  L i k e w i s e ,  i t  is t h e  
s o u r c e  of d r a n a t i c  c o n f l i c t  i n  t h e  p l a y .  I n  Act 11, t h i s  
c o n f l i c t  r e a c h e s  i t s  peak .  when h e r  d a u g h t e r s  c o n f r o n t  h e r  
z b o u t  a t t a i n i n g  ~ u d ' s  i n s u r a n c e  m o n e y - - $ 4 , @ 0 0 - - ~ i z  r e s p o n d s  
w i t h  a  d e c i s i o n  b a s e d  on  h e r  unbend ing  v a l u e s  and r e l i g i o u s  
b e l i e f s .  The s c e n e  i s  one  f i l l e d  w i t h  compass ion  y e t  f i e r c e  
p r i z e  and  d e t e r m i n a t i o n ,  q u a l i t i e s  c h a r a c t e r i s t i c s  of b l u e s  
s i ~ g e r s  and t h e i r  s o n g s .  
L I Z  : B e t t e r  s e t  down, a l l  a  you .  (They  do--2nd 
s h e  r e g a r d s  them s o b e r l y  b e f o r e  s p e a k i n g . )  
C h i l d r e n - - I  Z o n ' t  want  ycu  t o  t h i n k  I ' m  
n u t h i n '  b u t  a  s t u b b o r n  o l e  woman-- 
CCT : ( D e p r e c a t i n g . )  Oh, Mama-- 
LIZ : Hush up, now. 
DOT : I j u s t  mean t ,  y o u ' r e  n o t  old. 
L I Z  : D i d n ' t  mean I was ,  t h a t ' s  j u s t  a  way a  s p e a k -  
i n ' .  Now hush up  w h i l s t  I t e l l  y o u - - I t  a i n ' t  
f a i r  t o  a s k  n u t h i n '  of  you i f  you d o n ' t  know 
w h a t ' s  i n  my h e a r t .  Now h e r e ' s  t h e  Kavy a n ' .  
t h e  war. My boy t a k e s  t h i s  i n s u r a n c e  w i t h  ' e n .  
An' t h e y  u n d e r t a k e  t o  pay i f ' n  he  g e t s  k i l t  o r  
h u r t .  Now t h a t ' s  b l o o d  money t o  s t a r t  o f f  
w i t h - - ( E y l i e  and He len  s t a r t  t o  p r o t e s t ,  b u t  
L i z  r i d e s  o v e r  them: ) Howsonever--! --niy boy 
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L l I Z  : 
% a n t s  me t o  have  i t ,  a n '  f o r  h i s  s ake - - I  am 
w i l l i n '  t o  t a k e  .it i f ' n  I have  t o .  From his 
hand.  Now i f  t h e  Navy s e n d s  it t o  m e  d i - r e c t - -  
it is ,  i n  a  manner of s p e a k i n ' ,  f rom h i s  hand.  
But i f  I have  t o  a s k  ' e m  f o r  it-- 
( C o n c e d i n g . )  You a l w a y s  s a i d ,  i f  you have  a  
f a u l t ,  i t ' s  you c a n ' t  a s k  anybody f o r  a n y t h i n g .  
' T a i n ' t  t h a t !  I t ' s - - i f  I have  t o  a s k  ' e m  f o r  
i t ,  I am s a y i n '  t h e v  s o t  r i q h t  to k e e p  it 
f rom me. 
Mama, I ' l l  do it for you. You w o n ' t  have  t o  
a s k  anvbodv,  I ' l l  t a k e  c a r e  of e v e r y t h i n g !  
Mom'll  s t i l l  have  t o  s i a n .  
No, s h e  w o n ' t !  I ' v e  done  it f o r  George .  I ' l l  
j u s t  p u t  p e r  Doro thy  Madden E i n d l e s s ,  z.nd s i g n  
h e r  name. 
You'd  s t i l l  b e  a s k i n ' !  An' t h e n  t h a t  money-- 
d e a r  p a i d  f o r  a s  it i s - - w c u l d n l t  no l o n g e r  be a  
g i f t .  From my boy!  
why, f o r  C h r i s t ' s  s a k e - - i t ' s  h i s  money! 
MOT I F  I G O T  TO ASK STRANGERS FOR IT!  (To  t h e  
o t h e r s . )  C a i n ' t  you see t h a t ,  c a i n ' t  you see! 
Nama-- 
( R i d i n g  o v e r . )  I f  I do w h a t  you g i r l s  a r e  
a s k i n 1 - - j u s t  t h i n k i n '  a b o u t  it g r i p e s  my . 
i n n a r d s  t i l l  t h e y ' r e  r e a d y  t o  b l eed - -  
No, l i s t e n ,  l i s t e n - -  
I f  I a d m i t  t h e  Navy h a s  a  r i g h t  t o  k e e p  t h a t  
money--znl t h a t ' s  s a y i n '  t h e  Navy--has a  r i g h t  
t o  pay  me $4 ,000  f o r  t h e  l i f e  a  my o n l y  son .  I 
c a i n ' t  t h a t .  
Oh, s w e e t  J e s u s .  
( F u r i o u s . )  A l l  r i g h t ,  t h e n ,  l e m m e  a sk  m - - Y o u  
t e l l  t h e  Navy E u d ' s  l i f e  i s  o n l y  wor th  $ 4 , 0 0 0 ,  
how you g o i n '  t o  f a c e  Bud-- 
( I n c r e ? u l o u s . . )  Face  Bud? 
(Of C o u r s e )  When your  t i m e  comes,  g i r l - -  
Mama, t h i s  i s  1 9 1 9 .  
)?emmine 1 9 1 9 ,  y o u r  t i m e ' l l  come j u s t  l i k e  f o r  
eve rbuddy  e lse .  Then how'd you f a c e  him--(She 
t u r n s  t o  s t a r e  i n t o  t h e  e y e s  of e a c h  of them.)  
I f  I l e t  you do w h a t  y o u ' r e  a s k i n ' ,  howl6 any  a  
you f a c e  him on y o u r  Day of  J u d g e ~ e n t .  ( S h e  
t a k e s  t h e  s t u b b o r n  s i l e n c e  of e a c h  of them i n  
t u r n  a s  a k i n d  of c o n c e s s i o n : )  D i d n ' t  t h i n k  a  
t h a t ,  t h o u g h ,  d i d  you. Any a  you. ( I n  
h e l p l e s s  t h r a l l  t o  L i z ' s  b e l i e f  i n  a  B e r e a f t e r ,  
t h e  g i r l s  l o o k  a t  e a c h  o t h e r ,  u n t i l  E y l i e  can  
s t a n d  i t  no  l o n g e r :  s h e  g e t s  up  and c lumps  
t o w a r d  t h e  p o r c h : )  B o s s i r ,  you d i d n ' t  t h i n k  a  
t h a t .  (Ladvhouse  B l u e s ,  pp. 1 0 5 - l C 6  .) 
Liz is a blues singer and her words contain the heart-felt 
passion, the pride, and the emotion characteristic of the 
blues. As Paul Oliver says, 
The blues singer like the poet turns his eyes on the 
inner soul and records his impressions and reactions 
to the world without ... As if aware of the dangers 
implicit in these declarations of his inner self, 
the blues singer is as brutally self-examining as 
the true phalosopher, recounting his desires, acknow- 
ledging his faults, stating his thoughts with almost 
frightening honesty.1 
Blues in Structure 
Technically, blues are structured in 12-bar phrases 
with' flattened 3rd and 7th degrees of the scale (see 
figure 2) . 
Fig. 2: The Blues scale2 
The asterisked notes are whzt is terned "blue notes" and are 
considered the most distinctive features of both blues and 
There is any accompanying, pulsating major chord 
underneath the minor chord feeling of the melody which gives 
,a sense of dichotomy or pull to the music. From the onset, 
Lzdy.rhcuse p o s s e s s e s  t h i s  s t r u c t u r e  znZ t o n e .  The p l z y  
b e g i n s  w i t h  a s t r e e t  v e n d o r ' s  c r y  o f f s t a g e .  S t r e e t  c r i e s ,  
t r a d i t i o n a l l y ,  a r e  s m g  i n  a  b l u e s - l i k e  w a i l .  0 '  M o r r i s o n  
p r o v i 2 e s  a  tape  of t h e  s t r e e t  c r i e s  on which he  h a s  r e c o r d e d  
t h e  d e s i r e d  sounds.  One s u c h  c r y ,  t h e  o p n i n g  s t r e e t  c a l l ,  
c o u l d  be m u s i c a l l y  diagrammed a s  shown i n  E . igure  3 .  
F i g .  3 :  Opening S t r e e t   vendor,'^ Cry 
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S i n c e  t h e s e  a r e  t h e  f i r s t  sounds  which t h e  a u d i e n c e  h e z r s ,  
. . 
t h e y  s e t  t h e  t o n e  of t h e  p l a y .  
I remained t r u e  t o  0 ' ~ o r r i s o n ' s  r e c o r d i n g  of a l l  t h e  
s t r e e t  c r i e s '  m e l o d i e s ,  and v a r i e d  o n l y  i n  my s e l e c t i o n  o f  
v o i c e s  ( i - e . ,  b a r i t o n e ,  t e n o r ,  b a s s )  and i n  one i n s t a n c e ,  i n  
A c t  11, i n  t h e  a r r m g e m e n t  and combina t ion  of s o u n d s .  E a c h  
new u n i t  of t h e  p l a y  began w i t h  a  d i s t i n c t i v e  s t r e e t  c r y ,  
d e s i g n a t i n g  t h e  t o n e  and rhythm of t h e  d r a m a t i c  a c t i v i t y  o f  
t h z t  s e c t i o n ;  t h e r e f o r e ,  a  g r e a t  d e a l  of emphas i s  was p u t  on  
t h e  v c c a l  s e l e c t i o n  of e a c h  of t h e  s t r e e t  v e n d o r s .  The 
o f f s t a g e  c r i e s  p r o v i d e d  t h e  b l u e s  melody t h r o u g h o u t  t h e  p l z y  
a n d ,  h e n c e ,  t h e  o v e r r i d i n g  minor  t o n e ,  w h i l e  o n - s t a g e  
d i a l o g u e  p r o v i d e d  t h e  u n d e r l y i n g ,  accompanying  m a j o r  c h o r d .  
V o c a l l y ,  t h e  b l u e s  a r e  s low and s u s t a i n e d .  T h e r e  is  no  
g r e a t  c r e s c e n d o ,  no c l e a r  c o m p l e t i o n  t o  t h e  mus ic .  The 
r e s o l u t i o n  t h a t  i s  p r e s e n t  i s  u s u a l l y  found  i n  a  s e e m i n g l y  
d i s c o n n e c t e d  f i n a l  p h r a s e .  
A b l u e s  c h o r u s  o r  v e r s e  u s u a l l y  f a l l s  i n t o  a  4 / 4  
t w e l v e - b a r  p a t t e r n ,  d i v i d e d  i n t o  t h r e e  c a l l - a n d -  
r e s p o n s e  s e c t i o n s  w i t h  t h e  o v e r - a l l  rhyme scheme o f  
A A B ... There  i s  some th ing  l i k e  a d o u b l e  d i a l e c t i c  
t o  b e  f o u n d  i n  many b l u e s  r e n d i t i o n s :  on one  l e v e l ,  
e v e r y  sung  o r  spoken  p h r a s e  i s  b a l a n c e d  o r  commented 
upon by a n  i n s t r u m e n t a l  respons-e  t h a t . o f t e n  car r ies  
a s  i m p o r t a n t  a  message  a s  t h e  p r e c e d i n g  words .  
. . . On a n o t h e r  l e v e l ,  t h e  t h r e e  v o c a l  s t a n z a s ,  t h e  
s t a t e m e n t ,  i t s  r e p e t i t i o n ,  and t h e  r e s o l u t i o n  a l s o  
have  a  d i a l e c t i c a i  q u a l i t y ,  f o r  a  b l u e s  l y r i c  r a r e l y  
p r o c e e d s  i n  a  n a r r a t i v e  f a s h i o n . 1  
The s t r u c t u r e  of Ladvhouse  B l u e s  is  s i m i l a r  t o  t h e  
s t r u c t u r e  of b l u e s  m u s i c .  J u s t  a s  t h e  v o c a l  q u a l i t y  of t h e  
b l u e s  i s  s low and s u s t a i n e d ,  t h e  d r a m a t i c  a c t i o n  of t h e  p l a y  
i s  s low and l a n g u o r o u s .  J u s t  a s  b l u e s  v e r s e s  a r e  accompa- 
n i e d  by i n s t r u m e n t a l  r e s p o n s e s ,  s o  a r e  t h e  c h a r a c t e r s '  
l a m e n t a t i o n s  accompanied  by v a r i o u s  r e a c t i o n s .  The p r i m a r y  
a c t i o n  of e a c h  s c e n e  i s  accompanied  and commented o n  by t h e  
c h a r a c t e r s ,  2.s w e l l  a s  i n c i d e n t a l  s o u n d s .  A f i n e  example  of  
t h i s  i s  f o u n d  a t  t h e  end of Act I .  E y l i e  and T e r r y  a r e  
a l o n e  o n s t a g e ,  t a l k i n g  of t h e  c h a n g e s  t h a t  have  happeneZ and  
l ~ h a r l e s  Ke i l ,  Urban B l u e s  ( C h i c a q o :  U n i v e r s i t y  of 
Ch icago  F r e s s ,  1966)  , p. 51-52. 
t h e  p o s s i b i l i t y  o f  t h o s e  t o  come. A s  E y l i e  wonders  a t  t h e  
f u t u r e ,  h e r  words a r e  accompanied  by D o t ' s  o f f s t a g e  s i n g i n g  
of  " J a d a " ,  a  p o p u l a r  s o n q ,  and L i z ' s  o f f s t a g e  s i n g i n g  of 
"Rock of Ages ."  The two s t r a i n s  of melody a r e  a s  r e s p o n s e s  
t o  E y l i e ' s  q u e s t i o n s - - o n e  p u l l i n g  away f r o n  t h e  i d e a  of 
change  and one s u p p o r t i n g  i t .  Not o n l y  do t h e y  p r o v i d e  
r h y t h m i c  and  t o n a l  s h i f t s  t o  t h e  s c e n e ,  b u t  t h e y  a l s o  t e x -  
t u r e  t h e  s c e n e  b y  e n r i c h i n g  it w i t h  s u b l i r . i n a 1  e m o t i c n s .  
The r e s u l t  i s  t h a t  E y l i e  b e g i n s  t o  c r y  and h e r  t e a r s  a r e  
d i r e c t l y  t r i g g e r e d  by t h e  t o n e  and meaning  o f  t h e  m u s i c  s h e  
h e a r s .  
Th roughou t  t h e  p l a y ,  t h e  c h a r a c t e r s  s i n g  o u t  t h e i r  
i n d i v i d u a l  s t r a i n s  w h i l e ,  m e t a p h o r i c a l l y ,  p u l l i n g  away f rom 
and s u p p o r t i n g  one a n o t h e r .  When t h e  t e l e g r a m  a r r i v e s  w i t h  
t h e  news of  Bud, t h e r e  i s  a  b r o o d i n g  d e s c e n t  of melody w i t h  
v a r i e t i o n s  of r e s p o n s e s .  The i n d i v i d u a l  l i t z n i e s  cone  i n t o  
h e r n o n i c  c o m b i n a t i o n s  a t  v a r i o u s  p o i n t s  i n  t h e  p l a y ,  b u t  z s  
t h e r e  i s  no  r e s o l u t i o n  i n  t h e  a c t i o n  of t h e  p l a y ,  n e i t h e r  is  
t h e r e  a  c o m p l e t i o n  of t h e  m u s i c . 1  R a t h e r ,  t h e r e  i s  t h e  
r e a l i z a t i o n  t h a t  e v e n  t h o u g h  t h e  c h a r a c t e r s  have  c h a n g e d ,  
t h e i r  s o n q s  w i l l  r emain  t h e  same. They w i l l  c o n t i n u e  t o  
hope f o r  a  b e t t e r  l i f e  and c o n t i n u e  t o  s i n g  of  t h e i r  f e e l -  
i n g s  and  d e s i r e s .  The b l u e s  q u a l i t y  o f  t h e  p l a y  i s  
1 J e n n i f e r  K n a ~ p ,  d r a m a t u r g ,  p r o g r  m: n o t e s  f o r  Ladvhouse  
B l u e s  p r o 2 u c t i o n r  1 2  December 1 9 8 2 .  See Appendix A ,  p. 78 .  
u n i v e r s a l  i n  i t s  a p p e a l  and e s s e n t i a l  t o  t h e  m u s i c a l  t e x t u r e  
of  t h e  p r o d u c t i o n .  
Use of  t h e  S o n a t a  
Ladvhouse  B l u e s  i s  more t h a n  a b l u e s  s o n g ;  it i s  a  
b l u e s  s o n a t a .  Because  of t h e  r h y t h m i c a l  s h i f t s  t h r o u g h o u t  
t h e  p l a y ,  t h e  c h a n g e s  i n  tempo and mood f rom s c e n e  t o  s c e n e  
and u n i t  t o  u n i t ,  and  t h e  deve lopmen t  of t h e  d r a n a t i c  theme,  
Ladvhouse  B l u e s  c o n t a i n s  t h e  q u a l i t i e s  and  s t r u c t u r e  of a  
c l a s s i c a l  s c n a t a .  I n  o r d e r  t o  u n d e r s t a n d  how t h e  c l a s s i c a l  
s o n a t a  can  be s ~ e c i f i c a l l y  a p p l i e d  t o  t h e  p l a y ,  however ,  i t  
i s  i m p o r t a n t  t o  u n d e r s t a n d  w h a t  i s  meant  by s o n a t a  s t r u c t u r e  
and s o n a t a  form.  
S o n a t a  s t r u c t u r e  r e f e r s  t o  t h e  scheme of movements 
c o n t a i n e d  i n  t h e  m u s i c a l  c o m p o s i t i o n . 1  The c l a s s i c a l  s o n a t a  
u s u a l l y  c o n t a i n s  f o u r  movements,  e a c h  of which  f o l l o w s  c e r -  
t a i n  c o n v e n t i o n s  of c h a r a c t e r  and s t r u c t u r e .  The normal  
scheme of movements f o r  t h e  c l a s s i c a l  s o n a t a  is shown i n  
f i g u r e  4 .  
S o n a t a  form r e f e r s  t o  t h e  breakdown of e a c h  of  t h e  
movements i n t o  t h r e e  u n i t s  o r  
s e c t i o n s  c a l l e d  e x p o s i t i o n ,  d e v e l o p m e n t ,  and r e c a p i -  
t u l a t i o n  ... u s u a l l y  f o l l o w e d  by a  c l o s i n g  s e c t i o n  
c a l l e d  t h e  coda . .  Each of t h e s e  s e c t i o n s  h a s  a  
s p e c i a l  f u n c t i o n  and d e s i g n .  I n  t h e  e x p o s i t i o n ,  t h e  
m a i ~  m u s i c a l  i d e a s  a r e  " e x p o s e d n - - u s u a l l y  two themes  
o r  theme g r o u p s  . . . c o n n e c t e d  by t r a n s i t i o n a l  o r  - 
b r i d g e  p a s s a g e s .  The deve lopmen t  s e r v e s  t o  ' d e v e l o p '  
t h e  t h e m a t i c  m a t e r i a l  i n t r o d u c e d  i n  t h e  e x p o s i t i o n .  
L P e r c y  A .  S c h o l e s ,  The Oxford  Companion t o  Music, 
1 0 t h  e d . ,  e d i t e d  by J o h n  Owen Ward (London: Oxford  Un ive r -  
s i t y  P r e s s ,  1 9 7 0 ) ,  p .  2 7 6 .  
Fig.  4 :  The C l a s s i c a l  Sona ta  1 
Kovenent , Character 
1. A l l e g r o  (sometimes f a s t ,  u s u a l l y d r a -  
w i t h  a  slow i n t r o -  m a t i c ,  e x c i t i n g  
d u c t  i o n )  
2. Adagio ( a n d a n t e ,  s low,  l y r i c a l  or  
l a r g o ,  l e n t o )  i n t e n s e l y  emot iona l  
3.  Minuet,  s c h e r z o  d a n c e l i k e ,  u s u a l l y  
i n  t r i p l e  m e t e r ;  
minuet  i n  modera te  
Form 
s o n a t a  form 
s o n a t a  form 
t e r n a r y  form 
b i n a r y  form 
v a r i a t i o n s  
t e r n a r y  form 
under  minuet  
speed ,  s c h e r z o  v e r y  
f a s t .  a l s o  o t h e r  
dance t y p e s  ( w a l t z )  . 
4.  A l l e g r o  ( p r e s t o )  f a s t  o r  v e r y  f a s t ,  s o n a t a  form 
e n e r g e t i c  c o n c l u s i o n  rondo 
This is done in a great variety of ways, all 
designed to bring about that special feeling of 
dynamic growth, tension, and dramatic conflict 
which is characteristic of the development section.. . 
The recapitulation is essentially a restatement 
of the exposition . . .  with a midification of the 
key scheme . . .  The coda in early compositions . . .  
is often hardly more than a short phrase de- 
signed to lead to a definitive close of the move- 
ment. With Beethoven and his successors the coda 
often assumes ... great importance, amounting to 
a second development.section which may incorpor- 
at6 the most impressive climax of the whole move- 
ment, e.g., in the first movement of Beethoven's 
- 2 Eroica Symphony . . .  
There a r e  v a r i o u s  ways t o  use t h e  s o n a t a  s t r u c t u r e  and 
s o n a t a  form i n  d r a m a t i c  a n a l y s i s .  F i r s t ,  t h e  p l a y  can be 
l ~ i l l i  Appel and Ralph T. D a n i e l ,  The Harvard B r i e f  
n i c t i o n a r v  of Music (Cambridge, Mass.: Harvard U n i v e r s i t y  
P r e s s ,  1 9 6 0 ) ,  p.' 275. 
d i v i d e d  i n t o  movements and t h e  tempo and mood of e a c h  d i r -  
e c t e d  a c c o r d i n g  t o  t h e  s o n a t a  s t r u c t u r e .  Second,  t h e  p l a y  
c a n  be  r e 5 a r d e d  a s  i f  it w e r e  a movement of  a  s o n a t a  and 
d i v i 2 e d  i n t o  s e c t i o n s  a c c c r d i n g  t o  t h e  s o n a t a  form.  T h i r d ,  
t h e  p l a y  c a n  be  r e g a r d e d  a s  a  c o m p l e t e  s o n a t a ,  d i v i d e d  i n t o  
movements ( s o n a t a  s t r u c t u r e )  and  t h e n  e a c h  movenent  sub-  
d i v i d e d  i n t o  s e c t i o n s  ( s o n a t a  f o r m ) .  The f i r s t  way i s  of  
v a l u e  i n  d e t e r m i n i n g  t h e  r h y t h m i c  s u p e r s t r u c t u r e  ( d r m e t i c  
tempo) and p l o t  d e v e l o p m e n t ,  t h e  s econd  i n  a n a l y z i n g  t h e  
t h e m a t i c  d e v e l o p n e n t ,  and t h e  t h i r d  i n  i 2 e n t i f y i n g  t h e  
d r m a t i c  s t r u c t u r e  of  i n d i v i 2 u a l  s c e n e s  o r  u n i t s .  
S o n a t a  S t r u c t u r e  i n  P l o t  D e v e l o ~ m e n t  
and D r a ~ . a t i c  Tempos 
The f i r s t  movement of a  c l a s s i c a l  s c n t t a ,  t h e  A l l e g r o ,  
some t imes  c o n t a i n s  an i n t r o d u c t i o n .  1 When employed ,  t h i s  
i n t r o ? u c t i o n  i s  u s u a l l y  s low and q u i e t ,  l e a d i n g  i n t o  soRe-  
t h i n g  l o u d  and b o i s t e r o u s .  The i n t r o d u c t i o n  can  f o r e s h a d o w  
a  l z t e r  movement o r  e s t a b l i s h  a  theme t o  be  r e p e a t e z  
t h r o u g h o u t  t h e  p i e c e .  Ladyhouse  B l u e s  began w i t h  t h i s  t y p e  
o f  i n t r o d u c t i o n .  A s  t h e  preshow m u s i c  s l o w l y  f a d e d  o u t  and 
t h e  f i r s t  s c e n e  l i g h t s  came up,  t h e  s l o w ,  b l u e s  c r y  cf t h e  
s t r e e t  vendor  was h e a r d . 2  He len  s t o o d  by t h e  s i n k ,  cough- 
i n g ,  b a t h e d  i n  t h e  h a r s h  r a y s  o f  t h e  a f t e r n o o n  sun  t h r o u q h  
I Ibid, p p .  2 7 6 - 2 7 7 .  
L See F i g u r e  4 ,  p .  2 6 .  
t h e  k i t c h e n  windows. The f e e l i n g  was one  of w e a r i n e s s  and 
f a t i g u e  f rom t h e  o p p r e s s i n g  h e a t  of Augus t  i n  S t .  L o u i s .  I t  
was i m p o r t a n t  t o  b e g i n  t h e  p l a y  i n  t h e  s low tempo of a  sona-  
t a  i n t r o d u c t i o n ,  and e s p e c i a l l y  t o  e s t a b l i s h  t h e  h e a t  of t h e  
d a y .  T h i s  h e a t , w a s  a n a l o g o u s  t o  t h e  p l o t  d e v e l o p m e n t ;  a s  
t h e  h e a t  i n c r e a s e d ,  s o  d i d  t h e  d r m a  i n t e n s i f y .  The h e a t  
a n d ,  c o n s e q u e n t l y ,  t h e  impending  s t o r m  s e r v e d  a s  a metaphor  
t o  t h e  e f f e c t s  of  war and B u d ' s  d e a t h .  J u s t  a s  t h e  h e a t  
pushed  i t s  way i n t o  t h e  K a d d e n ' s  house  d e s p i t e  t h e i r  e f f o r t s  
of p r e v e n t i o n  s o ,  t o o ,  d i d  t h e  war and t h e  c i t y  f o r c e  t h e i r  
way i n t o  t h e   adde ens' l i f e .  T h i s  would  b e  a  r e p e a t e d  theme 
a n 6  e s t a b l i s h i n g  it a t  t h e  p l z y ' s  b e g i n n i n g  s e t  t h e  t o n e  of 
t h e  p l a y - s o n a t a  and f o r e s h a d o w e d  a  l a t e r  movement. 
The f i r s t  movement of  t h e  p l a y - s o n a t a  began  w i t h  
E y l i e ' s  e n t r a n c e  on s t a g e .  T h i s  was t h e  A l l e g r o  and  i m e d i -  
a t e l y  t h e  movement and  d i a l o g u e  o n s t a g e  b r i g h t e n e d  a n d  
q u i c k e n e d .  T h i s  tempo was i n t e r r u p t e d  o n l y  b y  t h e  i n t e r -  
m i t t e n t  c r i e s  o f  t h e  s t r e e t  v e n d o r s  t o  p r o v i d e  t h e  me taphor -  
i c  r e p e a t e d  b l u e s  theme r e p r e s e n t e d  b y  t h e  dichotomy be tween  
the o n s t a g e  l i f e - - t h e  Maddens' home--and t h e  o f f s t a g e  l i f e - -  
t h e  r e a l i t y  o f  war t ime  t r o u b l e s .  Thus, t h e r e  i s  a  c o n s t a n t  
e f f o r t  t o  m a i n t a i n  s t a b i l i t y  a t  home d e s p i t e  t h e  overwhelm- 
i n g  demands f o r  change.  
The second  movement of t h e  p l a y ,  t h e  Adagio ,  began  n e a r  
t h e  end of  Act I w i t h  t h e  r e a l i z a t i o n  t h a t  T e r r y  w i l l  l e a v e  
home. I t  b e g i n s  p r i o r  t o  i n t e r m i s s i o n ,  i n t e n s i f y i n g  t h e  
d r a n a t i c  c o n f l i c t  and e s t a b l i s h i n g  t h e  t e n s e  a t m o s p h e r e  t h a t  
c a r r i e s  o v e r  t o  t h e  s econd  a c t .  Act I1 b e g i n s  w i t h  an 
i n t e n s e  f e e l i n g  of  o p p r e s s i o n  and h e a v i n e s s  a s  t h e  s t o r m  
c l o u d s  have  c o n t i n u e d  t o  g a t h e r  and b u i l d  o v e r h e a d .  T h i s  
Adagio movement c o n t i n u e s  w i t h  t h e  news of  B u d ' s  d e a t h ,  L i z  
and T e r r y ' s  t r i p  t o  town t o  c l a i m  B u d ' s  e f f e c t s ,  and  H e l e n ,  
E y l i e  and D o t ' s  a w a i t i n g  of  t h e i r  r e t u r n .  The tempo and 
moo2 of  t h i s  movement i s  c h a r a c t e r i s t i c  of  t h e  Adagio--s low,  
y e t  i n t e n s e l y  e m o t i o n a l .  With L i z  and T e r r y ' s  r e t u r n  home, 
t h e  movement enGs. 
- A l m o s t  i m m e d i a t e l y ,  t h e  tempo of t h e  p l a y  s h i f t s  i n t o  
t h e  t h i r d  movement, t h e  S c h e r z o ,  a s  L i z  and  T e r r y  s t o r m  on 
s t a g e .  Through L i z  and T e r r y ' s  b a n t e r  of t h e  d a y ' s  e v e n t s ,  
t h e  r e a d i n g  of  B u d ' s  l e t t e r  and L i z ' s  a t t a c k  on D o t ' s  b l a s -  
  he my , t h e  movement g a i n s  momentum. The t e r p o  t h r o u g h o u t  
t h e  movement i s  v e r y  f a s t .  A s  L i z  e x i t s  and t h e  d a u g h t e r s  
s t a n 2  e n  t a b l e a u  i n  t h e  k i t c h e n ,  t h e  movement e n d s .  
The l a s t  movement of t h e  s o n a t a . - p l a y ,  t h e  A l l e g r o ,  
b e g i n s  a s  t h e  g i r l s  c l e a r  t h e  s u p p e r  d i s h e s  and s i n g  " i n  t h e  
Gloaming ."  Though t h e  tempo i n i t i a l l y  is s l o w ,  t h e  o v e r a l l  
f e e l i n g  i s  l i g h t e r ,  a s  i f  t h e r e  h a s  been  a  r e l e a s e  of p r e s -  
s u r e .  L i t e r a l l y  and m e t a p h o r i c a l l y ,  t h e  s t o r m  h a s  p a s s e d  
and  t h e  t e m p e r a t u r e  h a s  c o o l e d .  A s  i n  a s o n a t a ,  t h e  m u s i c  
i s  b r i g h t e r  t h r o u g h o u t  t h e  l a s t  movenent .  The tempo q u i c k -  
e n s  a s  t h e  d a u g h t e r s  t a l k  a b o u t  t e c h n o l o g i c a l  c h a n g e s ,  s u c h  
a s  e l e c t r i c i t y  an6  t e l e p h o n e  communica t ion ,  and w i t h  L i z ' s  
r e t u r n ,  t h e  c o n v e r s a t i o n  s h i f t s  t o  t h e  q u e s t i o n  of a c q u i r i n g  
B u d ' s  i n s u r a n c e  money. The tempo r e m a i n s  q u i c k  w i t h i n  t h e  
h e a t e d  d i s c u s s i o n  and t h e  movement e n d s  w i t h  t h e  d a u g h t e r s  
r e j o i n i n g  and  e x i t i n g  w i t h  l a u g h t e r  and s o n g ,  s i n g i n g  "On 
The Eanks  o f  t h e  Kabash . "  Though t h i s  i s  t h e  l a s t  movement 
of  t h e  p l a y ,  t h e r e  i s  a  f i n a l  c o d a  w h i c h ,  v e r y  i m p o r t a n t l y ,  
a l l o w s  f o r  L i z ' s  breakdown and r e l e a s e  of emot ion .  T h i s  
coda  a l s o  s e r v e s  t o  r e i t e r a t e  t h e  main theme of t h e  p l a y  and 
l e a v e s  t h e  a u d i e n c e  v i t h  t h e  s i l h o u e t t e d  image of L i z  
a g a i n s t  t h e  t w i l i g h t  sky  a s  s h e  r e g a i n s  s t r e n g t h  t o  go  on 
d e s p i t e  h e r  t u r m o i l .  
Thus,  it i s  a p p a r e n t  t h a t  t h e  s o n a t a  s t r u c t u r e  c a n  be  
a p p l i e d  t o  a  d i r e c t o r i a l  a n a l y s i s  of  Ladvhouse  B l u e s .  I t  
p r o v i d e d  a  s y s t e m  t o  i n t e r p r e t  t h e  p l a y ' s  rhy thms ,  t empos ,  
2nd moods,  s.nd t o  a n a l y z e  t h e  d r a m a t i c  a c t i o n .  I t  b7as use-  
f u l  i n  b o t h  a n a l y s i s  and r e h e a r s a l ,  and enhanced  t h e  m u s i c a l  
t e x t u r e  of t h e  p r o d u c t i o n .  
S o n a t a  h o r n  i n  ' i 'hematic Uevelopment 
A s  m e n t i o n e 2 ,  e a c h  movement of a  s o n a t a  h a s  t h r e e  
u n i t s :  t h e  e x p o s i t i o n  ( E )  , deve lopmen t  (D) and r e c a p i t u -  
l a t i o n  ( R ) .  The a r r a n g e m e n t  of t h e s e  u n i t s  some t imes  v a r i e s  
w i t h  e a c h  movement, b u t  t h e  f i r s t  movement a l m o s t  i n v a r i a b l y  
f o l l o w s  t h e  f o r m a t  of  E D R . l  The o t h e r  movements a r e  
a r r a n g e 6  a c c o r d i n g  t o  t h e  w i l l s  of  t h e  compose r ,  t h o u g h  e a c h  
movement a l w a y s  b e g i n s  w i t h  t h e  e x p o s i t i o n .  I f  Ladvhouse  
B l u e s  were  a  s i n g l e  movement of a  c l a s s i c a l  s o n a t a ,  i t  would  
b e  t h e  s econd  movement, t h e  Adagio .  The t h e m a t i c  d e v e l o p -  
~ e n t  and t h e  d r a m a t i c  a c t i o n  of  t h e  p l a y  i s  p r e d o m i n a n t l y  
s l o w ,  some t imes  l y r i c a l ,  and o f t e n  i n t e n s e l y  e m o t i o n a l .  
C o n v e r s a t i o n s  r e v o l v e  a r o u n d  t h e  c h a r a c t e r s  ' d r e a m s ,  
d e s i r e s ,  p r o b l e m s ,  and e v e r y d a y  l i f e .  The d r a m a t i c  a c t i o n  
i s  d i r e c t l y  p a r a l l e l  t o  t h e  o p p r e s s i n g  h e a t  of t h e  day and 
impending  s t o r m .  J u s t  a s  t h e  s t o r m  c l o u d s  b u i l d ,  s o  t o e  
d o e s  t h e  d r a m a t i c  a c t i o n  and s o  d o e s  t h e  deve lopmen t  of  t h e  
2 r m . a t i c  theme.  T h i s  t h e m a t i c  deve lopmen t  c a n  be  s e e n  more 
c l e a r l y  by e n a l y z i n g  t h e  t o n a l  scheme of a  s o n a t a  and a p p l y -  
i n g  it t o  t h e  p l a y .  
T e c h n i c a l l y ,  t h e  f i r s t  u n i t  of t h e  s o n a t a  f o r m ,  t h e  
e x p o s i t i o n ,  i n t r o d u c e s  t h e  main theme i n  t h e  t o n i c  k e y ,  and 
t h e n  f o l l o w s  w i t h  t h e  s econd  theme i n  some r e l a t e d  key .  The 
s e c o n d  u n i t ,  t h e  d e v e l o p m e n t ,  c o n s i s t s  of  f r a g m e n t s  o r  p a t -  
t e r n s  f rom e i t h e r  or  b o t h  themes  p l a y e d  s i n g l y  o r  i n  c o n b i -  
n a t i o n .  The r e c a p i t u l a t i o n  is t h e  l a s t  s e c t i o n ,  which  
r e t u r n s  t o  t h e  main theme f o l l o w e d  by t h e  s e c o n d ;  however ,  
t h i s  t i m e  t h e  s e c o n d  theme i s  p l a y e d  i n  t h e  same key a s  t h e  
main  ( t h e  t o n i c ) .  Thus ,  t h e r e  i s  a  t y p e  of  m e r g i n g  of  k e y s ,  
t h o u g h  n o t  of t hemes .  T h e r e  i s  no  c l e a r  r e s o l v e ,  b o t h  
themes  a r e  s t i l l  p r e s e n t ,  b u t  t h e r e  is a  k i n d  of s e t t i n g  of  
s o f t e n i n g  of  t h e  d ichotomy of  t o n e s .  
I n  Ladvhouse  B l u e s ,  t h e  main theme i s  t r a d i t i o n  and  
s t a b i l i t y .  I t  i s  t h e  d e s i r e  f o r  t h e  h o m e - l i f e  which  L i z  and  
h e r  d a u g h t e r s  have  embedded i n  t h e i r  s o u l s :  t h e  t e n d i n g  t o  
t h e  f a r m ,  t h e  b e a r i n g  and  r a i s i n g  o f  c h i l d r e n ,  t h e  p r e p a r i n g  
and p l a n n i n g  of  m e a l s .  The second  theme i s  t h a t  of c h a n g e ,  
r e p r e s e n t e d  i n  t h e  p l a y  by Bud and  t h e  war :  t h e  l e a v i n g  t h e  
n e s t ,  t h e  work ing  and  l i v i n g  i n  t h e  c i t y ,  t h e  d i s r u p t i o n  of 
t h e  f a m i l y ,  and t h e  c o n f r o n t i n g  of  t h e  e f f e c t s  c f  war .  A s  
t h e  p l z y  d e v e l o p s ,  t h e  two themes  a r e  i n t r o d u c e d ,  p l a y  o f f  
e a c h  o t h e r ,  and f i n a l l y ,  b l e n d  i n  key .  
The e x ~ o s i t i o n  s e c t i o n  of t h e  p l a y  b e g i n s  w i t h  A c t  1 , i .  
and l a s t s  u n t i l  T e r r y ' s  announcement  i n  I ,  i ii .  Throughou t  
t h i s  s e c t i o n ,  t h e  d i a l o g u e  e n p h a s i s  i s  on  t h e  p a s t  w i t h  
s e c o n d a r y  e m p h a s i s  t h e  p r o b l e m s  of t h e  p r e s e n t  
t h e  f u t u r e ,  E u d ' s  w e l l - b e i n g  and  
and won- 
r e t u r n  
home. The a c t i v i t y  r e v o l v e s  a r o u n d  t r a d i t i o n a l  d a i l y  
r o u t i n e s .  P i t h  Ter  r y  ' s announcement  of h e r  a ~ p o i n t m e n t  a s  
d e l e g a t e  and p l a n s  t o  go t o  W a s h i n g t o n ,  a  more a c t i v e  and 
a u d i b l e  s t r u g g l e  b e g i n s  be tween  L i z ' s  a t t e m p t s  z t  k e e p i n g  
t h e  f a m i l y  t o g e t h e r  ( a n d  h e r  g i r l s  home) and t h e  d a u g h t e r s '  
a t t e r z p t s  t o  j u s t i f y  t h e i r  s e p a r a t i o n s .  A t  t h i s  p o i n t  i n  t h e  
p l z y ,  t h e  deve lopmen t  s e c t i o n  b e g i n s .  The two themes  i n t r o -  
duced  i n  t h e  e x p o s i t i o n  s e c t i o n  i n t e r m i x  w i t h  one i n t e r r u p t -  
i n g  t h e  o t h e r .  A s  i s  c h a r a c t e r i s t i c  of  t h e  d e v e l o p m e n t  s e c -  
t i o n  of  a  s o n a t a  movement, t h i s  i n t e r m i x i n g  and  i n t e r t w i n i n g  
of  themes  b r i n g s  a b o u t  t h e  f e e l i n g  of  d r a m a t i c  c o n f l i c t  and 
t e n s i o n  i n  t h e  c o u r s e  of t h e  a c t i o n .  The deve lopmen t  s e c -  
t i o n  of Ladvhouse  B l u e s  l a s t s  t h r o u g h  t h e  news of  E u d ' s  
d e a t h  and u n t i l  L i z  and  T e r r y ' s  r e t u r n  w i t h  B u d ' s  l e t t e r  i n  
A c t  11, iii. Throughou t  t h e  s e c t i o n ,  t h e  d i a l o g u e  c e n t e r s  
on w h a t  may happen  t o  t h e  f a m i l y ;  t h e  p o s s i b i l i t y  of  a t t a i n -  
i n g  B u d ' s  i n s u r a n c e  money and t h e  c h a n g e s  t h a t  may happen  a s  
a  r e s u l t .  The a c t i o n  is t e n s e ,  t h e  c h a r a c t e r s  a r e  temper-  
r e n t a l ,  t h e  s t r e e t  v e n Z o r s l  c r i e s  a r e  more o b t r u s i v e ,  h a r s h ,  
and s t a c c a t o ,  and t h e r e  is  c o n t i n u a l  r e f e r e n c e  t o  t h e  
g a t h e r i n g  s t o r m .  The deve lopmen t  s e c t i o n  c l o s e s  w i t h  L i z ' s  
e x p l o s i o n  a t  D o t ' s  b lasphemy and e x c l a m a t i o n  a b o u t  t h e  
E t e r n a l  a t  t h e  end of 11, iii .  The f o l l o w i n g  s c e n e  b e g i n s  
t h e  r e c a p i t u l a t i o n  s e c t i o n .  With t h i s ,  t h e  t o n e  of t h e  
d r a m a t i c  a c t i o n  s o f t e n s ,  t h e  d i a l o g u e  f o c u s e s  on t r a d i t i o n a l  
v a l u e s  and t h e  need  t o  m a i n t a i n  f a m i l y  u n i t y ,  and t h e  a c t i -  
v i t y  r e t u r n s  t o  r i t u a l - l i k e  c h o r e s .  T h e r e  i s  a  r e j o i n i n g  of  
s i b l i n g  b o n d s ,  b u t  b e c a u s e  of L i z  ' s adamant  o p p o s i t i o n  t o  
" a s k i n g "  f o r  Bud ' s  i n s u r a n c e  money, t h e  d r a m a t i c  c o n f l i c t  
s t i l l  e x i s t s  .' Both themes i n t r o d u c e d  i n  t h e  e x p o s i t i o n  
s e c t i o n  a r e  s t i l l  p r e s e n t  b u t  t h e  s econd  h a s  t a k e n  a  d i f f e r -  
e n t  t o n e  a n d ,  m e t a p h o r i c a l l y ,  i s  p l a y e d  i n  t h e  t o n i c  k e y .  
The f i n a l  s e c t i o n  of  t h e  p l a y  i s  t h e  coda .  L i k e  B e e t h o v e n ' s  
E r o i c a  Symphony, t h e  coda  i n  Ladyhouse Blues  i n t r o d u c e s  
a n o t h e r  deve lopment  s e c t i o n  b e f o r e  c l o s i n g  w i t h  a r e c a p i t u -  
l a t i o n .  These  deve lopment  a n d  r e c a p i t u l a t i o n  s e c t i o n s  a re  
s h o r t e r  t h a n  t h e  e a r l i e r  o n e s ,  y e t  e q u a l l y  as i m p o r t a n t .  
The deve lopment  s e c t i o n  i n  t h e  coda  b e g i n s  w i t h  t h e  
'see e x c e r p t  f rom t h e  p l a y  c o n t a i n e d  on pp .  1 9 - 2 0 .  
d a u q h t e r s '  e x i t  n e a r  t h e  end of  t h e  p l a y .  L iz  i s  l e f t  
a l o n e ,  s i t t i n g  a t  t h e  t a b l e ,  h e r  r a g e  a t  t h e  c i r c u m s t a n c e s  
s u r r o u n d i n g  h e r  l i f e  b u i l d i n g  i n t o  an  e x p l o s i o n .  She c r i e s  
o u t  a g a i n s t  t h e  Lord and a l l  Ee h a s  made h e r  Dea r .  T h i s  
s e c t i o n  i s  i m p o r t a n t ,  f o r  it n o t  o n l y  a l l o w s ,  d r m a t i c a l l y  
f o r  L i z ' s  e m o t i o n a l  r e l e a s e ,  b u t  it a l s o  f u r t h e r  d e v e l o p s  
t h e  two d r m a t i c  t hemes - -L iz r  s need  f o r  h e r  f a m i l y  an6  f o r  
a c c e p t i n g  and  u n d e r s t a n d i n g  t h e  c h a n g e s  s u r r o u n d i n g  h e r .  
The r e c a p i t u l a t i o n  i n  t h e  coda  c o n t a i n s  L i z ' s  p r a y e r  f o r  
s t r e n g t h  and r e q u e s t  of t h e  Lord  t o  "go  a  l i t t l e  e a s i e r "  on 
h e r  c i r l s  (La3vhouse  B l u e s ,  p. 1 1 0 )  . With L i z ' s  "Amen" and 
e x t i n g u i s h i n g  o f  t h e  lamp,  t h e  coda  e n z s ,  t h e  movenent  
c l o s e s ,  and t h e  c u r t a i n  f a l l s .  R e g a r d i n g  Ladvhouse  B l u e s  a s  
one ~ ~ o v e m e n t  of a  s o n a t a  and a p p l y i n g  t h e  s o n z t a  form t o  i t s  
t h e m a t i c  deve lopmen t  and d r a n a t i c  a c t i o n  l e n d s  i t s e l f  w e l l  
t o  d i r e c t c r i a l  a n a l y s i s .  F i g u r e  5 i l l u s t r a t e s  t h e  a p p l i c a -  
t i o n  of t h e  s o n a t a  form t o  Ladvhouse  B l u e s .  
J u s t  a s  t h e  s o n a t a  form i s  u s e f u l  t c  t h e  d i r e c t o r  i n  
a n a l y z i n g  t h e  o v e r a l l  d r a m a t i c  s t r u c t u r e  of a  p l a y ,  it i s  
a l s o  u s e f u l  i n  a n a l y z i n g  t h e  d r a m a t i c  s t r u c t u r e  of t h e  
p l a y ' s  i n d i v i z u a l  s e c t i o n s  o r  u n i t s .  A s  m e n t i o n e 6 ,  t h e  p l a y  
c a n  be  r e s a r d e d  a s  a  s o n a t a  and t h e n  b r o k e n  down i c t o  i n d i -  
v i 2 u a l  movements ( u n i t s ) .  These  movements c a n  t h e n  be  f u r -  
t h e r  d i v i d e d  i n t o  s e c t i o n s  ( s u b u n i t s ) .  The s o n a t a  form c a n  
t h e n  be a p p l i e d ,  and e a c h  u n i t ' s  d e v e l o ~ m e n t  of d r a m a t i c  
Fig. 5: Sonata form as  a p p l i e d  to Ladyhouse Blues  
Section 
E x p o s i t i o n  
Movement: Adaoio 
1 : Opening-- " ... I , i i. : "We s h a l l  n o t  
C o o l ,  c o o l  be moved ..." 
melons  . . ." 
Development  1 , i i i . :  ".  ,, Women 
war k e r s  
c a l l e d  ..." 
11, i i i .  : " E t e r n a l "  
s p e e c h  
R e c a p i t u l a t i o n  11, iii: " I n  t h e  gloam- 1 v  : "On t h e  banks  
i n g  ..." of t h e  Wabash 
n ... 
Coda : 
Development 1 1 , i v . :  "God damn t h e  11, i v . :  ". .. Your wonders  
Navy . . ." t o  p e r f o r m  .. . "  
R e c a p i t u l a t i o n  1 1 , i v . :  " g o t  t o  f a c e  up 
t o  them ways .. ." 
action and ;heme identified and analyzed. Each unit would 
then have the subunits of exposition, development, recapitu- 
lation, and possibly, coda. The same principles used in 
applying the sonata form io the superstructure of the play 
would pertain to the substructure of the -lay. This appli- 
cation enables the director to identify the movement, flow, 
and tempo of each unit, comparable to identifying each 
unit's points of crescendo and decrescendo. 
In directing Ladyhouse Blues, I found the application 
of the sonata form to the individual units useful in both 
analysis and rehearsal. It provided me with a means of 
b r e a k i n g  down t h e  p l a y  i n t o  w o r k a b l e  and u n d e r s t a n d a b l e  
t e r m s .  I t  p r o v i d e d  my a c t o r s  w i t h  a  s e n s e  of t h e  rhy thm,  
t o n e ,  and f l o w  of  i n d i v i d u a l  s c e n e s .  And it r e s u l t e d  i n  
e n h a n c i n g  t h e  m u s i c a l  t e x t u r e  of t h e  p r o d u c t i o n .  
Summary 
M u s i c a l  t e r m s ,  s t r u c t u r e s  and p r i n c i p l e s  c a n  be  a p p l i e d  
t o  drastic works i n  any  number of wzys.  They c a n  be  used  
a s  a n a l y t i c a l  and r e h e a r s a l  t o o l s ,  p r o v i d i n g  t h e  d i r e c t o r  
w i t h  s y s t e m s  and t h e o r i e s  wh ich  a i d  t h e  d e c i s i o n - m a k i n g  
p r o c e s s .  They a l s o  a i d  b o t h  t h e  d i r e c t o r  and t h e  a c t o r s  i n  
e n h a n c i n g  t h e  t e x t u r e  of a  g i v e n  work.  The i d e n t i f i c a t i o n  
of a u r a l  s i g n s ,  i . e . ,  t h e  u se  of m u s i c ,  was e s s e n t i a l  t o  
p r o s u c i n g  Ladvhouse  B l u e s  a s  a  s e n s u a l l y  e x c i t i n g ,  t h e a t r  i- 
c a l  e v e ~ t .  One of t h e  a ims  o f  t h e  d i r e c t o r  was t o  r ema in  
t r u e  t o  t h e  d e s i r e s  of t h e  p l a y w r i g h t .  Ey e n t i t l i n g  h i s  
p l a y  Ladvhouse E l u e s  and by d e s i g n a t i r g  s p e c i f i c  m u s i c a l  
s e l e c t i o n s  and s o u n d s  t h r o u g h o u t ,  O ' M o r r i s o n  p r o v i d e s  t h e  
2 i r e c t c r  w i t h  f u n d a m e n t a l  g u i d e l i n e s  t o  c ~ n c e p t u a l  z n a l y s i s .  
Both m u s i c a l  f o r ~ s ,  t h e  b l u e s  and  t h e  s o n a t a ,  we re  v i z b l e  
and u s e f u l  t o o l s  i n  a n a l y z i n g  t h e  c h a r a c t e r s ,  t h e  d r m L a t i c  
a c t i o n  an2 tempos ,  t h e  t h e m a t i c  d e v e l o p m e n t ,  and t h e  v e r y  
s t r u c t u r e  of t h e  p l a y .  T o g e t h e r ,  t h e s e  a n a l y t i c a l  t o o l s  
enhanced  t h e  m u s i c a l  t e x t u r e  of t h e  p l a y  t h r o u g h  i t s  a u r a l  
s i g n s .  
CHAPTER I11 
VISUAL SIGNS: THE USE OF ART I N  ANALYSIS 
J u s t  a s  m ~ s i c a l  f o r m s  h e l p e d  t o  i d e n t i f y  and a n a l y z e  
t h e  a u r a l  d i m e n s i o n s  of  Ladvhouse  B l u e s ,  s o ,  t o o ,  d i d  a r t  
f o r m s  a i d  t h e  a n a l y s i s  o f  t h e  p l a y ' s  v i s u a l  d i m e n s i o n s .  I n  
o r d e r  t o  t r a n s l a t e  t h e  v i s u a l  s i g n s  wh ich  formed i n  my 
m i n d ' s  e y e  d u r i n g  i n i t i a l  r e a d i n g s  of t h e  p l a y  t o  p r a c t i c a l  
a p p l i c a t i o n  ir ~ r o d u c t i o n ,  I i d e n t i f i e d  s e v e r a l  a r t i s t s  and 
s c u l p t o r s  whose works  mos t  c l o s e l y  e p i t o m i z e d  my v i s i o n s .  
T h e s e  a r t i s t s  and  s c u l p t o r s ,  a n d  t h e i r  w o r k s ,  were  a l s o  
i n f l u e n t i a l  i n  s t a g i n g  and  d e s i g n i n g  t h e  p l a y .  They h e l p e d  
c o n c e p t u a l i z e  c o m p o s i t i o n a l  e l e m e n t s ,  e m o t i o n a l  q u a l i t i e s ,  
a n d  p i c t o r i a l  e l e m e n t s  f o r  t h e  d i r e c t o r ,  a c t o r s  and d e s i g n -  
e rs .  
Though Ladyhouse B lues  i s  a  r e a l i s t i c  p l a y ,  s e t  i n  a n  
a c t u a l  t i m e  p e r i o d ,  i n i t i a l l y ,  f o c u s  was n o t  upon R e a l i s m  a s  
a  p r i m a r y  a r t  p e r i o d  i n  r e s e a r c h .  I n  t e r m s  o f  c o l o r  and  
f o r m ,  some works  i n  t h e  N e o c l a s s i c i s t  and  Romantic p e r i o d s  
1 
a p p e a l e d  t o  m e ,  s u c h  a s  I n g r e s  a n d  Goya. However, i t  was 
l S p e c i f i c  e x a m p l e s  wh ich  w e r e  found  r e l e v a n t  t o  images  
of Ladvhouse  B l u e s  w e r e  Jean-Augus te -Dominique  I n g r e s ' ,  
C o n t e s s e  d ' H o n s s o n v i l l e ,  1 8 4 5 ,  F r i c k  C o l l e c t i o n ,  and  F ran -  
c i s c o  G o y a ' s  Maia d e s n u d a ,  1 8 0 0 ,  Muse0 d e l  P r a d o  Madr id ,  
c o n t a . i ~ e d  i n  F r e d e r i c k  H a r t t ' s  A r t :  A H i s t o r y  of  P a i n t i n a ,  
S c u l p t u r e  and A r c h i t e c t u r e ,  2 v o l s .  (Mew York: H a r r y  N.  
Abrams, I n c . ,  1 9 7 6 )  1: c o l o r  p l a t e  5 0 .  
t h e  works of  American Scene  P a i n t e r s  o f  t h e  2 0 t h  C e n t u r y  
which b e s t  e n c a p t u r e d  my f e e l i n g s  and  v i s i o n s  of t h e  p l a y .  
One a r t i s t  i n  p a r t i c u l a r  was e x t r e m e l y  u s e f u l  i n  t h e  d i r -  
e c t i n g  and  p r o d u c t i o n  process--Edward Hopper .  
Edward HoDPer: Theme and  C o m ~ o s i t i o n  
H o p p e r ' s  c h o i c e  of  c o l o r s ,  s u b j e c t  m a t t e r ,  a n d ,  a t  
t imes, h i s  use of l i g h t ,  c a p t u r e d  t h e  e s s e n c e  of  my v i s i o n  
of  Ladvhouse  B l u e s .  Hopper f o c u s e d  upon t h e  c o n t e m p o r a r y  
American c i t y  i n  h i s  work ,  c o n c e r n i n g  h i m s e l f  w i t h  t h e  in.me- 
d i a t e ,  i n t i m a t e  s u r r o u n d i n q s  of  e v e r y d a y  l i f e .  H i s  c o l o r s  
a r e  d e e p  and r i c h ,  w i t h  d e f i n i t e  c o n t r a s t s  i n  t o n e  and hue.  
They a r e  r a r e l y  p a s t e l  y e t  n e i t h e r  a r e  t h e y  a b r a s i v e .  
I n s t e a d ,  t h e y  have  a  smooth ,  a l m o s t  p h o t o g r a p h i c  q u a l i t y  t o  
them which  seems t o  embrace  t h e  v i e w e r  s e n s u a l l y  and emo- 
t i o n a l l y .  Eopper  was used  a s  a  r e s o u r c e  i n  ny a n a l y s i s  of  
t h e  p l z y ' s  v i s u a l  imagery  and c o m p o s i t i o n .  F i s  work a l s o  
p rov iCed  me w i t h  i n s i g h t s  i n t o  t h e  c h a r a c t e r s  and t h e  d r m a -  
t i c  theme.  
Though Hopper ' s " c o n t e m p o r a r y "  c i t y  was p r e d o m i n a n t l y  
t h a t  of t h e  t h i r t i e s  and f o r t i e s ,  t h e  e s s e n c e  of h i s  work i s  
r e m a r k a b l y  a p p l i c a b l e  t o  t h e  l a t e  World \.Jar I s e t t i n g  of 
Ladvhouse B l u e s ,  and p a r t i c u l a r l y  t o  t h e  s o c i a l  and p e r s ~ n a l  
s i t u a t i o n s  of t h e  p l a y ' s  c h a r a c t e r s .  H o p p e r ' s  c i t y  was n o t  
t h e  b o i s t e r o u s ,  b u s t l i n g  e n v i r o n m e n t  of t h o u s z n d s  of p e o p l e ,  
b u t  one of t h e  l o n e l i n e s s  and s o l i t u d e  of  t h e  i x d i v i d u a l  
w i t h i n  t h a t  e n v i r o n m e n t .  O f t e n ,  he c h o s e  t i n e s  o r  h o u r s  
when few i f  any p e o p l e  were  s e e n ,  f u r t h e r  e x e m p l i f y i n g  t h e  
i m p e r s o n a l i z a t i o n  of t h e  c i t y  i t s e l f .  H i s  p e o p l e  a r e  p a r t  
of t h e  whole  s c e n e  and t h e i r  e n v i r o n m e n t  i s  a s  i m p o r t a n t  2s 
t h e y  a r e .  So,  t o o ,  i s  t h e  c a s e  w i t h  t h e  c h a r a c t e r s  and s e t -  
t i n g  of  Ladvhouse B l u e s .  
Hopper ' s use  h i s  p a i n t i n g s  
i n f l u e n t i a l  c h a r a c t e r i s t i c  h i s  
was a l s o  
work a n a l -  
y s i s  of  t h e  p l a y .  H o p p e r ' s  s c e p e s  of women a r e  u s u a l l y  i n  
c i t y  i n t e r i o r s  and a r e  b o t h  i n t i m a t e  and s e n s u a l .  I n  h i s  
book ,  Edward H o ~ ~ e r ,  L loyd  G o o d r i c h  examines  t h e  z r t i s t '  s 
p o r t r a y a l  wcmen. 
Always s h e  a p p e a r s  i n  e n t i r e l y  r e a l i s t i c  c i r -  
c u m s t a n c e s ,  d r e s s i n g  o r  u n d r e s s i n g ;  and  o f t e n  s h e  i s  
b e f o r e  a  window, l o o k i n g  o u t - - t h e  i n t i m a c y  of h e r  
n a k e d n e s s  c o n t r a s t i n g  w i t h  t h e  i m p e r s c n a l  c i t y  o u t -  
s i s e .  T h e r e  i s  n e v e r  any academic  i d e a l i z i n g ,  nor  
on t h e  o t h e r  hand any  o b v i o u s -  e r o t i c i s m .  She i s  
p a i n t e d  w i t h  c o m p l e t e  h o n e s t y ,  b u t  a l s o  w i t h  d e v o t e d  
a t t e n t i o n  t o  h e r  s c l i d  p h y s i c a l  e x i s t e n c e ,  h e r  
s t a t u e s q u e  r o u n d n e s s  . . . U n d e r l y i n g  Hopper '  s 
n a t u r a l i s m  was t h a t  d e e p  s e n s u a l i s m  which i s  f u n z a -  
r ~ e n t a l  t o  a l l  v i t a l  a r t ,  and wh ich  c o n t r i b u t e d  t o  
t h e  m a s c u l i n e  s t r e n g t h  of h i s  a r t . 1  
I n  Ladvhouse  B l u e s  e s s e n t i a l  s c e n i c  e l e m e n t s  w e r e  t h e  
V J  indow s and d o o r s  t h e  k i t c h e n .  The c h a r a c t e r s  f r e q u e n t l y  
g a z e  o u t  t h e  windows, w a t c h i n g  t h e  a c t i v i t y  of  t h e  c i t y ,  
t a l k i n g  of l i f e  i n  t h e  c i t y  o r ,  l i f e  "back  home." P u r p o s e l y ,  
t h e  s e t  was d e s i g n e d  t o  i n t e n s i f y  t h e  s e p a r a t i o n  be tween  t h e  
Maddens' home ( a n d  h o m e - l i f e )  and t h e  e x i s t e n c e  ( and  
l L l o y d  G o o d r i c h ,  Edward H o m e r  (New York: E a r r y  I?. 
A b r m s ,  I n c . ,  1976)  , p.  6 9 .  
i m p o s i t i o n )  o f  t h e  c i t y .  Not o n l y  i s  t h e i r  home a  s econd-  
s t o r y  f l a t ,  b u t  t h e  a c t i o n  of  t h e  p l a y  t a k e s  p l a c e  i n  t h e  
k i t c h e n  a t  t h e  back of  t h e  f l a t .  D i r e c t l y  u p s t a g e  i s  t h e  
s i n k  w i t h  a  row o f  windows above  i t ,  and t h e  back p o r c h  d o o r  
t o  s t a g e  l e f t ,  a l l  of which  a c t  a s  a  f o r t r e s s  a g a i n s t  t h e  
o u t s i d e  w o r l d .  ( F i g u r e  6 is  an i l l u s t r a t i o n  of t h e  ground 
p l a n  used  i n  p r o d u c t i o n ;  F i g u r e  7 a p h o t o  of  t h e  a c t u a l  
s e t . )  
The a u d i e n c e  h e a r s  t h e  c a l l s  of  t h e  s t r e e t  v e n d o r s ,  t h e  
s i n g i n g  of  t h e  c h u r c h  r e v i v a l  m e e t i n g  and t h e  p r e a c h i n g s  of  
t h e  E v a n g e l i s t  a s  he c r o s s e s  t h r o u g h  t h e  a l l e y ,  b u t  a l w e y s  
t h i s  c i t y  l i f e  i s  h e a r d  and n o t  s e e n  and f r e q u e n t l y  t h e  
c h a r a c t e r s  w i l l  l i t e r a l l y  s h u t  it o u t  by c l o s i n g  t h e  windows 
2nd d o o r s  which  b r i d g e  t h e i r  l i f e  t o  t h a t  of  t h e  c i t y ' s .  
Heler, ,  f o r  e x m p l e ,  t e l l s  t h e  s t r e e t  v e n z o r s  t o  " s h u t  up" 
(Ladvhouse  B l u e s ,  p .  8 5 )  and r e s p o n s s  t o  t h e  s i n g i n g  of  t h e  
r e v i v a l  m e e t i n g  w i t h  " I ' l l  choke  t o  d e a t h  i f  I have  t o  
l i s t e n  t o  t h a t . "  (Ladyhouse B l u e s ,  p .  47) E y l i e ,  by con-  
t r a s t ,  t r i e s  - t o  embrace t h e  o u t s i d e  l i f e  b u t  i s  combat ing  
h e r  f e a r  o f  l e a v i n g  home, a n d  h e r  i n a b i l i t y  t o  m e t a p h o r i c -  
a l l y  c u t  t h e  u n b i l i c a l  c o r d .  She i s  f r e q u e n t l y  s t a r i n g  o u t  
t h e  windows, s t a n d i n g  by t h e  d o o r  s e e m i n g l y  i n  awe o r  i n  
d e t a c h e d  wonder o f  t h e  w o r l d  beyond.  E y l i e ' s  exchange w i t h  
H e l e n  i n  Act  I i l l u s t r a t e s  h e r  dilemma. A s  t h e  V e g e t a b l e  
Vendor p a s s e s  t h r o u g h  . t h e  a l l e y  b e h i n d  t h e  Maddens' f l a t ,  
E y l i e  i s  p u l l e d  t o  t h e  p o r c h  d o o r  b y  h i s  s low,  minor -keyed  
me lody ,  t r i g g e r i n g  h e r  c o n v e r s a t i o n  w i t h  Helen ,  
F i g .  6 :  Groundplan  for Ladvhouse B l u e s  
F i g .  7 :  F r o n t  V i e w  of S e t  
E Y L I E  : 
H E L E N :  
E Y L I E  : 
E Y L I E  : 
VENDOP. : 
E Y L I E :  
HELEN:  
E Y L I E :  
( o v e r  h e r  s h o u l d e r  t o  Be len  a s  s h e  l i s t e n s )  
E e l  - you know what  I ' d  miss most  i f  I e v e r  
l e a v e  S t .  L o u i s ?  
( l i k e  s h e ' s  b e e n  s l a p p e d )  
Sir ice  when have you been  t h i n k i n g  of  
l e a v i n g  S t .  L o u i s ?  
( e a r  s t i l l  t u n e d  t o  t h e  v e n d o r )  
Ever s i n c e  I h e a r d  t h e r e  was 2 somep lace  
e l s e  - 
What I ' d  miss t h o u g h ,  i s  t h e  s t r e e t  c r i e s .  
G r e e n s ,  F r e s h  G r e e n s ,  I g o t  C a b - b a - m !  
t \ 
* * . !  
Oooh - somebody rnus t ' ve  walked  o v e r  my 
q r a v e .  
f h a t e  t h a t  s a y i n g .  
(She  h a s n '  t h e a r d )  
I f  I e v e r  do g e t  away - (Her  d o u b t  i s  
p a l p a b l e  i n  t h e  a i r )  (Ladvhouse  B l u e s ,  
E y l i e  embodies  much of t h e  s p i r i t  of  H o p p e r ' s  p a i n t -  
i n g s .  Not o n l y  does  s h e  wonder a t  t h e  w o r l d ,  b u t  s h e  dreams 
of  c h a n g e ,  t r a v e l ,  and a d v e n t u r e .  Many of  H o p p e r ' s  works 
d e a l  w i t h  t r a v e l ,  b e  i t  r a i l r o a d s ,  h ighways ,  o r  g a s  s t a t i o n s ,  
and  h e  f o c u s e d  on t h e  s e n s a t i o n s  o f  t h e  t r a v e l e r .  "Of 
Approach ing  A C i t y ,  f o r  example ,  (Hopper) s a i d  t h a t  h e  was 
t r y i n g  t o  e x p r e s s  t h e  emot ions  one h a s  on a  t r a i n  coming 
i n t o  a  s t r a n g e  c i t y - - ' i n t e r e s t ,  c u r i o s i t y ,  f e a r '  ... l t L  These  
e m o t i o n s  u n d e r l y  t h e  a c t i o n  and  t h e  c h a r a c t e r s  o f  Ladyhouse 
B l u e s .  
i n g s  
Ano the r  i n t e r e s t i n g  
and Ladvhouse  B l u e s  
c o r r e l a t i o n  be tween 
t h e  d e p i  c t i o n  
Hopper ' s 
d r e s s i n g  
o r  u n d r e s s i n g .  I n  O ' M o r r i s o n l s  work ,  L i z  i s  c o n s t a n t l y  
r e n o v i n g  h e r  c l o t h i n g  and w i t h  l i g h t e r ,  f r e e r  
d r e s s .  Immed ia t e ly  upon e n t e r i n g  t h e  k i t c h e n  a f t e r  h a v i n g  
b e e n  downtown, L i z  b e g i n s  t o  s t r i p  h e r s e l f  of h e r  g a r m e n t s ,  
a s  i f  removing h e r  p r o t e c t i v e  s h i e l d  a g a i n s t  t h e  o u t s i d e  
w o r l d .  Her c l o t h i n g  i s  ana logous  t o  h e r  v i ew  of  t h e  c i t y  
a n d  s h e  v i ews  b o t h  a s  a n  impr isonment  r e l i e v e d  o n l y  by t h e  
s e c u r i t y  o f  h e r  home and  f a m i l y .  Her vehemence towards  t h e  
r e s t r i c t i o n s  o f  h e r  c i t y  c l o t h i n g  i s  i l l u s t r a t e d  i n  h e r  
r e f e r r a l  t o  it a s  a  " s t r a i g h t j a c k e t "  and i n  h e r  r h e t o r i c a l  
q u e s t i o n i n g  of  w e a r i n g  a  c o r s e t ,  "Wonder i f  anybody e v e r  
t h o u g h t  of making men wear  s o m e t h i n '  l i k e  t h i s .  ' S t e a d  of  
s e r , d i n l  ' e n  t o  j a i l . "  (Ladvhouse  B l u e s ,  p. 8 7 )  . L i z ,  l i k e  
H o p p e r ' s  wonen, i s  naked  b e f o r e  t h e  c i t y  y e t  s h i e l d e d  by t h e  
s e c u r i t y  of  h e r  d w e l l i n g .  
H o p p e r ' s  p a i n t i n g s  p r o v i 6 e d -  me w i t h  a  b e t t e r  under -  
s t a n d i n g  of  t h e  e n v i r o n m e n t  i n  wh ich  Ladvhouse  B l u e s  t a k e s  
p l a c e .  Ee was v a l u a b l e  i n  a n a l y z i n g  t h e  d r a m a t i c  theme and 
c o m p o s i t i o n a l  e l e m e n t s  of h i s  works  s t i n u l a t e d  my v i s u a l  
c c n c e p t  of t h e  p l a y .  Because  of t h i s ,  I was a b l e  t o  e n k z n c e  
t h e  v i s u a l  s i g n s  and a r t i s t i c  t e x t u r e  of t h e  p r o Z u c t i o n  w i t h  
e m o t i o n a l  and s e n s u a l  e l e m e n t s  which  I hoped t h e  a u d i e n c e  
would  f e e l  w h e t h e r  c o n s c i o u s l y  o r  s u b c o n s c i o u s l y .  Hopper 
was an i n f l u e n t i a l  and v a l u a b l e  r e s o u r c e ,  b u t  he  was n o t  t h e  
o n l y  one  used .  For f u r t h e r  i n s i g h t s  i n t o  c h a r a c t e r i z a t i o n s ,  
and t h e  p l a y ' s  s e n s u a l i t y ,  I t u r n e d  t o  a n o t h e r  p a i n t e r ,  
Raphae l  S o y e r .  
Ladyhouse Blues i s  a  play about women. Though i t  d e a l s  
wi th  i s s u e s ,  problems, and r e l a t i o n s h i p s  with which a l l  women 
can i d e n t i f y ,  i t  focuses on f i v e  ind iv idua l  women fac ing  t h e  
e f f e c t s  of l a t e  World War .I upon t h e i r  family.  Perhaps t h e  
most s t r i k i n g  f e a t u r e  of Raphael Soyer 's  work i s  t h a t ' f o r  
almost th ree  decades h i s  main sub jec t s  a r e  women, and t h i s  
time span includes the  Depression of the  1930's and t h e  
Second World War. Though Soyer d id  not  p a i n t  with a  s o c i a l  
o r  p o l i t i c a l  message as  h i s  aim, h i s .  sub jec t s  a r e ,  members of 
t roubled  time periods and, however subl iminal ly ,  h i s  a r t  r e -  
f l e c t s  these  indiv iduals  and these  t imes.  
Soyer was concerned with pa in t ing  each sub jec t  and p a r t i -  
c u l a r l y  each woman as  a unique and complete ind iv idua l .  I n  
h i s  book Raphael Soyer, Lloyd Goodrich examines Soyer ' s  por-  
t r a y a l  of women. 
Soyer 's  f e e l i n g  f o r  charac ter  has always been s e n s i -  
t i v e  and t r u e ,  capturing the  s u b t l e  d i f f e rences  of 
shape and contour t h a t  make t h e  person an ind iv idua l  
l i k e  no one e l s e  ... 1 
Whether she i s  i n  a  crowd, as  with h i s  Window Shoppers, Shop 
G i r l s ,  or  Bus Passengers,  or  s o l i t a r y ,  a s  with Rebecca, 
Pensive G i r l ,  Figure i n  Blue, o r  The Adolescent, she i s  
always painted with warmth, intimacy and s p e c i f i c  body 
'~oodr ich ,  Raphael Soyer (New York: Harry N .  Abrams, I n c .  , 
1 9 7 2 ) ,  p .  20. 
a t t i t u 2 e s  and g e s t u r e s  wh ich  c r e a t e  s t r i k i n g  c h a r a c t e r i -  
z a t i o n s .  S o y e r ' s  works  show ". . . an a b s o r p t i o n  i n  woman- 
k i n d ,  h e r  o c c u p a t i o n s ,  a c t i o n s  and g e s t u r e s  ... and a s  he 
p r o g r e s s e d  a s  a  p a i n t e r ,  h i s  work i n c r e a s i n g l y  r e f l e c t e d  
t h i s  a b s c r p t i o n . " l  
S o y e r ' s  p a i n t i n g s  of  t h e  f o r t i e s  a n d  f i f t i e s  show a 
d e c l i n e  i n  c i t y  s c e n e s  a n d  a n  i n c r e a s e  i n  s i n g l e  f i g u r e s  o f  
women. Most o f  t h e s e  p a i n t i n g s  show women i n  p e n s i v e  o r  
r e f l e c t i v e  moods b u t  a lways  w i t h  s t r e n g t h  a n d  b e a u t y .  
( S o y e r )  acknowledges  (women' s )  f u n d a m e n t a l  
s t r e n g t h  and b e s t o w s  upon them t h e  f u l l  rrieasure of 
t h e i r  power ... he s e e s  them a t  once  a s  b o t h  naked 
and nude ,  . . . a  c o m b i n a t i o n  of s e n s u a l  power an6  
v u l n e r a b i l i t y . " 2  
" R e p r e s e n t a t i o n a l i s m  and humanism,"  i n  S o y e r ' s  w o r d s ,  
were  p r i m a r y  c o n c e r n s  i n  h i s  a r t . 3  So,  t o o ,  were  t h e y  p r i -  
n z r y  c o n c e r n s  i n  my a r t .  By e x a n i n i n g  t h e  v i s u a l  charzic- 
t e r i z a t i o n s  of wonen i n  S o y e r ' s  p a i n t i n g s ,  I was a b l e  t o  
s p e c i f i c  body a t t i t u d e s  wh ich  p rovoked  c e r t a i n  
e m o t i ~ n a l  r e a c t i o n s  and embodied p s y c h o l o g i c a l  c h a r a c t e r  is-  
t i c s .  Through S o y e r ' s  wonen, I was a b l e  t o  e n b r a c e  t h e  
wcmen of Ladvhouse  B l u e s ,  and  h e n c e  e n h a n c e  t h e  a r t i s t i c  
t e x t u r e  of t h e  p l a y ;  
2 ~ o s e p h  K .  F o s t e r ,  Raphae l  S o y e r :  Drawings and  
W a t e r c o l o r s  (New York: Crown P u b l i s h e r s ,  I n c . ,  1968), p .  
22 .  
Summary 
These  a r t i s t s  w e r e  u sed  a s  a  s t i m u l i  f o r  my c o n c e p t  
f o r m a t i o n .  By e x m i n i n g  t h e  c o m p o s i t i o n a l  e l e n . e n t s  of t h e i r  
a r t ,  t h e i r  s u b j e c t s ,  t h e i r  u se  of  c o l o r ,  h i g h l i g h t  an2  
shadow, and t h e  e m o t i o n a l  and s e n s u a l  r e e c t i o n s  I e x p e r i -  
e n c e d  f rom t h e i r  works ,  was a b l e  i d e n t i f y  t h e m a t i c  
e l e m e n t s ,  ( b )  c r e a t e  v i s u a l  images  of c h a r a c t e r s  and s c e n e s ,  
and ( c )  a r t i c u l a t e  my c o n c e p t u a l  i d e a s .  Hopper and Soye r  
enhanced  t h e  a r t i s t i c  t e x t u r e  of Ladvhouse  B l u e s ,  e n r i c h i n g  
it w i t h  c o l o r ,  f e e l i n g ,  and s e n s u a l i t y .  
CHAPTER IV 
THE USE OF M U S I C  AND ART IN REREARSAL 
The director's analysis of a play and formation of a 
concept is only valuable ultimately in its application to 
the theatrical production. All the researching and philo- 
sophizing the director does in preliminary planning often 
must be put aside once the play begins rehearsal. This is 
not to say that conceptual analysis is unimportant. In fact, 
it is absolutely essential, for without it the director has 
no vision and no means of solidifying or communicating that 
vision. Fowever, once faced with the task of staging the 
production and working with the cast of actors, the director 
nust fccus upon bringing the drarr,a to life. This means that 
the director must communicate with the actors in terms which 
they can both understand and translate into action. Some- 
tixes, these are the same terns which the director has used 
throughout the analysis process; more often, they must be 
zore precise and less intellectual. 
Director-Actor Communication 
I entered the rehearsal process seeing myself as direc- 
tor-conductor-artist and proceeded to try to directly apply 
my concept and research to my work with .khe actors. I 
talked to them about its musicality, its rhythms, tempos, 
tones, its framed photograph quality, its artistic texture 
... I s t i l l  m a i n t a i n  t h a t  a l l  t h e s e  e l e m e n t s  a r e  what  makes 
t h e  p l a y  e x c i t i n g  and  s e n s u a l  and wha t  embraces  t h e  a u d i -  
e n c e .  However, t h o u g h  t h e  a c t o r s  r e s p o n d e d  w e l l  t o  t h e s e  
i n i t l a l  d i s c u s s i o n s ,  i n  a c t u a l  r e h e a r s a l s  where  s c e n e s  w e r e  
s t a g e d  and worked ,  t h e s e  d i s c u s s i o n s ,  a s  w e l l  a s  my c o n c e p t ,  
h i n d e r e 2  p r o d u c t i v i t y .  For many h o u r s ,  I c o n c e n t r a t e d  on 
t h e  m i n u t i a e  of d e t a i l ,  r e i t e r a t i n g  t h e  i m p o r t a n c e  of t h e  
rhy thm of s p e e c h  and t r y i n g  d e s p e r a t e l y  t o  d e t e r m i n e  t h e  
t e c h n i c a l i t i e s  i n v o l v e d  i n  t h e  s t a g e  b u s i n e s s  - i . e . ,  w h e r e ,  
when and how t o  g e t ,  s e t  and s t r i k e  t h e  m u l t i t u d e  of p r o p s .  
I was s o  i n t e n t  upon o r c h e s t r a t i n g  t h e  d i a l o g u e  and s o u n d s ,  
and i n  p a i n t i n g  t h e  s t a g e  p i c t u r e s ,  t h a t  I ,  a s  w e l l  a s  my 
a c t o r s ,  began t o  l o s e  s i g h t  of t h e  p l a y  a s  drama.  I n  
e s s e n c e ,  I was s t i f l i n g  my a c t o r s  w i t h  my d i r e c t o r i a l  con- 
c e p t .  Moments t h z t  were  . a t  t i m e s  r i q h t ,  we re  ' l o s t  b e c a e s e  I 
t r i e d  t o  make t h e  a c t c r s  s e e  and h e a r  t h e m s e l v e s  a s  opposed  
t o  h e l p i n g  them d e v e l o p  t h e i r  c h a r a c t e r s ,  m o t i v a t i c n s ,  and 
i n t e r r e l z t i c , n s h i p s .  I n  p r o f e s s i c n a l  e n v i r o n m e n t s ,  p e r h a p s ,  
t h e  d i r e c t o r  may be a b l e  t o  s a y ,  " 1 . l i k e  t h a t ;  keep  i t" and 
t h e  a c t o r s  w i l l  r e t a i n  what  t h e y  h a v e  done .  In  t h e  academic  
e n v i r o n m e n t ,  however ,  t h e  d i r e c t o r  m u s t  o f t e n  b e  an a c t i n g  
c o a c h  a s  w e l l .  I n  a l l  s i t u a t i o n s ,  i t  i s  i m p o r t a n t  t h a t  t h e  
d i r e c t o r  and a c t o r  u n d e r s t a n d  e a c h  o t h e r .  And h e r e i n  l a y  a  
b a s i c  p rob lem w i t h  my i n i t i a l  d i r e c t c r i a l  r o u t e .  
Though many yocng  a c t o r s  do n o t  have  f o r m a l  t r a i n i n g  i n  
m u s i c ,  i t  can  be  h e l p f u l  t o  t h e  a c t o r  t o  t h i n k  of h i m s e l f  a s  
a  m u s i c i a n  and t o  l e a r n  h i s  c r a f t  j u s t  a s  a  ~ u s i c i a n  l e a r n s  
h i s  a r t .  A m u s i c i a n  b e g i n s  h i s  t r a i n i n g  l e a r n i n g  how t o  
p l a y  h i s  i n s t r u m e n t ,  c o n c e n t r a t i n g  on s u c h  e le reLents  a s  arm,  
h a n l  and l i p  p l a c e m e n t ;  p r o p e r  f i n g e r i n g  of  k e y s ;  l o c z t i c n  
of  n o t e s ,  s t r i n g s ;  p o s t u r e ;  b r e s t h i n g ;  l e a r n i n g  n o t e  
d u r a t i o n s ,  rhy thms,  t empos ,  e t c .  A f t e r  t h e s e  f u n d a m e n t a l s  
a r e  l e a r n e d  t h e  m u s i c i a n  c a n  t h e n  a d d  emot ion  t o  h i s  work; 
a n d  a l l o w  t h i s  emot ion  t o  g u i d e  a n d  e n h a n c e  h i s  p l a y i n g .  I n  
an o r c h e s t r a ,  t o o ,  t h e  rriusician e n h a n c e s  t h e  c r e a t i o n  of zr 
enserr.ble by knowing when t o  r e s t ,  when t o  accompany and when 
t o  p l a y  s o l o .  )!any, i f  n o t  a l l ,  of t h e s e  c h a r a c t e r i s t i c s  of 
l e a r n i n g  t h e  a r t  of becoming a  m u s i c i a n  can  be  l i k e n e d  t o  
l e a r n i n g  t h e  a r t  of a c t i n g .  I n  an a c a 2 e m i c  s i t u a t i o n ,  p a r -  
t i c u l a r l y ,  t h e  d i r e c t o r  nee3s  t o  enhance  t h e  a c t o r ' s  under -  
s t a n d i n g  of  h i s  a r t ,  and communicate  i n  s i m p l e ,  d i r e c t  
t e r m s .  
S i n c e  I was u s i r g  m u s i c  a s  a  F r i n c i p l e  d i r e c t o r i a l  
t o o l ,  I began  t h e  r e h e a r s a l  p r o c e s s  m i s t a k e n l y  t r e a t i n g  ny 
a c t o r s  a s  t r a i n e d  m u s i c i z n s .  However, o n l y  one  of my a c t o r s  
had any  form21 t r z i n i n g ,  and u n d e r s t o o d  wha t  I meant  b y ,  f o r  
example ,  rhy thm o r  t o n e .  For t k e  most  p a r t ,  however ,  q i v i n g  
d i r e c t i o n s  s u c h  a s  " T h i s  movement of t h e  p l a y  n e e d s  t o  be  
s t a c c a t o ,  o r  " I  need  more  of an a n d a n t e ,  l e g a t o  f e e l i n g  
h e r e "  p r o v e d  v i r t u a l l y  f u t i l e .  The f r u s t r a t i o n  anZ d i s s a t -  
i s f a c t i o n  l e v e l  of  t h e  c a s t  grew t o  an a l m o s t  d e v a s t a t i n g  
l e v e l .  I r e e v a l u a t e d  my a p p r o a c h ,  d i s c u s s e d  t h e  p r o b l e m s  
w i t h  my a c t o r s ,  and t h e r e b y  found  t h a t  I n e e d e d  t o  e n a b l e  my 
c a s t  t o  e x p l o r e  and d i s c o v e r  t h e  mus ic  and  a r t  of t h e  p l a y  
i n  w h a t  t h e y  b e l i e v e d  would  be  t h e i r  own way. I n  e s s e n c e ,  
t h e y  n e e z e d ,  what  s e e n e d  t o  me a t  t h e  t i m e  t o  be l e s s  d i r e c -  
t i o n .  
A t  t h i s  p o i n t  i n  t h e  r e h e a r s a l  p r o c e s s  my o v e r t  d i r e c -  
t o r i a l  a p p r o a c h  a d j u s t e d  t o  meet  t h e  n e e d s  of  my a c t o r s .  I 
k e p t  my c c n c e p t u a l  i d e a s  s i l e n t  and c o n c e n t r a t e d  on t e c h -  
n i c a l  t a s k s  and c h a r a c t e r  o b j e c t i v e s  wh ich  t h e  a c t o r s  c o u l d  
a c c o m p l i s h .  The r e s u l t s  a c h i e v e d  f rom work ing  i n  t h i s  man- 
n e r  were  b o t h  i m p r e s s i v e  and s a t i s f y i n g .  
E l o c k i n a  and A c t o r  Imaqe rv  
The i m p o r t a n c e  of c o n c e n t r a t i n g  on  d e t a i l s  i s  n o t  t o  be  
u n d e r e s t i m a t e d ;  however ,  i t  is  t h e  manner i n  wh ich  t h e s e  
d e t e i l s  a r e  h a n d l e d  wh ich  t h e  d i r e c t o r  must d e t e r m i n e .  I 
d e t e r n i n e d  t h a t  my a c t c r s  n e e s e d  t o  f o c u s  on t h e i r  immed ia t e  
s u r r o u n d i ~ g s  and t h e  d e t a i l s  of  t h e i r  a c t i v i t y .  We p a i ?  
c l o s e  a t t e n t i c n  t o  how t h e i r  c h a r a c t e r s  would  p e r f c r n  sFe-  
c i f i c  c h o r e s  s u c h  a s  w a s h i n g  d i s h e s ,  p e e l i n g  p o t a t o e s ,  
c a n n i n g  f r ~ i t s ,  and s o  or.. Because  of t h e  t i m e  p e r i c d ,  i t  
was n e c e s s a r y  t o  d e t e r m i n e  t h e  p r o c e d u r e s  and s t e p s  t h e s e  
wonen would have  t a k e n  t o  a c c o m ~ l i s h  t h e i r  d a i l y  c h o r e s .  
For example ,  p e e l i n g  p o t a t o s  would  have  t a k e n  a  minimum of  
e i g h t  s t e p s :  
1. Get  two p c t s  f rom c u p b o a r d  
2 .  F i l l  one p o t  w i t h  p o t a t o s ,  and r u n  w a t e r  o v e r  t h e r  
( s p a r i ~ g l y )  
3 .  Leave w a t e r  and u n p e e l e d  p o t a t o s  i n  p o t ;  t a k e  b o t h  
p o t s  t o  w o r k t a b l e  
4 .  S ~ r e a d  t e a - t o w e l  on l a p  
5 .  S c r u b  p o t a t o s  i n  p o t  ( b y  hand)  ; p e e l  w i t h  p a r i ~ g  
k n i f e  o n t ~  o i l c l o t h  on t a b l e ;  s l i c e  i n t o  new p o t  
6 .  When p o t a t o s  a r e  p e e l e d ,  r u n  w a t e r  o v e r  them and 
b o i l  on s t o v e  
7 .  C l e a n  p e e l i n g s  f rom t a b l e  and p u t  i n  s l o ~  b u c k e t  
8 .  Pu t  pan i n  s i n k  t o  use  a s  d i s h p a n  l a t e r  
K i t h i n  t h e s e  e i g h t  s t e p s ,  t h e  f o l l o w i n g  c c n s i d e r a t i o n s  
nee*ed t o  be r e r e m b e r e d :  
1. Water  p r e s s u r e  on second f l o o r  i s  v e r y  low,  
t h e r e f o r e  i t  w i l l  t a k e  t i m e  t o  run  w a t e r  i n t o  p o t  
2 .  Save e v e r y t h i n g  p o s s i b l e  t o  u se  a g a i n  o r  ir.  s o n e  
o t h e r  way 
3 .  K O  newspgper  would be  s p r e a d  on t z b l e  
Each d a i l y  a c t i v i t y  r e q u i r e d  a  s p e c i f i c  s e q u e n c e  of 
s t e p s  and c e r t a i n  c o n s i d e r a t i o n s  t o  r e ~ e m b e r  due t o  t h e  t i m e  
p e r i o d  and t h e  l o c a l e .  These s t e p s  and c o n s i 2 e r z t i c n s  w e r e  
Cietermined t h r o u g h  r e s e a r c h  and d i s c u s s i o n ,  and p r o v i Z e d  t h e  
a c t c r s  w i t h  p a t h s  t o  f o l l o w  i n  t h e i r  a c t i o n s .  They a l s o  
p r o v i ? e d  me w i t h  a  means of d e t e r m i n i n g  s t a g e  b u s i n e s s  a s  
w e l l  a s  a  means of e ~ h a n c i n g  t h e  m u s i c a l  and a r t i s t i c  
d i m e n s i o n s  of t h e  p l a y .  For e x a n p l e ,  I c o u l d  t e l l  E e l e n  t o  
s l i c e  t h e  p o t a t o s  s l o w e r  and t h e r e b y  p r o v i e e  t h e  a p p r o p r i z t e  
rhy thm of t h e  sound of  t h e  p o t a t o s  p l o p p i n g .  i n t o  t h e  s a u c e -  
pan t o  c c n t r a s t  w i t h  o r  u n d e r l y  t h e  o t h e r  s t z g e  s o u n d s .  I t  
seemed t h a t  my work a c t u a l l y  became s i m p l e r  f o r  I c o u l d  g i v e  
d i r e c t i o n s  s u c h  a s  "By t h i s  p o i n t  i n  t h e  s c e n e  you need  t o  
have  p e e l e d  t h e  p o t a t o s  and a r e  b e g i n n i n g  t o  p r e p a r e  t o  s e t  
t h e  t a b l e . "  The a c t o r  t h e n  had a  t a s k ,  namely ,  t o  accom- 
p l i s h  t h e  a c t i v i t y  i n  a  g i v e n  amount of t i m e  w h i l e  s t i l l  
p l a y i n g  t h e  s c e n e  of d i a l o g u e .  O f t e n  t i m e s ,  t h i s  t a s k  would 
t a k e  many r e h e a r s a l s  t o  d i s c o v e r  t h e  n e c e s s a r y  t i m e  n e e l e z  
f o r  e a c h  s t e ? .  B u t ,  u l t i m a t e l y ,  t h e  t a s k  was a c c o m p l i s h e d ,  
t h e  a c t o r s  f e l t  t h e y  ha2  s u c c e e d e d  and I was a b l e  t o  mold 
and s h a p e  e a c h  d i m e n s i o n  of t h e  p l a y - - t h e  s o u n d s ,  s i s h t s ,  
a n d  moods--in a n  u n o b t r u s i v e  manner .  F u r t h e r ,  I r e a l i z e d  
t h a t  I need  n o t  d i c t a t e  e v e r y  move o r  sound f rom t h e  o n s e t  
b u t  c o u l d  a l l o w  t h e  work t o  t a k e  s h a p e  t h r o u g h  my a c t o r s . . +  
I was i n d e e l  a  d i r e c t o r - c o n d u c t o r  f o r  I was a b l e  t o  
o r c h e s t r a t e  t h e  mus ic  of t h e  p l a y  t h r o u g h  t h e  a c t o r s '  work.  
L i k e  a c o n d u c t o r ,  I a l l o w e d  my a c t o r s  t o  fumble  t h r o u g h  t h e  
m u s i c ,  p l a y i n g  wrong n o t e s ,  f i n d i n g  c o r r e c t  rhy thms ,  d i s -  
c o v e r i n g  when t h e y  c o u l d  p l a y  s o l o  and when t h e y  n e e l e d  t o  
r e s t  o r  accompany t h e  o t h e r s .  With e a c h  r e h e a r s a l  I was 
a b l e  t o  f i n e l y  t u n e  t h e  work w i t h o u t  t h e  a c t o r s  f e e l i n g  a  
s t i f l i n g  of  t h e i r  c r e a t i v i t y .  My c o n c e p t u a l  ~ ~ n a l y s i s  of  t h e  
p l a y ' s  m u s i c a l  d i m e n s i o n s  and t h e  a u r i a l  c o m p o s i t i o n  of  t h e  
p r o d u c t i o n  took  s h a p e  i n  t h i s  way. 
J u s t  a s  t h e  m u s i c a l  q u a l i t i e s  of t h e  p l a y  emerged i n  
t h e  r e h e a r s a l  p r o c e s s  t h r o u g h  d e t e r m i n a t i o n  of a c t i v i t i e s ,  
s o  t o o  d i 2  t h e  a r t i s t i c  d i m e n s i o n s  of t h e  p l a y  d e v e l o ~ .  A s  
n e n t i o n e z ,  Hopper and S o y e r ,  we re  Fr i rnary  a r t  s o u r c e s  u sed  
i n  c o n c e p t u a l  a n a l y s i s .  By a l l o w i n g  t h e  a c t o r s  t o  examine 
t h e s e  a r t i s t s 1  works and  t h e n  d i s c u s s i n g  t h e  mood q u a l i t i e s  
and c h a r a c t e r s  p o r t r a y e d  i n  t h e  p a i n t i n g s ,  t h e  a c t o r s  g a i ~ e d  
a  s e n s e  of my v i s u a l  o b j e c t i v e s .  They were  a l s o  e b l e  t o  
i d e n t i f y  v i s u a l  images of t h e i r  own c h a r a c t e r ,  i n  s o n e  
c z s e s .  For example ,  S o y e r ' s  F e n s i v e  G i r l  and T h e  A d o l e s c e n t  
were  ~ a r t i c u l e r l y  u s e f u l  f o r  E y l i e l s  c h a r a c t e r  when s h e  was 
d r e a n i n g  of l e a v i n g  S t .  L o u i s  i n  Act I ,  w h i l e  h i s  Rebecca  
wzs u s e f u l  f o r  T e r r y  a t  t h e  end of Act I .  S o y e r ' s  a n g u l a r  
and a c t i v e  body p o s i t i o n s  were  u s e d ,  f o r  e x m . p l e ,  when one 
c h a r a c t e r  was s e a t e d  a n d  a n o t h e r  wzs s t a n d i n g .  HOFper 's  
wcrks  w e r e  u s e f u l  mcre s o  i n  a i G i n g  t h e  a c t o r s '  u n d e r s t a n d -  
i n q  of t h e  i q a c t  c f  c i t y  l i v i n g  on a f a m i l y  who wzs bo rn  
and r a i s e ?  i n  t h e  c o u n t r y .  T h i s  u n d e r s t a n d i n g  was e s s e n t i z l  
t o  r e a l i z i n g  t h e  dilemma f a c e d  by Liz and by t h e  g i r l s  of 
l e a v i n g  home and b r e a k i n g  away from t h e  f a m i l y .  
Yus i c :  D i a l e c t  and  Voca l  Work 
The S i a l o g u e  i n  Ladyhouse  B l u e s  i s  w r i t t e n  b o t h  i n  and 
o u t  c f  t h e  Ozark Mountain d i a l e c t .  R e f e r e n c e  i s  g i v e n  i n  
t h e  s c r i p t ,  and t h e  d e c i s i o n  was made by t h e  d i r e c t o r ,  t h a t  
t h e  Ozzrk F o u n t a i n s  wzs t h e  hornelznd of t h e  p l a y ' s  main 
c h a r a c t e r s ,  t h e  Piadden f a m i l y .  E x a m i n a t i c n  of t h e  d i a l e c t  
s t r u c t u r e  and t h e  e x t e n t  t o  which each of t h e  c h a r a c t e r s  
u se s  i t ,  were e s s e n t i a l  t o  both producing c r e d i b l e  ~ e r f o r -  
cances  and Seveloping ccmplete  c h a r a c t e r i z a t i c n s .  
Each of t h e  c h a r a c t e r s '  speech p a t t e r n s  v a r i e d  In  t h e  
i n n c l u s i o n  and dominat ion of t h e  Gzark PTountain d i a l e c t .  I n  
terms of c h a r a c t e r i z a t i o n ,  t h e  no re  each c h a r a c t e r  b a t t l e s  
w i th  m a i n t a i ~ i r g  her  t r a l i t i o n a l  v a l u e s  and l i f e s t y l e ,  t h e  
s t r o n g e r  i s  her  usage of t h e  d i a l e c t .  L i z ' s  d i a l e c t  i s  t h e  
s t r o n q e s t  and she  b a t t l e s  t h e  most openly wi th  ho ld ing  on t o  
t h e  p z s t  and t r a d i t i o n s .  D o t ' s  d i a l e c t  i s  t h e  weakest  and 
she  has broken away from t h e  fami ly  moreso than  any of t h e  
o t h e r  Zaua thers .  Yet ,  a t  t imes ,  Dot t o o  uses  ph ra se s  and 
languase  r e f l e c t i v e  of her  fami ly  backgrcund. Ey 
de te rmin ing  t h e  e x t e n t  t o  which each c h a r a c t e r  use6 t h e  
S i a l e c t ,  t h e  a c t c r s  proZuced a  synphony of v o i c e s ,  each 
v z r y i r g  i n  p i t c h ,  t c n e ,  and s t r e s s  p a t t e r r s .  T h i s  a l s o  
al lowed f o r  unze r ly ing  a s p c t s  cf t h e i r  c h a r a c t e r s  t o  
s u r f a c e .  In  order  f o r  a l l  t h i s  t o  be  r e a l i z e d  i n  t h e  
p roduc t ion ,  however, t h e  a c t o r s  had t o  f i r s t  l e a r n  t h e  
t e c h n i c a l i t i e s  of t h e  d i a l e c t  i n  r e h e a r s a l .  Music was 
p a r t i c u l a r l y  u s e f u l  i n  d i a l e c t  a n a l y s i s  and p r a c t i c e .  
The Ozark Mountain d i a l e c t  can be m u s i c a l l y  d i a g r a m e d  
t o  i l l u s t r a t e  t h e  rhythm, p h r a s i n g ,  i n t o n a t i o n ,  and s t r e s s  
p a t t e r n s  of t h e  speech.  For exanp le ,  t h e  General  P'nerican 
sen t ence  "There i s n ' t  any sense  i n  i t . "  would be t r e r . s l a t e 6  
i n t o  Yountain d i a l e c t  a s  "There a i n ' t  nzry a  L i t  cf s e c s e  i n  
i t . "  and  wou ld  be  m u s i c a l l y  d iagrammed a s  i n  f i g u r e  8 .  
F i g u r e  8 :  Example of  The Oza rk  D i a l e c t  i n  M u s i c a l  Form1 
1: it" 
UHn 
nA-ER bi:UH si 
"THAYn Ri di UHns 
I n  t h i s  s e n t e n c e ,  t h e  w o r d s  "THAYn" ( t h e r e  a i n ' t )  and 
" i t "  ( i t )  r e c e i v e  t h e  l e a s t  amount  o f  s t r e s s ,  w h i l e  " i : u h n "  
( i n )  r e c e i v e s  t h e  g r e a t e s t .  A n o t a b l e  c h a r a c t e r i s t i c  o f  t h e  
d i a l e c t  t h a t  h e a v i l y  f r e q u e n t l y  a c c e n t u a t e d ,  
and  t h i s  c o n s t a n t  a c c e n t  
r e s o l v e s  i t s e l f  i n t o  a  m e a s u r e d  b e a t  wh ich  g i v e s  t h e  
f e e l i n g  of  i n e v i t a b i l i t ?  t o  t h e  s p e e c h  ... T h i s  i s  
f u r t h e r  h e i g h t e n e d  by an upward l i l t  a t  t h e  end of 
t h e  s e n t e n c e  wh ich  g i v e s  t h e  i m p r e s s i o n  t h a t  t h e  
s p e a k e r  ha s  more t o  s a y  . . . G e n e r a l l y ,  t h e  tempo ( o f  
X o u n t a i n  d i a l e c t )  i s  m o d e r a t e l y  f a s t ,  s l o w i n g  down 
t o  a  d r a w l  b e f o r e  a p a u s e ;  t h e  s t r e s s  i s  marked ;  
t h e r e  is  a  t e n d e n c y  t o  s p e a k  i n  a  minor  key .. . 2 
The e l o n g a t e d  q u a l i t y  t h e  s p e e c h ,  f u r t h e r  
i l l u s t r a t e d  i n  two s y l l a b l e  w o r d s  s u c h  a s  " p o l i c e "  and 
" D e t r o i t . "  In d i a l e c t ,  t h e y  wou ld  b e  spoken  as "p0H:lees"  
a n d  "dEE: tchrOI t . "  M u s i c a l l y ,  t h e  s t r e s s e d  s y l l a b l e  t a k e s  a 
h i g h e r  n o t e .  L i k e w i s e ,  i n  compound p h r a s e s ,  t h e r e  i s  a 
l L e w i s  Herman and  M a r g u e r i t e  S h a l e t t  Herman, Amer i can  
D i a l e c t s :  A Manual For  A c t o r s ,  ~ i r e c t o r s  and W r i t e r s  ( N e w  
York: T h e a t r e  A r t s  Books ,  1 9 4 7 ) ,  p. 1 5 0 ) .  
heavy s t r e s s  or. b o t h  words ,  a s  i n  "EhuhvER tAE:m" ( e v e r y  
t i n e ) .  
The p l a y w r i g h t  o f  Ladyhouse B l u e s  a i d s  t h e  a c t o r s  i n  
l e a r n i n g  t h e  d i a l e c t  t h r o u g h  h i s  w r i t i n g .  He i n d i c a t e s  
where  t h e  s t r e s s  s h o u l d  b e  w i t h i n  t h e  s e n t e n c e s  and  u s e s  
s p e c i f i c  word ing  c h a r a c t e r 2 s t i c  o f  t h e  d i a l e c t .  Throughout  
t h e  p l a y  t h e  most  n o t i c e a b l e  examples  o f  t h i s  are  found  i n  
L i z ' s  s p e e c h  p a t t e r n s ,  such  as i n  Act  I where  s h e  s a y s  ( and  
O I M o r r i s o n  w r i t e s )  : 
Mr. Grady  s a y s  t h a t ' s  mebbe where  t h e  B o l s h . e v i k i  
come i n - - t h e y  f i x e d  it s o ' s  h i s  s o n  had t o  go t o  
m t r o i t ,  ' s t e a d  a b e i n '  hcne where  h e  b e l o n g s .  
T a k i n '  u s  a l l  t o  P e r d i t i o n ,  l i k e  it s a y s  i n  
R e v e l a t i c n - -  (Choking  up. ) an  ' - -an1- -  i f  t h e n  
a u t o m o b i l e s  i s  s u c h  g r e a t  s h a k e s ,  how come t h e y  g o t  
t o  be  f i x i n '  'em a l l  t h e  t i m e !  Eig c a r e - r o d g e s  
s p r o u t i n '  up  e v e r ' w h e r e  you l o o k !  Saw a n o t h e r  one 2 
t h e r  b i g  u g l y  t h i n g s  today--down on O l i v e  S t r e e t - -  
j a ~  packer3 w i t h  broke-down s m e l l y  o l e  g r e a s y  
a u t o m o b i l e s  a s  w o u l d n ' t  work! An' it was b i g g e r l n  
u g g l i e r '  n  one them c a r - b a r n s ,  y o n z e r  ! (Ladvhouse  
B l u e s ,  pp. 36-37)  
Though O I M o r r i s o n l  s w r i t i n g  wa.s v e r y  u s e f  u l  i n  d e t e r z i n i r g  
s t r e s s  v a r i a n c e s ,  a p p l y i n g  m u s i c  t o  t h e  l a n g u a q e  a i e e 6  t h e  
i z e n t i f i c a t i o n  of p i t c h ,  rhy thm,  and i n t o n a t i c n .  T h i s  was a  
v a l u a b l e  t o o l  f o r  t h e  a c t o r s  t o  u se  i n  l e a r ~ i n g  t h e  d i a l e c t ,  
a t t a i n i n g  a c c u r a c y  of s p e e c h ,  and  p r o d u c i n g  c r e z i b i l i t y  i n  
p e r f  ormance.  
Summary 
By a n a l y z i n g  t h e  p l a y  i n  m u s i c  and  a r t  t e r c s ,  I was 
p r o v i 2 e d  w i t h  s y s t e n s  and m e t h ~ d s  of f o r m u l a t i n g  ny d i r e c -  
t o r  i a l  c o n c e p t .  . By a p p l y i n g  b a s i c  p r  i ~ c i p l e s  of  d i r e c t i ~ g  
l a i d  c u t  by A l e x a n d e r  Dean and F r z n c e s  Modge,l  I was a b l e  t o  
a l l o w  my a c t c r s  t o  r e z l i z e  my c o n c e p t  i n  p r o d u c t i o n .  
The mus ic  of  t h e  p l a y  emerged t h r o u g h  t h e  a c t o r s 1  
d e t e r m i n a t i o n  of a c t i v i t i e s ,  and  d i s c o v e r y  of  t h e i r  c h z r a c -  
t e r s .  The s o n a t a  s t r u c t u r e  and fo rm was p r e s e n t  i n  t h e  
i n c i d e n t a l  s o u n s s  and t h e  tempos  of t h e  d i a l o g u e .  The b l u e s  
w e r e  r e a l i z e d  i n  t h e  a c t u a l  words s p o k e n ,  t h e  a c t u a l  i n t o n z -  
t i o n  and m e l c d i e s  of t h e  s t r e e t  v e n d o r s ,  and t h e  moments 
when L i z  c r i e d  o u t  s u p p l i c a t i c n s  t o  t h e  L o r d ,  a t  t h e  end of 
P.ct I and A c t  11. 
The a r t i s t i c  d imens ions  o f  t h e  p l a y  a l s o  e a e r g e d  d u r i n g  
r e h e a r s a l  by d e t e r m i n i n g  t h e  c h a r a c t e r s '  a c t i v i t i e s .  As 
t h e  a c t o r s  worked t h r o u g h  t h e  s e q u e n c e  o f  s t e p s  o r  fo , l lowed 
c e r t a i n  p z t h s  n e c c e s s a r y  i n  a c c o m p l i s h i n g  t a s k s ,  I was a b l e  
t o  s h a p e  t h e  s t a g e  p i c t u r e s .  L i k e  an a r t i s t ,  I s t a r t e z  with 
a  b a s e  c o l o r  m d  t h e n  added l a y e r  upon l a y e r  of a c c e n t s  or 
complementary  c o l o r s  t o  form t h e  end p r o d n c t .  L i k e  a  s c u l p -  
t ~ r ,  I c o u l d  mold t h e  c l a y  and smooth t h e  e d q e s  t o  a c h i e v e  
t h e  d e s i r e d  r e s u l t .  G i v i n g  t h e  a c t c r s  v i s u a l  i ~ . a q e s  i n  
e a r l y  r e h e a r s a l s  g z v e  them examples  of body p o s i t i o n s  and 
g e s t u r e s  t o  e i t h e r  i d e n t i f y  w i t h  o r  r e e n a c t  on s tac je .  And 
' ~ a s i c  p r i n c i p l e s  of  b l o c k i n g ,  p i c t u r i z a t i o n ,  and  s c r i p t  
a n a l y s i s  a r e  l a i d  o u t  i n  A lexande r  Dean and  Lawrence C a r r a ' s  
~ u n d a m e n t a l s  o f  P l a y  D i r e c t i n g  (New York: H o l t ,  R i n e h a r t  and  
W i n s t o n ,  I n c . ,  1965)  and F r a n c e s  Hodge 's  P l a y  D i r e c t i n g :  
A n a l y s i s ,  C o m u n i c a t i o n  and  S t y l e  (New J e r s e y :  P r e n t i c e - ? a l l ,  
I n c . ,  1971)- 
f i n a l l y ,  u s i n g  a r t  s o u r c e s  p r o v i d e d  t h e  a c t o r s  w i t h  emo- 
t i o n a l  q u a l i t i e s  and an  i n t e l l e c t u a l  u n d e s t a n d i n g  of t h e i r  
i n d i v i d u a l  c h a r a c t e r s .  
was i n d e e d  t h e  m u s i c a l  and a r t i s t i c  d i m e n s i o n s  cf 
t h e  p l a y  which made it a  s u c c e s s f u l  p r o d u c t i o n .  Eowever ,  it 
was t h r o u g h  p a t i e n c e ,  t r u s t ,  and e x p l o r a t i o n  i n  t h e  r e h e a r -  
s a l  p r o c e s s  t h a t  e n a b l e d  t h e  a c t o r s  t o  a c h i e v e  t h e s e  dimen- 
s i o n s  on s t a g e .  
CHAFTER V 
THE USE CF MUSIC AND ART IN PRODUCTION 
The n u s i c a l  and a r t i s t i c  c o n c e p t s ,  t h e o r i e s  and t e r m s  
p r e v i o u s l y  d i s c u s s e d  w e r e  h i q h l y .  u s e f u l  i n  t h e  t e c h n i c a l  
a r e e s  of p r o d u c t i o n ,  e s p e c i e l l y  i n  t h e  a r e a s  of s c e n e  and 
l i g h t  d e s i g n .  By d i s c u s s i n g  my c o n c e p t s  w i t h  t h e  6 e s i g n e r s  
e a r l y  i n  t h e  p r o l u c t i o n  p r o c e s s ,  t h e y  were  a b l e  t o  r e a l i z e  
t h e  e m o t i o n a l  q u a l i t i e s  an2 s ~ e c i f i c  v i s u a l  e l e m e n t s  wh ich  I 
b e s i r e c l .  
Though Ladvhouse  B l u e s  i s  a  r e z l i s t i c  p l a y ,  n e i t h e r  t k e  
s e t t i n g  no r  t h e  l i c j h t i n g  was 2 e s i s n e d  i n  t h e  s t y l e  of  r e d -  
i s m  o r  n a t u r a l i s m .  I n s t e a d ,  t h e  p l a y  was d e s i g n e d  a s  w h a t  
t h e  R u s s i a n ,  d i r e c t c r  , Eugene Vakhtar .gov,  t e rmed  " f a n t a s t i c  
r e a l i s m . " l  I n  h i s  book S t a n i s l a v s k v ' s  P r o t e q e :  Ecaene  
Vakh tanaov ,  Ruben Sirncnov ? i s c u s s e s  V a k h t a n g o v ' s  t e r n  
" f z n t a s t i c  r e a l i s m . "  
... V a k h t a n g o v ' s  f i n a l  n o t e  c ~ m p l e t i n g  h i s  
d i a r i e s  was t h e  n o t e  which  d e f i n e d  and d e c i p h e r e ?  
t h e  meaning of  h i s  t e r m  " f a n t a s t i c  r e a l i s m . "  Here  
i s  how he  p u t  i t :  "The c o r r e c t  t h e a t r i c a l  means,  
when d i s c o v e r e 2 ,  g i v e s  t o  t h e  a u t h o r ' s  work a  t r u e  
r e a l i t y  on t h e  s t a g e .  Cne c a n  s t u d y  t h e s e  n e a n s ,  
b u t  t h e  form ~ , u s t  be  t h e  p r o z u c t  cf t h e  a r t i s t ' s  
l ~ u b e n  Sirnonov , S t a n i s l a v s k v ' s  P r c t e q e  Euaene 
Vakhtanqov,  t r a n s .  and a d a p t e d  by r ; ! i r im C-oldina (New Ycrk: 
Drama Eook S p e c i a l i s t s ,  1 9 6 9 )  p.  1 4 5 .  
imagination--fantasy. This is why I call it 
"fantastic realism." It exists in every art.1 
Vakhtangov believed that the artist's creative fantasy, 
his creative imagination, should be the springboard for the 
recreation of life on stage. Unlike Stanislavsky and his 
works at the Moscow Art Theatre, where the recreation of 
life on stage was based upon the actualities and minute de- 
tails of reality, for Vakhtangov, art was to be created by 
sifting through those details and allowing the ones which 
were foremost in the artist's creative imagination to take 
form on the stage. Vakhtangov allowed the play to serve as 
the source of inspiration for his creacive fantasy. Though 
historical accuracy was important, he placed a higher value 
on the images and inner visions of the artist rather than 
the absolute recreation of reality on stage. 
In directing Ladyhouse Blues, I placed a high value on 
the historically accurate details of the time period; how- 
ever, my creative fantasy (or directorial concept) of the 
play guided the design to reflect the musical and artistic 
dimensions of the work. For example, all set pieces and 
properties were chosen with respect to the period; however, 
they were carefully selected and placed on the set with 
regard to their value in creating a painting. Each set 
piece and each property was textured to form the overall - 
c o m p o s i t i o n .  By work ing  i n  t h i s  way, t h e  s c e n e  d e s i g n e r  byas 
a b l e  t o  c a F t u r e  n o t  o n l y  t h e  p e r i o d  of t h e  p l a y  b u t  a . l s c  t h e  
a r t i s t i c  d i n e n s i c n s  wh ich  I d e s i r e d .  
The D e s i a n  P r o c e s s e s :  S c e n e ,  L i s h t ,  
Sound and Costume D e s i q n  
Usir-g a r t  s o u r c e s  a s  r e f e r e n c e  p o i n t s  and a  means of 
u n d e r s t a n d i n g  my v i s i o n  of t h e  p l a y ,  e n a b l e d  t h e  d e s i c j n e r  t o  
i d e n t i f y  c e r t a i n  v i s u a l  e l e m e n t s  t o  i n c l u d e  i ~ .  h i s  d e s i 5 n .  
For e x a n p l e ,  H o p p e r ' s  u s e  of l i n e  and a n g l e  a i z e d  i n  t h e  
d e s i g n  of  t h e  g r o u n d p l e n .  The f e e l i n g  t h a t  t h e  s t a g e  
p i c t u r e  e x t e n d e d  beyond t h e  b o u n d a r i e s  o f  t k e  s t a g e  i t s e l f  
was a c h a r a . c t e r i s t i c  of B c p p e r ' s  work a s  w e l l  a s  t h e  d e s i 5 n  
of  Ladvhouse  B l u e s .  Thouqh Hopper u s e t  d e e p e r  c ~ l o r s  t h a n  
my d e s i g n e r  d e c i d e d  upon ,  a p p l y i n g  H o p p e r ' s  u s e  of h i 5 h l i g h t  
and shadow i n  h i s  p a i n t i n g s  t o  t h e  t e x t c r i n g  of  s c e n i c  e l e -  
m e n t s ,  s u c h  es t h e  w a l l s ,  f u r n i t u r e ,  and p r o p e r t i e s  was a  
v e r y  u s e f u l  2nd e f f e c t i v e  t e c h n i q u e .  And, f i n a l l y ,  Hopper 
f r e q u e n t l y  u s e d  windows a s  a means of s e p a r a t i n g  h i s  p e c p l e  
f rom t h e  o u t s i d e  w o r l d  ( i . e . ,  t h e  c i t y )  2nd i n  d e s i g n i n g  
Ladyhouse  B l u e s ,  t h e  windows of  t h e  k i t c h e n  s e r v e d  t h e  s a n e  
p u r p o s e .  
Music  was u s e d  i n  t h e  s c e n e  d e s i g n  i n  a  s o ~ e w h a t  
a b s t r a c t  manner .  E e c a u s e  t h e  d e s i g n e r  u n d e r s t o o d  my v iew o f  
t h e  p l a y  a s  a  b l u e s - s o n z t a ,  he s o u g h t  t o  c a ~ t u r e  t h e  
f e e l i n g s  o f ,  p a r t i c u l a r l y ,  t h e  b l u e s  i n  h i s  d e s i g n .  For  
example ,  t h e  c o l o r s  w e r e  s ~ m e w h a t  mute2  and b l e n d e d  w i t h  
s o f t  e d g e s .  I n s t e a 6  of  making t h e  k i t c h e n  s p o t l e s s  o r  
s t a r k ,  t h e  d e s i g n e r  t r i e d  t o  g i v e  t h e  s e t t i n g  a  v e r y  p e r -  
s o n a l ,  i n t i m a t e  f e e l i n g  t h r o u g h  d r e s s i n g  p r o p s  s u c h  a s  
f a m i l y  p i c t u r e s  and o t h e r  i t e m s  w h i c h  w e r e  i n d i c a t i v e  of t h e  
i n d i v i d u a l s  wh ich  l i v e d  i n  t h i s  h o u s e .  B l c e s  s i n g i n g ,  
l i k e w i s e ,  i s  v e r y  i n t i m a t e  and p e r s o n a l ,  y e t  t h e  s i n g e r  
a p p e a l s  t o  a l l  p e o p l e  who have  s u f  ? e r e <  sorile t y p e  of f a m i l y  
c r  p e r s o n a l  harc2ship.  The b l u e s  s i n g e r  d c e s  n o t  i n d u l g e  i n  
s e l f - p i t y  b u t  s i n g s  of  h i s  hope f o r  a  b e t t e r  way o f  l i f e .  
The d e s i g n  of  Ladvhouse  B l u e s  r e f l e c t e d  t h e s e  c h a r a c t e r i s -  
t i c s  of t h e  b l u e s  by p r e s e n t i n g  a  p i c t u r e  of a home wh ich  
was t r o ~ b l e d  b u t  wh ich  c o n t a i n e d  b o t h  warmth and hope .  I n  
t h i s  r e s p e c t ,  u s i n g  m u s i c  a s  a  means of u n d e r s t a n 6 i n g  and  
a n a l y z i n g  Ladvhouse  B l u e s  g r e a t l y  a i d e d  t h e  d e s i g n  p r c c e s s .  
L i q h t  D e s i g n  
The l i g h t i n g  d e s i g n  was a l s o  a i d e d  by t h e  u s e  of a r t  
and m u s i c .  A r t  was u s e f u l  f o r  t h e  l i g h t i n g  d e s i c j n e r  ir many 
of  t h e  same wzys t h a t  it was u s e f u l  f o r  t h e  s c e n e  d e s i 5 n e r .  
Aga in ,  H o p p e r ' s  p a i n t i n g s  w e r e  p r i m a r y  a r t  s o u r c e s  u s e <  i n  
d i r e c t o r - d e s i g n e r  d i s c u s s i o n s  and i n  t h e  l i g h t i n g  d e s i g n  
i t s e l f .  H o p p e r ' s  u se  of l i g h t ,  p a r t i c u l a r l y  when s h i n i n g  
t h r o u g h  windows o r  d c o r  o p e n i n g s ,  was v e r y  s t r o n g  and  d i r e c -  
t i o ~ a l ,  c a s t i n g  d e f i n i t e  shadows  o r  h i g h l i g h t s  o n  t h e  sub-  
j e c t s  of t h e  p a i n t i n g s .  T h i s  was u s e f u l  i n  t h e  l i g h t i n g  
d e s i g n  of  Ladvhouse  B l u e s .  For  example ,  when He len  st@@< by
t h e  windows a t  t h e  openir-ig o f  Act 11, t h e  b r i q h t . m c r n i n g  
r a y s  of t h e  sun  shone  t h r o u g h  t h e  windows, h i g h l i g h t i n g  h e r  
h a i r  and d r e s s ,  and t h r o w i n g  a  b r i g h t  s h a f t  of  l i g h t  upon 
t h e  f l o o r  of t h e  k i t c h e n .  T h i s  n o t  o n l y  p r o v i d e d  a  s t r i k i n g  
v i s u a l  image of  a  p a i n t i n g  b u t  a l s c  e n a b l e d  t h e  l i g h t i n g  
d e s i g n e r  t c  s c u l p t  t h e  s p a c e .  Because  t h e  d e s i g n e r  under -  
s t c o d  my c o n c e p t  of t h e  p l a y  and my o b j e c t i v e s  of a c h i e v i n g  
t h e s e  q u a l i t i e s  of  p a i n t i c g s  and  s c u l p t u r e  on s t a g e ,  and was 
a b l e  t o  r e f e r  t o  s p e c i f i c  a r t  s o u r c e s ,  he  d i d  n o t  s e e k  t o  
o n l y  l i g h t  t h e  s p a c e  b u t  t o  p r e s e n t  t h e  q u a l i t i e s  of a  
s t i l l - l i f e  p a i n t i n g  2nd a  t h r e e - S i n e n s i o n a l  s c u l p t u r e .  
T e c h n i c a l l y ,  he u s e d  l i t t l e  f r o n t  l i g h t  and a  g r e e t  d e a l  of 
down, s i d e ,  back  and a c c e n t  l i g h t s  i n  h i s  d e s i g n .  The f i n a l  
p r o z u c t  was mos t  e f f e c t i v e .  
Music  was u s e f u l  i n  my c o m m u n i c a t i ~ n  w i t h  t h e  l i g h t i n g  
d e s i g n e r  and i n  t h e  f i n a l  l i g h t i n g  d e s i g n  i n  two ways.  
F i r s t ,  u s i n g  t h e  b l u e s  a s  a  t o o l  f o r  c h o o s i r g  h i s  g e l  
c o l o r s .  The f o r e m o s t  o b j e c t i v e  was t o  choose  c ~ l o r s  wb ich  
would r e f l e c t  t h e  moo2 of t h e  s c e n e .  I n  f a c t ,  b l u e s  and 
l a v e n d e r s  w e r e  Zominant  wash c o l o r s  u sed  t h r o u g h o u t  t h e  
p l a y ,  e s p e c i z l l y  f o r  t w i l i g h t  and  n i g h t  s c e n e s .  
Music a l s o  s e r v e d  a s  2 t o o l  f o r  u n d e r s t a n d i n g  t h e  s o u l  
of d r m a  and g r e a t l y  a i d e d  t h e  d e s i g n e r  w i t h  a  means of  
t r a n s l a t i n g  my v i s i o n  of  t h e  p l a y  i n t o  t h e  l i g h t i n g  d e s i g n .  
I have  spoken  of  t h e  i m p o r t a n c e  of t h e  f r w l e C - p h o t o g r a p h  
q u a l i t y  of t h e  p l a y  and how I w i s h e d  t o  p r e s e n t  t h a t  i n  t h e  
p r o d u c t i o n .  One of my o b j e c t i v e s  was t o  i m p r e s s  t h e  
a u d i e n c e  w i t h  t h e  f a c t  t h a t  t h e y  were  w a t c h i n g  t h e  e n c c t m e n t  
of a  s t o r y  a b o u t  one f a n i l y  i n  S o u t h  S t .  L o c i s ,  M i s s o u r i  of 
1919  and how t h e  war an2  t h e  s o c i a l  c h a n g e s  of  t h e  time 
a f f e c t e d  them. I w i s h e d  t o  a l l o w  t h e  a u d i e n c e  t o  e n g a g e  
t h e m s e l v e s  i n  t h e  a c t i o n  of t h e  p l a y  b u t  t o  c ~ l o r  t h e i r  v iew 
w i t h  t h e  r e m i n d e r  t h a t  t h i s  was a  t i m e  gone  by and ,  t hough  
t h e  p r o b l e m s  and q u e s t i o n s  f a c i n g  t h e  c h a r a c t e r s  i n  t h e  p l a y  
a r e  r e l e v a n t  t o  a l l  p e o p l e ,  e s p e c i a l l y  women, i n  e v e r y  a g e ,  
what  t h e  a u d i e n c e  w i t n e s s e d  was a s t o r y  and n o t  r e a l i t y .  
Much l i k e  T e n n e s s e e  V i i l l i a m s '  The G l a s s  Mens.aer i e ,  Lzdvhouse  
B l u e s  i s  a  memory p l a y ,  i n  t h a t  it i s  a  neriicry of  A n e r i c a n  
l i f e  i n  one  p e r i o d  o f  o u r  h i s t o r y .  A s  Willims s a y s ,  
Memory t a k e s  a  l o t  of p o e t i c  l i c e n s e .  I t  o m i t s  some 
d e t a i l s ;  o t h e r s  a r e  e x a g g e r a t e d ,  a c c o r e i n g  t o  t h e  
e m o t i c n a l  v a l u e  of t h e  a r t i c l e  it t o u c h e s ,  f o r  
memory i s  s e a t e d  p r e d o m i n a t e l y  i n  t h e  h e a r t  . . .1 
A l s o ,  i n  The G l a s s  M e n a s e r i e ,  t h e  c h a r a c t e r  of Ton s a y s ,  " I n  
memory e v e r y t h i n g  seems t o  happen  t o  n u s i c . " 2  I useC m c s i c  
i n  Ladvhouse  B l u e s  t o  s e r v e  s e v e r a l  p u r p o s e s .  Not o n l y  d i d  
i t  p r o v i s e  c e r t a i n  a n a l y t i c a l  2nd r e h e a r s a l  t o c l s ,  a s  d i s -  
c u s s e d  i n  C h a p t e r s  I1 and 111, b u t  it a l s o  was u s e ?  i n  Fro-  
Z u c t i o n  t o  p r o v i s e  t h e  r e x i n d e r  of t h e  p l a y  a s  a h e a r t - f e l t  
nemory of American l i f e .  The l i g h t i n g  r e p r e s e n t e d  t h e  musi-  
c a l  and ,  i n  t u r n ,  memory q u a l i t i e s  of  t h e  p 1 a y . b ~  p r o v i d i n g  
l ~ e n n e s s e  P!illims, The G l a s s  Menaqe r i e  i n  S i x  G r e a t  
Modern P l a v s  ( N e w  York: D e l l  P u b l i s h i n g  Co., 1 9 5 6 ) ,  p. 437 .  
a  means of  b r i n g i n g  t h e  a u d i e n c e  i n  a n 6  c u t  of t h e  a c t i o n  of 
t h e  p l a y ,  o r ,  i n  a n o t h e r  way, t c  b r i n g  t h e  l i f e  on s t e s e  i n  
and o u t  c f  f c c u s  t o  t h e  a u d i e n c e .  S p e c i f i c a l l y ,  t h e  l i g h t -  
i n g  was t h e  v e h i c l e  t h r o u g h  which  t h e  a c t i o n  o f  t h e  p l a y  
moved. It p r o v i d e d  a  means of  f l o w i n g  f rom s c e n e  t o  s c e n e  
w i t h o u t  e v e r  h a v i n g  a  t o t a l  b l a c k o u t .  T h i s  u s e  of c r o s s -  
f a d e s  enhanced  t h e  m u s i c a l  q u a l i t y  of t h e  p l a y  by F r o v i Z i n g  
f o r  a c o n t i n u o u s  f l o w  of  a c t i o n  and t h e r e b y  embrac ing  t h e  
q u a l i t y  of  a w u s i c a l  c o m p o s i t i o n .  Each s c e n e  change  was 
c z r e f u l l y  o r c h e s t r a t e d  and d e s i g n e d  a s  i f  it were  t h e  c l o s e  
of a m u s i c a l  p h r a s e ,  w i t h i n  t h e  c o m p o s i t i o n  w i t h  a  r g t a r d  
a n d  d e c r e s c e n d o ,  immed ia t e ly  f o l l o w e d  by t h e  b e g i n n i n g  of  
e i t h e r  a  new p h r a s e  o r  a new movement. The a c t o r s  were  
i n s t r u c t e d  t o  h o l d  en  t a b l e a u  f o r  f i v e  s e c o n d s  a t  t h e  end  
of  e a c h  s c e n e  w h i l e  t h e  l i g h t s  began  t o  change .  
The d e c i s i o n  t o  e x e c u t e  t h e  l i g h t i n g  d e s i s n  i n  t h i s  
manner was a g r e e d  upon by b o t h  t h e  d i r e c t o r  2nd t h e  d e s i g -  
was r e s u l t  t h e  m u s i c a l  c o n c e p t  t k e  
an  u n 2 e r s t a n d i n g  of  t h e  i m p o r t a n c e  of e ~ h a n c i n g  t h e  p l a y ' s  
m u s i c a l  t e x t u r e .  I t  was a l s c  g r e a t l y  s u p p o r t e 6  by many of 
t h e  p l a y w r i g h t ' s  n o t a t i o n s  t h r o u q h o u t  t h e  s c r i p t .  These  
n o t a t i o n s  w e r e  a l w a y s  i n  r e f e r e n c e  t o  a  t i m e  passacje  and 
w e r e  t h e  p l a y w r i g h t ' s  s u g g e s t i o n s  f o r  a c c o n p l i ~ h i n g  c h a n g e s .  
For exarple, a t  t h e  end of t h e  f i r s t  s c e n e  i n  Act 11, he  
s a y  S r 
The k i t c h e n  i s  "empty"  f c r  a mcnent .  Then cue?  by 
t h e  mus ic  f rom a  n e a r b y  " V i c t r o l a , "  wh ich  f l o a t s  
t h r o u g h  t h e  oFen d o o r s  and windows,  t h e  l i g h t  b e g i n s  
t o  change  f rom h o t  e a r l y  morning  t o  h o t  l a t e  morn- 
i n g .  
The song  t h e  V i c t r o l a  i s  p l a y i n g  i s  "On t h e  
Banks of  t h e  Wabash Far  Away." But  when E y l i e  c o n e s  
on - now d r e s s e d  f o r  t h e  day  - s h e  g o e s  a b o u t  h e r  
c h o r e s  a s  t h o u g h  s h e  d o e s n ' t  h e a r  i t ;  a s  t h o u g h  s h e  
i s  o u t s i d e  t h e  s c e n e .  She c l e a r s  t h e  b r e a k f a s t  
t h i n g s  away, r e t u r n i n g  e g g s  and b u t t e r  t o  t h e  i c e b o x  
on t h e  p o r c h ,  d i s h e s  and b r e a d  t o  t h e  p a n t r y .  Her 
c h o r e s  f i n i s h e d ,  s h e  r e t u r n s  t o  t h e  t a b l e ,  s i t s ,  
r e s t s  h e r  c l a s p e d  hands  o n  t h e  t a b l e  b e f o r e  h e r  and 
w a i t s .  A moment l a t e r ,  Helen  - now a l s o  d r e s s e d  - 
j o i n s  h e r .  The m u s i c  e n d s .  I t  i s  now 10 :30  a.m.1 
(Ladvhouse  B l u e s ,  p .  7 7 )  
The p l a y w r i g h t  i n d i c a t e s  t h a t  t h e  l i c j h t i n g  and  n u s i c  i s  u s e d  
a s  a  mechanism f o r  s e q u e i n g  be tween  s c e n e s .  H i s  n o t a t i c n s  
z l s c  c a n  be and w e r e  i n t e r ~ r e t e d  a s  zn a s p e c t  of t h e  c o n c e p t  
of t h e  p l a y  a s  a m u s i c a l  c o m p o s i t i o n .  
Adolphe App iz  s a i d ,  " L i s h t  is  t o  p r o Z u c t i o n  wha t  mus ic  
i s  t o  t h e  s c o r e :  t h e  e x p r e s s i v e  e l e m e n t  i n  o p p o s i t i o n  t o  
l i t e r a l  s i g n s ;  a n d ,  l i k e  m u s i c ,  l i g h t  can  e x p r e s s  o n l y  what  
b e l o n g s  t o  t h e  i n n e r  e s s e n c e  of 211 v i s i o n .  " 1  T h e r e  were  
moments i n  t h e  p r c d u c t i o n  of  Ladyhouse  E l u e s  t h a t  t r u l y  
c a p t ~ r e 6  t h e  e s s e n c e  of my v i s i o n  and wh ich  c o u l Z  n o t  hzve  
been  a c h i e v e d  w i t h o u t  t h e  c o n c e p t u a l  a n a l y s i s  of t h e  
m u s i c a l - a r t i s t i c  d i m e n s i o n s  of t h e  p l a y .  
Sound Des ign  
The sound d e s i g n  was n o t  s i g n i f i c a n t l y  . a f f e c t e d  by a r t  
a n a l y s i s ,  b u t  was d i r e c t l y  i n £  l u e n c e d  by t h e  m u s i c a l  ccn-  
c e p t s  of  t h e  p l a y .  A c t u a l  m u s i c  s e l e c t i o n s  t k ~ a t  w e r e  u s e 2  
i n  t h e  p r o d u c t i o n  w e r e  m o s t l y  t h o s e  C e s i g n a t e d  by t h e  p l a y -  
w r i g h t .  The p a r t i c u l a r  a r r a n g e m e n t s  of t h o s e  s e l e c t i o n s  
were  chosen  w i t h  r e s p e c t  t o  t h e  mood q u a l i t y  which t h e y  
p o s s e s s e d .  For e x a n p l e ,  a f t e r  t h e  news o f  E u d ' s  d e a t h  i n  
A c t  11, E y l i e  a w a i t s  L i z  and T e r r y ' s  r e t u r n  f rom town. The 
s c e n e  b e g i n s  w i t h  t h e  sound of "mus ic  f rom a  n e a r b y  
' V i c t r o l e '  . . . p l a y i n g  'On The Banks of  t h e  Kabash '  ." 
(Ladyhouse  B l u e s ,  p. 7 7 ) .  Because  t h e  p l a y w r i g h t  i n d i c a t e s  
t h a t  t h e  mus ic  i s  o u t s i d e  of t h e  s c e n e  i t s e l f ,  t h e  s e l e c t i o n  
was c h o s e n  p r i m a r i l y  f o r  i t s  mood q u a l i t y  a n d  i t s  rhythm. 
I t  was s l o w ,  m e l o d i c  p i a n o  w i t h  s o l o  vocci l ,  was p l a y e d  a t  2 
v e r y  low,  a l m o s t  s u b s c o n s c i o u s  l e v e l ,  and was l i ~ i t e d  t o  t h e  
b a c k s t a g e  l e f t  s p e a k e r .  
O I M o r r i s o n  makes i t  c l e a r  t h a t  mus ic  i s  a  v i t a l  key  t o  
t h e  t e x t u r e  of Ladyhouse  B l u e s .  Every  s c e n e  b e g i n s  w i t h  
s o n e  m u s i c a l  sound .  With t h e  e x c e p t i o n  of  t h e  l z s t  s c e n e  c f  
t h e  p l a y ,  t h i s  mus ic  i s  t h e  minor -keyed  b l u e s  m e l c d y  c f  t h e  
S t r e e t  V e n Z o r ' s  c r y .  A t  t h e  b e g i n n i n g  of  t h e  p l a y ,  t h e s e  
c r i e s  a r e  s l o w ,  l e g a t o  m e l o d i e s  b u t  a s  t h e  p l a y  c o n t i n u e s  
and t h e  Z r m a  h e i g h t e n s ,  t h e  c r i e s  become l o u d e r ,  q u i c k e r  i r  
tempo an?. more s t a c c a t o  i n  rhythm. The m u s i c  h e r e  i s  u s e d  
a s  a  r e f l e c t i o n  of t h e  d r m a t i c  a c t i o n .  For e x a n p l e ,  a f t e r  
t h e  news o f  B u d ' s  d e a t h  i n  A c t  11, E y l i e ,  He len  and  P o t  znx-  
i o u s l y  a w a i t  L i z  and  T e r r y ' s  r e t u r n  from. town.  The atmo- 
s p h e r e  is  t e n s e  and t h e  drar r ia t ic  a c t i o n  is h e i g h t e n e d  by t h e  
f a c t  t h a t  t h e  outcome of L i z ' s  v i s i t  w i t h  t h e  C h a p l a i n  w i l l  
d e t e r m i n e  w h e t h e r  o r  n c t  t h e  f a m i l y  c a n  o b t a i n  B u d ' s  
i n s u r a n c e  money and t h i s  w i l l  e f f e c t  t h e i r  e n t i r e  f u t u r e .  
0 '  M o r r i s o n  i n t e r m i x e s  t h e  o f f s t a g e  c r i e s  of t h e  S t r e e t  
Vendor s  w i t h  t h e  d i a l o g u e  o n s t a g e .  I n  t h e  p r o d u c t i c n ,  I 
d e c i d e d  t o  a d d  an a d d i t i o n a l  S t r e e t  V e n d o r ' s  c r y  t o  tkle two 
d e s i g n a t e d  o n e s  i n  t h e  s c r i p t  an2  d i r e c t e d  a l l  t h r e e  t o  s i n g  
s i m u l t a n e o u s l y .  T h i s  p r o v i d e d  a  d e l i b e r a t e l y  c h a o t i c  a r r a y  
'of sour?ds and f u r t h e r  s t i m u l a t i o n  f o r  H e l e n ' s  r e a c t i o n  t o  
them w i t h  h e r  l i n e ,  "OR, SHUT UP! Think you w e r e  downtoiv-n, 
t h e  c l a t t e r  g o e s  on i n  t h i s  h o u s e ,  worse  t h a n  t h e  c o r n e r  of 
E i g h t h  and (Ladvhouse  E l u e s ,  
Always,  t h e  o f f s t a g e  sounds and  m u s i c  a r e  d r a m a t i c  
d e v i c e s .  Each c h a r a c t e r  r e s p o n d s  o v e r t l y  t o  t h e  s o u n d s ,  
e i t h e r  i n  a c t i o n  o r  i n  words,  i n  a c c o r d a n c e  w i t h  h e r  own 
inner c o n f l i c t s  o r  n e e d s .  For  example,  t h e  s l o w ,  dreamy 
S t r e e t  Vendors '  c r i e s  i n  Act  I make E y l i e  wonder a b o u t  
l e a v i n g  S t .  Lou i s  and  h e r  f a m i l y ;  t h e  sounds  o f  t h e  r e v i -  
val  mee t ing  members s i n g i n g  "S tand ing  I n  The Need Of P r a y e r "  
make L i z  r e s p o n d  w i t h  h e r  l i n e ,  " A i n ' t  t h a t  p r e t t y "  a n d  
r e i n f o r c e s  h e r  n e e d  f o r  f a i t h .  By c o n t r a s t ,  t h e  s a m e  sounds  
o n l y  a g g r a v a t e  L i z ' s  d a u g h t e r s ,  c a u s i n g  them t o  s h u t  a l l  
the  windows and  d o o r s ,  l i t e r a l l y  t r y i n g  t o  b l o c k  o u t  t h e  
sounds  a n d ,  m e t a p h o r i c a l l y ,  L i z ' s  t r a d i t i o n a l  v a l u e s .  T h e i r  
a t t e m p t ,  s i g n i f i c a n t l y ,  i s  o n l y  m i n i m a l l y  - s u c c e s s f u l .  
The l a s t  s c e n e  of t h e  p l a y  b e g i n s ,  n o t  w i t h  t h e  sound 
of  a S t r e e t  V e n d o r ' s  c r y ,  b u t  w i t h  t h e  d i s t a n t  t o l l i n g  of  a 
b e l l ,  f o l l o w e d  by t h e  g i r l s  s i n g i n g  " I n  The Gloaming ."  The 
a t m o s p h e r e  i s  c a l m ,  t h e  g i r l s  have  r e j o i n e d  t h e i r  s i b l i n g  
bon2s ,  and l i t e r a l l y  and m e t a p h o r i c a l l y ,  t h e  s t o r m  h a s  
p a s s e d .  The mus ic  h e r e ,  o n c e  a g a i n ,  r e f l e c t s  t h e  d r m ~ z t i c  
t h e n e .  
A l l  of  t h e  i n c i d e n t a l  s o u n d s  i n c l u d e d  i n  t h e  s c r i p t  a r e  
n o t  o n l y  a  means of s t i r n u l a t i ~ g  t h e  a c t i o n  o n s t a g e  and 
r e v e a l i n g  c h a r a c t e r i z a t i c n s ,  b u t  a r e  a l s c  a  mezins of 
i n t e n s i f y i n g  t h e  m u s i c a l  t e x t u r e  of t h e  p l a y .  They a r e  a  
n e c e s s a r y  and v i t a l  a s p e c t  of t h e  p r o d u c t i o n ,  and t h e r e f o r e  
a  g r e e t  d e a l  of  t i ~ e  wzs s ~ e n t  w i t h  t h e i r  c o m p o s i t i c n  and 
o r  c h e s t r a t i o n .  
Costume Des ign  
The f i n a l  a s p e c t  of t h e  d e s i g n  p r o c e s s  t h a t  was 
a f f e c t e d  by t h e  m u s i c a l  and a r t i s t i c  c ~ n c e p t  of t h e  p l a y  was 
t h e  c o s t u n i n g .  A r t i s t i c  a n a l y s i s  was n o s t  u s e f u l  i n  t h i s  
a r e e  by p r o v i e i n g  v i s u a l  images  of t h e  c h a r a c t e r s .  Raphae l  
E o y e r l s  works  w e r e  p a r t i c u l a r l y  a Z v a n t a s e o u s  f o r  h i s  
s u b j e c t s  w e r e  ~ r e d o m i n a t e l y  women. Though Soye r  f r e q u e n t l y  
p a i n t e d  nude wonen, h i s  u s e  of l i n e  and f o r m  were  u s e f u l  i n  
t h e  c c s t u n e  d e s i g n  of  Ladvhouse  B l u e s .  I d e s i r e 2  t h e  
c h a r a c t e r s 1  c l o t h i n g  t o  n o t  o n l y  a c c u r a t e l y  r e f l e c t  t h e  t i m e  
p e r i o d ,  b u t  a l s o  t o  c o n t r a s t  t h e i r  h o m e - l i f e  and c i t y - l i f e .  
T h i s  was a c h i e v e 2  by d r e s s i n g  them i n  f r e e - f l c w i n g ,  s i m p l e  
s i n g l e - l a y e r  c l o t h i ~ g  a t  home a s  oppose<  t o  t h e  c o n f i n i n g ,  
m u l t i p l e  l a y e r s  of  d r e s s  t h e y  wore  when i n  t h e  c i t y .  L i z ' s  
costLme e s p e c i a l l y  r e f l e c t e d  h e r  c h a r a c t e r  f c , r  as s c o n  as 
s h e  e n t e r e ?  h e r  home s h e  l i t e r a l l y  s t r i p p e d  o f f  t h e  l a y e r s  
of c l o t h i n g  down t o  h e r  c o r s e t ,  t h e r e b y  removing h e r  
p r o t e c t i o n  a g a i n s t  t h e  c i t y ,  and s a v o r i n g  i n  t h e  s a f e t y  of 
h e r  hcme. Edward H o p p e r ' s  u s e  of c o l o r  and t e x t ~ r e  was 
a p p l i c a b l e  a l s o  i n  t h e  c o s t u n e  d e s i g n .  Though t h e  c o l o r s  
c h o s e n  w e r e  n o t  a s  r i c h  a s  t h o s e  used  by Hopper ,  t h e y  were  
p r e d o m i n a t e l y  warm. Music was s p p l i c a b l e  c n l y  i n  t h e  
r e s p e c t  t h a t  u n d e r s t a n z i n g  b l u e s  s i n g e r s  a i d e d  c h a r a c t e r  
a n a l y s e s ,  p a r t i c u l a r l y  f o r  L i z .  S i n c e  s h e  i s  m e t a p h o r i c a l l y  
a B l u e s  s i n g e r ,  h e r  c o s t u m e s  w e r e  d e s i g n e d  t o  r e f l e c t  t h e  
i n t i m a t e  p e r s o n a l  q u a l i t i e s  of B l u e s  s i n g e r s .  F i n a l l y ,  t h e  
more t h e  o t h e r  c h a r a c t e r s  had b r o k e n  away f r o r ,  L i z  and t h e  
f a m i l y ,  t h e  more l a y e r e 2  and c o n f i n i n g  w e r e  t h e i r  c l o t h i f i g .  
Though a r t  a n a l y s i s  was u s e f u l  f o r  t h e  cos tume d e s i g n e r  
i n  g r a s p i ~ g  an i 2 e a  of my o b j e c t i v e s  f o r  t h e  c h a r a c t e r s ,  i n  
t h e  a c t u a l  p r o z u c t i o n  I f e l t  t h e  c o s t u m i n g  d e s i g n  was l e a s t  
s u c c e s s f u l  i n  c o o r d i n a t i n g  w i t h  t h e  o t h e r  d e s i 5 n  a r e a s .  
A l though  t h e  c o s t u n i n g  a c c u r  z t e l y  r e f l e c t e ?  t h e  t i m e  p e r i c . d ,  
I n e v e r  t r u l y  f e l t  it embraced t h e  d e s i r e 2  a r t i s t i c  t e x -  
t u r e s  of t h e  p l a y .  P e r h a p s  t h i s  was i n  p a r t  due t o  b u d g e t  
l i m i t a t i o n s  a n d  t h e  i n e x p e r i e n c e  of t h e  d e s i g n e r .  And 
p e r h a p s  it was a l s o  due  t o  my l a c k  of knowledge  a b o u t  
cos tume  d e s i g n .  I t  seems o f t e n  t i m e s  t h a t  t h e  more t h e  
d i r e c t o r  knows a b o u t  t h e  t e c h n i c a l  e l e m e n t s  of d e s i g n ,  t h e  
g r e e t e r  a r e  h i s  o r  h e r  a b i l i t i e s  t o  communicate  w i t h  t h e  
d e s i g n e r  i n  t e r m s  t h e  d e s i g n e r  can  u n z e r s t a n d  2nd u s e ;  
h e n c e ,  t h e  g r e a t e r  a r e  t h e  c h a n c e s  c f  t h e  d i r e c t c r  t c  
r e a l i z e  h i s  o r  h e r  v i s i o n  of t h e  p l a y  on s t a g e .  I knew a 
g r e z t  d e a l  a b o u t  sound ,  l i g h t i n g  and  s c e n e  d e s i g n  and t h e s e  
w e r e  i n  f a c t  t h e  s t r o n g e s t  a r e a s  of t h e  p r o d u c t i o n  wk~ ich  
t r a n s l a t e d  my v i s i o n  of t h e  p l a y  i n t o  v i s u a l  and a u r i z l  
f o r n .  By c o m p a r i s o n ,  c c s t u m i n g  i s  my w e a k e s t  a r e a  of 
e x p e r t i s e  and p roved  t o  be t h e  most  d i f f i c u l t  a r e a  of 
d i r e c t c r - d e s i g n e r  communica t ion .  N o n e t h e l e s s ,  t h e  u s e  of 
a r t  a n d ,  t o  a  l e s s e r  d e g r e e ,  m u s i c ,  d i d  p r o v i c e  a  s t z r t i n g  
p o i n t  f o r  t h e  d e s i g n  p r o c e s s .  
Summary 
Music and  a r t  had many u s e s  i n  t h e  p r o Z u c t i o n  of 
Ladvhouse  E l u e s .  Music a n a l y s i s  and t h e o r i e s  found  most  
v i a b i l i t y  i n  t h e  l i g h t i n g  d e s i g n  and  e x e c u t i c n ,  and i n  
o r c h e s t r a t i n g  t h e  c o m b i n a t i o n  of l i v e  and r e c o r e e d  s o ~ n d s  
hearc? t h r o u g h o u t  t h e  p l a y .  A r t  wzs n o s t  u s e f u l  i n  t h e  s c e n e  
end cos tume  d e s i g n  p r o c e s s e s .  T o g e t h e r ,  mus ic  and  z r t  we re  
v a l u a b l e  t o o l s  i n  c o m m u n i c a t i ~ g  i ~ y  d i r e c t o r i d  c o n c e p t  t o  
t h e  d e s i g n e r s .  They enhanced  t h e  te :c t l ; re  c f  t k e  p i a y  i n  
p r o z u c t i o n  and h7ere  t o o l s  f o r  e x c i t i n g  t h e  s ~ d i e n c e  ' s  
s e n s e s .  
CHAPTER V I  
EVALUATION AKD CONCLUSION 
Ladvhouse  B l u e s  was p r e s e n t e z  a t  V i r g i n i a  Commcnwealth 
U n i v e r s i t y  on December 2 ,  2 ,  and 4 ,  1 9 8 2 ,  i n  t h e  S h a f e r  
S t r e e t  P l a y h o u s e .  The p o s i t i v e  a u d i e n c e  res-ponse which  t h e  
p r o 2 u c t i o n  r e c e i v e d ,  I b e l i e v e ,  was a  d i r e c t  r e s u l t  of  t h e  
a t t e n t i c n  g i v e n  t o  t h e  f o r m z t i o n  and a p p l i c a t i o n  of t h e  
d i r e c t c r i a l  c o n c e p t  i n  t h e  a n a l y s i s ,  r e h e a r s a l  and d e s i g n  
p r o c e s s e s .  D i r e c t o r i a l  o b j e c t i v e s  i n  t h e s e  p r o c e s s e s  w e r e  
t o  n o t  o n l y  u l t i m a t e l y  p r o v i e e  t h e  a u d i e n c e  w i t h  a  c r e ? . i b l e  
and m e a n i n g f u l  t h e a t r i c a l  e x p e r i e n c e  b u t  a l s o  t o  S e t e r r n i n e  
t h e  v a l u e s  of u s i n g  m u s i c  and  a r t  a s  d i r e c t o r i z l  t o o l s .  I 
have  e n d e a v o r e d  t o  e x ~ l a i n  t h e s e  v a l u e s  i n  t h i s  t h e s i s  a s  
w e l l  a s  t o  s y ~ c i f i c a l l y  o u t l i n e  t h e  u s e s  of m u s i c  and  a r t  i n  
s c r i p t  a n a l y s i s ,  r e h e a r s a l  me t h c d o l o g i e s ,  and  d e s i s n  d e c i -  
s i o n s .  
M u s i c a l  t e r n s ,  c o n c e p t s ,  and s t r u c t u r e s  w e r e  u s e f u i  i n  
a l l  p h a s e s  of ~ r o d 2 c t i o n .  The s t a r t i n g  p o i n t  i n  f c r m u l a t i n g  
a d i r e c t c r i a l  c o n c e p t ,  I b e l i e v e ,  i s  t h e  d i r e c t o r ' s  i n i t i e l  
r e a d i n g s  of  t h e  s c r i p t .  What t h e  p l a y w r i g h t  w r i t e s ,  o r  t h e  
g i v e n s  of t h e  s c r i p t ,  i s  a  f u n d a m e n t a l  key t o  Z i s c o v e r i ~ g  
t h e  s o u l  of  t h e  drama and c r e a t i n g  a  v i s i o n  of  t h e  p l a y .  
E e c a u s e  O1PIo r r i son  e n t i t l e d  h i s  p l a y  Ladvhouse  B l u e s ,  I 
f i r s t  f o c u s e d  on  how b l u e s  m u s i c  p e r t a i n e d  and r e l z t e d  t o  
t h e  p l a y .  R e s e a r c h  and a n a l y s i s  showed t h a t  t h e  b l u e s  w e r e  . 
p a r t i c u l z r l y  u s e f u l  i n  a n a l y z i n g  t h e  p l a y ' s  d r a ~ ~ a t i c  t h e n e  
and i n  d e v e l o p i n g  c h a r a c t e r i z a t i o n s .  
E a r l y  b l u e s  s i n g e r s  s a n g  of  t h e i r  t r o u b l e s  a d  woes 
w i t h  t h e  hope of e a s i n g  t h e i r  p a i n  t h r o u g h  t h e i r  m u s i c .  The 
m u s i c  was d e e p l y  p e r s o n a l  y e t  u n i v e r s a l  i n  i t s  a p p e a l .  
E a r l y  b l u e s  s i n g e r s  were  o f t e n  p e o p l e  who hoped f o r  a  b e t t e r  
l i f e  and  sang  of  t h i s  hope .  They were  p e o p l e  who f e l t  d i s -  
p l a c e d  i n  s o c i e t y ,  f e l t  t o r n  f rom t h e i r  f a m i l y  r o o t s ,  and  
f e l c  s e v e r e d  from t h e i r  known way o f  l i f e .  A l l  o f  t h e s e  
a s p e c t s  of  b l u e s  mus ic  and  b l u e s  s i n g e r s  were  of  v a l u e  i n  
d i r e c t i n g  Ladyhouse B l u e s .  I n  f a c t ,  a t  t h e  .end of Act  I ,  
L i z  s a y s  "Lord ... I a l l u s  s a i d  I ' d  n e v e r  s i n g  t h e  b l u e s  t o  
y o u ,  b u t  I ' m  s i n g i n g  'em now." (Ladyhouse B l u e s ,  p .  63) L i z  
i s  a  b l u e s  s i n g e r  and  Ladyhouse B l u e s  i s  a  s t o r y  a b o u t  a  
f a m i l y  - d i s p l a c e d  i n  American s o c i e t y ,  f o r c e d  by c i r c u m s t a n c e s  
t o  l e a v e  t h e i r  home, s e e k i n g  a  b e t t e r  l i f e  a n d ,  l i k e  s o  many 
b l u e s  s i n g e r s ,  L i z  c r i e s  o u t  t o  t h e  Lord  f o r  s t r e n g t h  and  
hope  i n  t i m e s  o f  n e e d .  A n a l y s i s  o f  b l u e s  mus ic  p r o v i d e d  e s -  
s e n t i a l  i n s i g h t s  i n t o  c h a r a c t e r i z a t i o n s  and  a  d e e p e r  u n d e r -  
s t a n d i n g  of  t h e  c h a r a c t e r s ' ,  e s p e c i a l l y  L i z ' s ,  i n n e r  c o n f l i c t s  
a n d  n e e d s .  
J u s t  es t h e  t i t l e  of  t h e  p l a y  provic?ed a s t i m u l u s  f o r  
u s i n g  B l u e s  m u s i c  a s  an a n a l y t i c a l  t o o l ,  t h e  v e r y  s t r u c t u r e  
of t h e  p l a y  p r o v i d e d  f u r t h e r  r e i n f o r c e m e n t  of  t h e  i m p o r t a n c e  
of u s i r g  m u s i c  a s  a t e c h n i c a l  t o o l  i n  p r o d u c t i o n .  I n  s0rr.e 
f c r n ,  m u s i c  began e a c h  s c e n e  w h e t h e r  it was t h e  minor -keyed  
melody of a  S t r e e t  I T e n d o r ' s  c r y ,  t h e  r e c o r z e d  sound of a 
V i c t r o l a  p l a y i n g  "On The Banks of t h e  Kabash f a r  away " o r  
t h e  s u s t a i n e d  n c t e s  of  a  b e l l  t o l l i n g  i n  t h e  Z i s t z n c e .  I n  
t h i s  way, m u s i c  was u s e d  a s  a means of  s e t t i n g  t h e  t o n e  2nd 
mood of  t h e  s c e n e .  Music was i n c l u d e d  a l s o  w i t h i n  t h e  
s c e n e s  t h e m s e l v e s .  Always,  t h i s  i n c l u s i o n  s e r v e d  a  d r a n z t i c  
p u r p o s e  an2  a l w a y s  it was a  s t i m u l u s  f o r  t h e  c h a r a c t e r s 1  
a c t i o n  on s t a g e .  For example ,  a t  t h e  end of A c t  I ,  L i z  
s i n g s  "Rock of  Ages"  a s  i f  it w e r e  a  l u l l a b y , ,  o f f s t a c ; e  l e f t ,  
a s  Dot s i n g s  t h e  p o p u l a r  j a z z - l i k e  s o n g ,  " J a d a , "  of  f s t z g e  
r i g h t .  T h i s  combina t ion  of sounds  m u s i c a l l y  i l l u s t r a t e d  t h e  
d r a m a t i c  theme of t h e  p lay- -namely ,  L i z ' s  e f f o r t  t o  m a i n t a i n  
t r a d i t i o n a l  v a l u e s  and  t h e  s t a b i l i t y  of  h e r  f a m i l y  i n  t h e  
f a c e  of massive s o c i a l  and  economic changes .  Ons t age ,  t h e  
c h a r a c t e r s  r e sponded  t o  t h e  m u s i c  b y  r e a l i z i n g  t h e  f a c t  t h a t  
t h e i r  l i + e s  were  d r a s t i c a l l y  chang ing .  Amidst t e a r s ,  E y l i e  
a s k s ,  "What's g o i n '  t o  happen  t o  u s ,  oh ,  my God, T e r r y - -  
w h a t ' s  g o i n '  t o  happen  t o  u s ? "  (Ladyhouse B l u e s ,  p .  62)  H e r  
a c t i o n  a n d  words a r e  d i r e c t l y  t r i g g e r e d  b y  t h e  music s h e  
h e a r s ,  
A f t e r  a n a l y z i n g  wha t  t h e  p l a y w r i g h t  h a s  w r i t t e n ,  a  
d i r e c t o r  can  f u r t h e r  d e v e l o p  h i s  o r  h e r  c o n c e p t  of t k e  p l a y  
by r e a 3 i n g  beyon3 t h e  words i n  t h e  s c r i p t .  For me, t h i s  
t o o k  s h a p e  i n  i d e n t i f y i n g  t h e  p l a y 1  s r h y t h m i c a l  s u p e r s t r u c -  
t u r e  a n d  t h e  g r a p h i c  f l o w  of t h e  d r a m a t i c  theme. H e r e ,  t h e  
s o n a t a  was a u s e f u l  d i r e c t o r i a l  t o o l .  The s o n a t a  s t r u c t u r e  
e n a b l e d  m e  t o  d i v i d e  t h e  p l a y  i n t o  r h y t h m i c  movements o r  
u n i t s ,  a n d  a s s i g n  tempos t o  e a c h  o n e .  The s o n a t a  form 
e n a b l e d  m e  t o  d i v i d e  t h e  t h e m a t i c  o r g a n i z a t i o n  i n t o  u n i t s  
a n d  a p p l y  t h e  t e rms  e x p o s i t i o n ,  d e v e l o p m e n t ,  and  r e c a p i t u -  
l a t i o n  t o  t h e  p l a y ' s  d r a m a t i c  s t r u c t u r e .  
I n  a d d i t i o n  t o  u s i n g . m u s i c  a s  a n  a n a l y t i c a l  t o o l ,  i t  
c o u l d  a l s o  b e  u s e d  a s  a  p r a c t i c a l '  method f o r  l e a r n i n g  t h e  
d i a l e c t  d e s i g n a t e d  by  t h e  p l a y w r i g h t .  By m u s i c a l l y  d i a -  
gramming t h e  d i a l e c t ,  t h e  a c t o r s  c o u l d  a c t u a l l y  s i n g  t h e  
w o r d s ,  t h e r e b y  g r a s p i n g  t h e  v o c a l  c h a r a c t e r i s t i c s  o f  t h e  
s p e e c h  p a t t e r n .  
F i n a l l y ,  mus ic  was used  i n  t h e  l i g h t i n g  d e s i g n .  By 
t r e a t i n g  t h e  p l a y  a s  i f  it w e r e  a  s o n a t a ,  t h e  l i g h t i n g  c u e s  
w e r e  d e s i g n e d  a s  a  means of e n d i n g  one  movement and b e g i n -  
n i ~ g  m o t h e r .  I n  t h i s  way, t h e  p l a y  was d e s i g n e d  a s  a  n u s i -  
c a l  c o m p o s i t i o n  wh ich  f l o w e d  f rom b e g i n n i n g  t o  end.  
Thus,  m u s i c  was a  u s e f u l  t o o l  i n  d i r e c t i n g  Ladvhouse  
B l u e s  f rom c o n c e p t u a l  a n a l y s i s  t h r o u g h  f i n a l  d e s i g n  d e c i -  
s i o n s .  By c o m p a r i s o n ,  a r t  p r i n c i p l e s  and t h e o r i e s  had f e w e r  
u s e s  i n  t h e  p r o 2 u c t i o n  p r o c e s s  b u t  were  n o n e t h e l e s s  v a l u a b l e  
i n  t h e i r  l i m i t e d  a p p l i c a t i o n .  D i r e c t a r  i z l  d e c i s i o n - r i z k i n g  
was a i d e d  by a n a l y z i n g  t h e  c h a r a c t e r i s t i c s  of  c e r t a i n  
a r t i s t s '  works .  Edward H o p p e r ' s  works  w e r e  ~ a r t i c u l a r l y  
u s e f u l  i n  d e s i g n  d e c i s i o n s  r e g a r d i n g  t h e  use  of l i g h t ,  
c o l o r ,  l i n e  and t e x t u r e ,  and h i s  s u b j e c t  n a t t e r  found  v i e  
b i l i t y  i n  t h e m a t i c  a n a l y s i s .  The works  of P a p h a e l  Soye r  
w e r e  p a r t i c u l a r l y  u s e f u l  i n  e m b r a c i n g  t h e  s e n s u a l i t y  of t h e  
c h a r a c t e r s  and h i s  p i c t o r i a l  ? e p i c t i o n  of wcnen a i d e d  my 
a c t o r s  i n  f o r m i n g  v i s u a l  images  of t h e i r  c h a r a c t e r s '  
i n d i v i d u a l  manner i sms  and  p h y s i c a l i t i e s .  Soye r  ' s works  w e r e  
a l s o  v a l u a b l e  i n  i d e n t i f y i n g  a n g u l a r ,  a c t i v e  body p o s i t i o n s  
which  conveyed  s p e c i f i c  e m o t i o n a l  and p s y c h c l o g i c a l  q u a 1  i- 
t i e s .  
I n  summary, u s i n g  m u s i c  and  a r t  i n  t h e  a n a l y s i s ,  
r e h e a r s a l ,  and p r o d u c t i o n  p r o c e s s e s  was u l t i m a t e l y  a s u c -  
c e s s f u l  z p p r o a c h  t o  d i r e c t i n g  Ladvhouse  B l u e s .  T h i s  
a p p r o a c h  p r o v i s e d  me w i t h  an u n d e r s t a n d i n g  of t h e  v i t a l  
e l e m e n t s  of  t h e  p l a y ' s  t e x t u r e  and 2 means of s o l i d i f y i n g  n y  
v i s i o n  of t h e  p l a y .  Though it was n e c e s s z r y  t o  c o m n u n i c a t e  
w i t h  my a c t o r s  i n  a c t i v e ,  a s  opposed  t o  c ~ n c e ~ t u a l  t e r c s  
d u r i n g  t h e  r e h e a r s a l  p r o c e s s ,  my c o n c e p t  p r o v i d e d  me a  
f u n d a m e n t a l  b a s i s  upon which  I c o u l d  make my d i r e c t o r i z l  
d e c i s i o n s .  Wi thou t  c l e a r l y  f o r m u l a t i n g  my v i s i o n  of t h e  
p l a y  by r e c c g n i z i n g  t h e  p l a y ' s  m u s i c a l  and a r t i s t i c  d i n e n -  
s i o n s ,  Ladvhouse B l u e s  c o u l d  n o t  have  r e c e i v e d  t h e  p o s i t i v e  
a ~ d i e n c e  r e s p o n s e  t h a t  it d i d .  I t  was i n d e e z  t h e  t e x t c r e  of 
t h e  p l a y  which  embraced t h e  a u d i e n c e ,  e n r i c h e d  t h e  p roduc -  
t i o n ,  and provi2eci  f o r  an e x c i t i c g ,  t h e a t r i c a l  e x p e r i e n c e .  
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Yes, These Ladies have the Blues 
Free in form and rhythm, the blues 
a re  a melancholy music. Tradition- 
a l l y ,  the blues have 12-bar phrases, 
"blue" f l a t t ened  3rd and 7th de- 
grees of the scale resul t ing in a 
minor-chord feel ing in the melody 
above an accompanying major chord 
t h a t  seems t o  pulsate. The vocal 
i s  slow and sustained. 
In naming h i s  play Ladyhouse Blues. 
the playwright gives us a musical 
mode in which t o  in terpre t  the 
p lay ' s  s t ruc tu re .  The movement 
of the action i s  slow and languor- 
ous. There i s  no great crescendo; 
no c lea r  climax and denouement. 
The characters  sing out t he i r  in- 
dividual s t r a i n s  while, metapori- 
ca l ly ,pu l l ing  away from and sup- 
porting one another. When the 
telegram a r r i ve s  with news of 
Bud - there  i s  a brooding descent 
of melody wi'th variations of res-  
ponses. The individual l i t a n i e s  
come in to  a harmonic combination 
a t  various points in the play. 
B u t  as  .there i s  no resolution 
in the action of the play, nei ther  
i s  there a .completion of the 
music. Rather, what we get i s  
the r i s e  and f a l l  of the i r  dai ly  
dramas; the continuity and on- 
goingness of l i f e .  
Usually blues are  sung in the f i r s t  
person; the singer t e l l s  his  
troubles in the hope that  the 
l i s t e n e r  has shared the experience. 
By dramatizing the ups and downs 
of l i f e ,  the singer has made his  
s i tua t ion  bearable. The experi- 
ence i s  s imi lar  to  that  of the 
preacher who throws out worries 
and p~oblems to  his  congre- 
gation in the hope tha t  sharing 
a comon problem will diminish 
i t s  e f f e c t  on the individual. 
Much of the freedom in blues 
singing i s  'derived from i t s  
or ig in  in the " f i e l d  holler" of 
the southern slaves. Here labor- 
e r s  moaned, humed and wailed 
supplicat ions t o  the Lord to  
ease the pain of existence. The 
blues were used as a method of 
venting f rus t ra t ions  over the 
miseries of l i f e .  They gained 
popularity among inmigrants from 
the rural  south t o  the c i t i e s  a t  
the turn of the century. 
Their pleading quali ty appealed 
t o  those in search of an improved 
condition. There i s  an everyday- 
ness to  the blues - they are con- 
versational in tone. Day-to- 
day t r i a l s  were the most comon 
themes; the instruments most 
used as accompaniment were wash- 
boards, knives, combs and other 
a r t i c l e s  of daily to';. 
So i t  would seem tha t  the loose,  
sh i f t i ng ,  hard-luck qua1 i t y  of 
the music i s  an appropriate re- 
f l e c t i on  - not only of the tone 
of the Ladyhouse Blues - b u t  of 
the very s t ructure  and develop- 
ment of the play. - 
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The m a n u f a c t u r e  of l i q u o r  was sus -  
pended;  a rough-g ra ined  sub- 
s t a n c e  c a l l e d  " V i c t o r y  Bread" 
was s u b s t i t u t e d  f o r  b read  
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G i r l s  i n  S t o r e s ,  S h i r t ,  
B o x  and C a n d y  Trades S h o w  
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Red Cross l ad ies  packed peach 
stones f o r  the army. Seven 
pounds of p i t s  made the f i l t e r  
f o r  a s ing le  gas mask; a 
mil l ion men required masks. 
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KANGAROO D I P  1919 B e s t s e l l e r :  
DRUG STORE PRICES SOAR 
Wine of C a r d u i . . .  ............ 1.00 
Corn P l a s t e r s  ................. 1 0 ~  
2 oz.  jar of  b u s t  c ream ....... 4 0 ~  
Female P i l l s  .................. 3 3 ~  
Wart Removers..  ............... 10c 
The Four  Horsemen o f  t h e  
A ~ o c a l v p s e  V.Blasco-Ibanez 
" A s  War, Conques t ,  Famine and 
Death  l a i d  w a s t e  t h e  e a r t h ,  
w e a l t h y  ne 'e r -do-wel l  J u l i o  
Desnoye r s  tangoed h i s  way t h r o u g h  
l i f e  i n  t h e  b i s t r o s  of  P a r i s . "  - 
"After a l l ,  the  Ford i s  the 
bes t  family ca r .  I t  has a tank 
f o r  Father ,  a hood f o r  Mother, 
and a r a t t l e  f o r  Baby." 
In the 18th century,  St .  Louis was 
the gateway fo r  adventurers,  ex- 
p l o r e r s ,  t r a d e r s ,  missionaries,  
s o l d i e r s  and s e t t l e r s  heading West. 
A good p a r t  of the South looked t o  
S t .  Louis f o r  comerce and cu1 tu re  
in the  19th century. 
The steamboat transformed S t .  Louis 
in to  one of the n a t i o n ' s  leading 
c i t i e s .  By 1850, S t .  Louis was 
es tabl i shed as an indust r ia l  center .  
Flour mi l l s  and foundries f lour ish-  
ed. A heavy German migration began 
in 1883 and by the 20th century much 
o f , t h e  c i t y ' s  advert is ing was done 
in the  German language. Almost 
half of the c i t y ' s  foreign-born 
were German. 
The Louisiana Purchase Exposition 
(1904) comemorated the growth of 
St .  Louis and the Mid-West. Most 
of the  European nations were rep- 
resented.  As a r e s u l t  of the Fa i r ,  
the c i t y  acquired an improved 
water system, an a r t  museum, 
and the  general pub1 i c  was in- 
troduced t o  foreign cul tures  
and socia l  t rends .  
In 1900, St .  Louis was d is -  
turbed by a s e r i e s  of prolong- 
ed and bloody s t r i k e s  s t a r t ed  
by the railway workers. The 
c i t y  was the  s i t e  of the f i r s t  
general s t r i k e  in American 
h i s to ry .  From the beginning, 
s t r i k e s  were popularly believed 
t o  have been Communist-insoired 
Short ly a f t e r  the turn-of-the- 
century S t .  Louis experienced 
a period of stagnation and de- 
c l i n e .  World War I provided 
an opportunity f o r  many i n -  
dus t r i e s  t o  s tep  up production. 
Factory empl oymen t 1 ured many 
of the poor from rural  areas 
in to  the c i t y .  jk 
MEET ME IS ST. LOUIE, LOUIE 
Meet me i n  S t .  Lou ie ,  Lou ie  
Meet m e  a t  t h e  f a i r ,  
Don' t  t e l l  m e  t h e  l i g h t s  a r e  
s h i n i n g  any p l a c e  b u t  t h e r e ;  
We w i l l  dance t h e  Hoochee Koochee, 
I w i l l  be your t o o t s i e  w o o t s i e ;  
I f  you will m e e t  m e  i n  S t .  Lou ie ,  - 
Louie,  Meet m e  a t  t h e  f a i r .  
"Ladyhouses-that's what the mail- 
man ca l l s  them. Full of widows. Or 
women waiting fo r  t h e i r  men t o  come 
home from France. There i s n ' t  a  man 
l e f t  in one of them f o r  three blocks 
in any d i rec t ion . "  
KEVIN O'MORRISON 
The wartime labor shortage open- "They shall  grow not o l d ,  
ed t o  women a host of new j o b  a s  we t ha t  are  l e f t  grow old" 
opportunit ies a t  higher wages than 
women had been earning before the 
war. This raised the i r  expec- 
t a t i ons .  When these hopes were 
n o t  rea l ized and women fa i led  t o  
receive what they considered t he i r  
jus t  due, widespread militancy 
emerged among women workers. War- 
time production pressures in t ro-  
duced women into nontraditional 
jobs t h a t  i n  turn brought them 
into confl i c t  with 'male co-workers 
and veterans w h o  expected t o  re- 
turn t o  t he i r  old jobs when the 
war ended. 
"In 1914 my generation d idn ' t  
consider themselves victims - not 
a t  a l l !  On the contrary we f e l t  
we were in some so r t  privileged. 
'B l i s s  was i t  in that  dawn to  
be a l i v e ,  b u t  t o  be young was very 
heaven. " 
A.E.  HOUSMAN 
LAWRENCE BINYON 
"God so hated the world t ha t  
He gave several million of 
English-begotten sons, t ha t  
whosoever believeth in them 
should n o t  per ish ,  b u t  have 
a comfortable l i f e . "  
WILFRED OWEN 
"My God! My god! Why hast 
Thou forsaken me?" 
"We who a re  l e f t ,  how shall  
we look again 
Happily on the sun, or feel  
the r a i n ,  
Without remembering how they 
who went 
Ungrudginly, and spent t h e i r  
a l l  f o r  us, loved, 
. too,  the sun and rain?" 
H Y ~ ~ D H A M  LEWIS 
"Do you ever stop to as4 
i s . i t  going to  happen again?" 
TRYIN' TO GET BY 
"That was my dream, a  house with a l l  
the generat ions,  one f lowin'  in to  the 
o the r"  
Ladyhouse Blues 
"Since when have you been thinking " I t ' s  a  f a c t .  A woman works fo r  
of l e a v i n '  S t .  Louis?" a  l i v i n ' ,  she can be had." 
"Ever s ince  I heard there was Ladyhouse Blues 
someplace e l  se . " Ladyhouse B1 ues 
"Women have a  r i g h t  t o  be j u s t  as  
s tupid as  men." 
Ladyhouse .Blues 
IN THE GLOAMING 
In the  gloaming, oh, my da r l ing ,  
when the l i g h t s  a re  dim and low; 
And the qu ie t  shadows f a l l i n g ,  
s o f t l y  come and s o f t l y  go; 
When the winds are  sobbing f a i n t l y ,  
with a gent le  unknown woe 
Will you think of me and love me, 
a s  you did once long a.go? 
O N  THE BANKS OF THE WABASH, 
FAR AWAY 
Oh, the moonlight 's f a i r  tonight  
along the  Wabash, 
From the f i e l d s  there comes the 
breath of new-mown hay 
Through the  sycamores the candle 
l i g h t s  a re  gleaming, 
On the banks o f  the Wabash, 
f a r  away. 
Cu 
A t  ten A . M .  the young housewife 
moves about in a  negligee behind the "Films occupy f i f t h  place among 
wooden walls  of her husband's house. the indus t r i e s  of the U.S., 
I  pass s o l i t a r y  in my car .  being surpassed by r a i l r o a d s ,  
r~ the c lo th ing industry,  iron and 
Then again she comes t o  the curb s t e e l ,  and o i l .  The automobile 
t o  c a l l  the ice-man, fish-man and manufacturer i s  minor in im- 
s tands  shy, uncorseted, tucking in portance" 
s t r a y  ends of h a i r  ..... The Picture-Play Magazine, 1916 
The Young Housewife 
William Carlos Williams 
:i, 
In deciding upon a  show to pro- 
duce, I wanted t o  p u t  for th  a  
pa r t  of myself. I knew t h a t  my 
i n t e r e s t  in "women in society" 
- values,  goal s ,  obs tac les ,  
motivations, ca ree r ,  1  i f e s t y l e  . 
and sexuali ty - were prominent 
concerns in my l i f e .  I  a lso  knew 
t h a t  my i n t e r e s t  in family - 
s o l i d i t y ,  dissemination, d i f -  
fus ion,  support ,  t r i a l s  and t r ibu-  
l a t i o n s  - was a  serious force.  
I began looking a t  women's s c r i p t s .  
I checked in anthologies,  talked 
t o  f r i e n d s ,  scanned l i b r a r i e s  
b u t  a l l  cf the writing seemed 
dated or "banner waving", poorly 
s t ruc tu red ,  too large a  c a s t ,  
too demanding in terms of age 
o r  j u s t  plain boring. 
Then I heard about Ladyhouse Blues 
from a  f r i end .  The decision to 
commit myself to direct ing Lady- 
house Blues was made in has te ,  in --
a1 l honesty, to  meet dead1 ines , 
t o  audi t ion ,  to  c a s t ,  t o  have a  
spot in the '82- '83  season, t o  
have a  budget, e t c .  I had my 
doubts: 1) i t  wasn't  written by 
a  woman 2 )  i t  d i d n ' t  have a  rea l ly  
exci t ing  plot .  The f i r s t  I could 
deal with since the show i s  so 
s e n s i t i v e ,  b u t  the second had me 
perplexed f o r  a  long time. I 
found myself asking "why do I 
r e a l l y  l i k e  t h i s  sc r ip t?"  
I knew . i t  d e a l t  with a l l  the 
r i g h t  i s sues ,  had great  char- 
a c t e r s ,  good dialogue, b u t  
what makes t h i s  s c r i p t  specia l?  
What exc i t e s  me about i t ?  
What makes i t  t h e a t r i c a l ?  
I 
Ladyhouse Blues i s  a musical 
composition and a  l i v i n g ,  
breathing paint ing.  I t  has tha t  
qua1 i t y  t h a t  makes me shudder 
when I 1  i s t en  to a  symphony, 
jazz ,  or the blues and sends my 
heart  racing when I look a t  
Renoir. Music and sound bring 
visions to  mind; p ic tures  bring 
sounds - both manipulate my guts. 
I  wondered - "could I p u t  these 
two together in a  ' r e a l - l i f e '  
drama and cause these g u t  re- 
ac t ions  t h a t  I experience spon- 
taneously on stage?" This i s  
what I am seeking to  discover 
in Ladyhouse Blues. 
The decisions I have made about 
the show, a s  d i r e c t o r ,  have 
been grounded in the sensual 
elements of sound, s i g h t ,  color  
and texture  - these are the 
elements t h a t  epitomize the work 
f o r  me. 
Produced by Special arrangement 
with Samuel French, Inc. 
APPENDIX B: 
Photographs of Production 
The Madden F a m i l y  
Belen, Opening Act 1. of Show 
Eylie: HAL-lay-LOO-yah, brothers. HAL-lay-LOO-yah, 
sisters, Abba Dabba dabba yakka-hoola kickey doola ... 
Act I .  
Terry: "Ladyhouses"--that's what the mailman calls 
them. Full of widows. Or women waiting for their men to come 
home from France. 
Act 11. 
The Telegram Arrives . 
Liz: That you all a-doin', playin' statues? kho was 
at the door? 
Act IT 
Liz .and Terry return from fown. 
Liz: Whole world is comin' unglued. 
Act I1 
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